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| AN
Philip Larkin (1922-1985)
Courtesy: http://philiplarkin.com/larkin_biography/

Abstract

This paper is an attempt to present Philip Larkin as a dramatic poet who uses
‘rhetoric’ and ‘poetic excellence’ simultaneously in his poetic realm. This paper also displays
how Larkin adopted a deterministic view of life where time destroys everything as it moves.
This paper analyses his poems and claims that there is a conflict among dreams, hopes and
expectations as common themes especially in a rhetorical way. Thus, this paper exposes how
the rhetorical and lyrical qualities of Larkin moves together.

Keywords: Philip Larkin, Rhetoric, Lyric, dramatic, Time, conflicts, sensuous, emotional.
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Philip Larkin is known as ‘Movement Poet’ and his poetry has stemmed from the
main lines, quite transmitted from obscurity to clarity. The movement to which he belongs is
in a way peculiar assortment with a single animus to be sometimes unendurably explicit and
forthright. He is an adept in presenting with rare accuracy the outward appearance and the
social climate of suburban England in the 1950’s. “His verse is suffused with a
compassionate melancholy, a sense of sadness and the transience of things, an awareness of
the random quality inherent in human existence” (Press 254).

The North Ship is considered as enormous advance on Larkin’s earlier work.
according to John Press, this poem exhibits for the first time, the features of his mature
poetry. It is, as John Press puts it, “a fine, though unobtrusive, power of evoking an
atmosphere and the subtleties of an emotional relationship; a muted wit; a masterly control of
tone a lyrical poignancy tempered with irony” (P 254).

The young poets of the 1950°s set out right poetry which is no way as obscure as T.S.
Eliot’s or even Auden’s. A more obvious sense of form, easily recognizable rhythms and
precise and definite meanings were taken to be the gospels for this type of poetry. The
outburst of this poetry was announced in October 1954 in an article The Spectator. The new
trend in poetry was named ‘The Movement’. The poets belonging to this trend were Elizabeth
Jennings, John Holloway, Philip Larkin, Thomas Gunn, Kingsley Amis, D.J. Enright, Donald
Davie, John Wain and Robert conquest who wrote ‘a genuine healthy poetry’. The restoration
of a sound and fruitful attitude to poetry and a rational structure and comprehensive language
charged with sensuous or emotional intent are the qualities shared by these poets.

Through his poetical creations, he does strongly preserve things he has seen, thought
and felt both for himself and for others. He admits it thus:

“.... I feel that my prime responsibility

is to the experience itself, which | am

trying to keep from oblivion for its own

sake. Why | should do this I have no

idea, but I think the impulse to preserve

lies at the bottom of all art ...” (258).

Moreover, it is his strong belief that every poem must be ‘its own sole freshly-created
universe’. From his statement, it is confirmed that he has no belief in ‘tradition’ or ‘a
common myth kitty or casual allusions’. The poet in Larkin evolves a rhetoric which is open
and transparent. Larkin’s rhetoric is quite original and natural which has not stemmed from
the so-called modern poets like Eliot or Pound. He is the poet enjoying the poetry of those to
whom technique seems to matter less than content.

Larkin overestimates the value of things which extends to his resolute avoidance of
literary self-aggrandizement and to the attitude he displays towards the writing of poetry. He
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is of the strong opinion that a poet must write only about that which he feels deeply. Poetry,
in his view, is the record of the poet’s recovery of his authentic response to experience and
his muse is the muse of memory. Moreover, he insists that poetry should both communicate
and give pleasure to the reader. This approach has only demanded his fidelity to experience.
He even castigates ‘modernists’ for their refusal to communicate through their literary works.
Even a single reading of Larkin’s poetry tells us that he goes hand in hand with Hardy in his
writing. Hardy, blending traditional forms with very personal pressures of feeling, antedates
the modernist movement. Larkin has accepted of receiving from Hardy “a sense of relief that
I didn’t have to try and jack myself up to a concept of poetry that lay outside my own life”
(king 3). This influence has only led to shed the high romantic style of The North Ship and to
set out to write from the tensions that underlay his own everyday experiences. Larkin has
gone into use Hardy’s employment of traditional forms and techniques with subtlety and
variety.

Larkin is said to have emerged as a consistency of poetic identity. It is this identity of
a detached yet careful observer of the behaviour of himself and others. Commenting on his
identity, P.R. King says,

“In many poems, he seems to turn away from
the society of others and to take up a solitary
stance implying a purer vantage point from
which to survey life in his humorous, self-
deprecatory and observant way” (P 4).

In no way does it mean that Larkin is unmoved by his feelings and responses to what
he observes and remains apart as a result of his commitment to an art. It is to record and
preserve life rather than to enact on transcendent life. This is made clear in his poem
‘Reasons for Attendance’ which insists on art as way of remaining true both to himself and to
what he observes. The voice of this identity has many tones and idiom. It can be sharp and
satirical (Vers de Societo), quiet and almost plaintive (Broadcast, conversational and
meditative (Church Going) and even lyrical and mysterious (Coming) and occasionally
resentful and bitter (Send No Money). In all poems, there is a conflict among our dreams,
hopes, and expectations, and the various ways in which reality serves to make them collapse.
Larkin is very much concerned to expose our illusions and evasions so that we may stand
naked but honest. We may be ‘less deceived’ by ourselves before the reality of life and death.
And this only has led to the constancy of the relatively small number of themes in Larkin’s
poetry such as the passage of time, the illusory visions of man, old age and death, memory of
the past, etc. but this continuity of theme has the variety of tone, form and intention in these
poems.

Larkin in many of his poems has handled ‘the passage of time’, the theme which,
according to him, is the bearer of realities. Time is like a chain that binds us to our earlier
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homes and dreams but later we realize that they do not become real. Larkin adopts a
deterministic view of life whereby Time destroys us and corrodes any meaning we attach to
our lives. In poems like ‘Triple Time’, ‘Next, please, ‘I Remember, I Remember’. ‘Dockery
and Son’ and ‘Arrivals’, ‘Departures’, Larkin uses this familiar theme of his — the passage of
time. In ‘Triple Time’, the poet assumes that the present is colourless and empty. This dull
feeling is intensified by the fact that this present was once considered a bright future in the
gloomy past. ‘Next, please’ takes an even more Sombre look at time. The familiar theme and
metaphor are infused with a new texture in this poem. In the opening lines, the attitude that
there will be an inevitable and continuous frustration of all our hopes is merely an assertion
that rises from the poet’s personal conviction. This final stanza of ‘Next, Please’ spreads
beyond the personal and partakes of a common reality whose very impersonality is part of its
shattering truth. For Larkin in these poems, time ‘brings no comfort’. ‘Arrivals, Departures’
has similarities to ‘Next, Please’ in its handling of a related theme. It too develops a comment
on time and the frustration of our expectations by means of a metaphor connected with ships.
The ship which carries us on our journey may also be the ship of death, its siren luring us on
with a call we can neither ignore nor command.

‘I Remember, I Remember’ and ‘Dockery and Son’ concern the relationship between
past memory and the possibilities of hope. These two poems excel as best poems. Each is
concerned with the memories of the poet’s own past. They succeed in convincing the reader
of his honesty to these feelings. The poem ‘I Remember, I Remember’ is the poet’s
reminiscence of his childhood which is not chocked with any sentimental feelings which
naturally arise when one talks about his birth-place. In a series of satirical thought, the poet
casts aside any idea that his own past has a particular significance that marked him out at an
early stage as someone special. His honest recognition of the ordinariness of his childhood is
a deliberate defiance of all the romantic self-aggrandizing gestures of the artist and his
favouring public. The final line “Nothing, like something, happens anywhere” is isolated
from the body of the poem. It throws its shadow back across the whole poem. P.R. King’s
remark on this poem can be an apt concluding remark.

“It (the poem) implies that man is always tempted to twist his memories of his past
under the pressure of self-justification or self-glorification. The appeal of the poem
lies in the poet’s self-exposure, his own refusal to compensate for his own sense of
ordinariness by sentimentalizing his past. But the reader carries away from the poem
an after-feeling that someone who can so confidently assert the omni-presence of
‘nothing’ is unlikely to be the one to escape the sense of the dullness and futility of
life” (P11)

This poem is a poem of Larkin’s blend of honesty and self-double. It begins in a calm,
unruffled manner, which is soon broken by a realization of the passage of time and
opportunities. It culminates in an acceptance that our lives are ultimately controlled by
powers beyond those we may influence. The success of the poem lies in its precise rendering

Language in India www.languageinindia.com ISSN 1930-2940 20:5 May 2020
Dr. C. Ramya, M.B.A., M.A., M.Phil., Ph.D.
Rhetoric and Poetic Excellence of Philip Larkin 4



http://www.languageinindia.com/

of the changing tones of voice and the tension between the idea of divergent paths in people’s
lives and the poet’s personal conviction that our lives are determined by powers outside our
control. The poem, in one sense, generalizes the poet’s state.

‘At Grass’ is a poignant poem touching on the inexpressible agony of a creation like
horse which often tries to flee away from itself, not even given to taking its fodder quietly.
Now in a race — course — court of grass, the rhetoric of the poem adjusts the reader’s view to
a diachronic picture of the course, the grassy field, the horses now old, the horses once
young and how they ran and ran to please all without actually living their days. What is left
for them is only a name, ‘Are their lives name-sake?’ is a poser or question that one is likely
to ask for himself on reading the poem. Pathetically, fallaciously Larkin involves himself
with the shaking horses and is concerned about the plaguing memories which keep them now
no longer at ease. They are now’ ‘Shadow’; less substantial, withered, almost retired. Their
‘summers’ are over. Only the meadows are their friends now. None could cheer them up. No
cries for them, no shocks for them, excepting the silent grass. What are they now except their
names once? This ‘out-0f-useless’ honoured and locked unaware is exploited by Larkin and
his phrases in a pain-free way enact it. The rhetoric has an analgesic character. The poem
‘compline’ is a hurried talk to God’ from a place where flickering out of lives is very
common.

“Thy kingdom come, Thy will be done
produce our lives beyond this night,
open our eyes again to sun” (C 3-6).

It is in the very same place, every moment a life ends ‘Church Going’ gives vent to
personal experience which is used to give credence to the universalized meanings that follow.
This poem, according to P.R. King, is not a religious poem unless the word ‘religion’ is taken
in a broad sense. The poem is not irreligious too. The greatness of this poem lies in
expressing two contrasted ideas at once. Andrew Motion has rightly pointed out, in his “As
Church Going’ indicates, Larkin’s dilemma is not whether to believe in God but what to put
in God’s place...” (P 60). Actually, the poet employs rhetoric skills in his poetry. In the
words of Jones, “writing was to be the agency that tests, and the poet hopes, demonstrates,
the extent to which the mind and especially the imaginative faculty, is indeed in command
(PP 325-26). Rhetoric and poetry are quite natural in Larkin’s case. He himself has accepted
it in View Points: Poets in Conversation: “I mean something was grinding its knuckles in my
neck and I thought : God, I’ve got to say this somehow, I have to find words and 1’1l make
them as beautiful as possible” (P 116). Mentioning the importance of writing to Larkin, Jones
writes:

“Writing remains an explicit symptom of
false consciousness, and a gesture towards
compensation and recovery. It is at once
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the only home that exists, and a sure sign
of incontrovertible isolation” (P 338)

When the associating nature of rhetoric is concerned, it is clear that dramatic quality
is required. Basically, Larkin “is a dramatic poet” (Terry 10). When the roll of modulation in
rhetoric is taken for consideration, a scholar finds too much of successful cases in which the
modulation in tone plays a major part. In Larkin’s poems also, one can evidently see the
variation in modulation, as Terry has pointed out very rightly,

“There is a range to his voice and it
includes modulations that are audible
as tones of humour, wit,

sadness, compassion, praise and
celebration” (P 30).

To conclude, in one sentence, it may be repeated that rhetorical quality in Larkin is
curved and contoured towards the expression of the lyrical specula ‘I’ of Larkin as against the
personal ‘I’ of him. If one knows his rhetoric, one knows him better.
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Abstract

This paper aims at a study of the ways the relationships are negotiated in select short stories
of Shashi Deshpande in a feministic perspective. The women in these short stories search for their
identity in the patriarchal family system. Shashi Deshpande creates women of complex
personalities who go through conflicts of the self-juxtaposed with social values. This paper brings
out the sufferings of the women who are entangled to follow preconceived notions of patriarchy.
It attempts to briefly sketch the disadvantages of Indian culture affecting the women society of its
own. In a serious discussion the gloomy aspects of the women born pertaining different roles are
elaborated in this paper. A clear-cut definition of what is real feminism and what is considered as
a useless feministic view is discussed well. Voices of the voiceless women of the entire Indian
community are heard in the select short stories chosen in this paper. The idea of women to remain

Language in India www.languageinindia.com ISSN 1930-2940 20:5 May 2020

Dr. (Mrs.) Veeramankai Stalina Yogaratnam, B.A., M.A., B.Ed., Ph.D.

A Feminist Reading of Shashi Deshpande’s Short Stories: Indian Women and Their Cry for
Identity 7



http://www.languageinindia.com/
http://www.languageinindia.com/
mailto:yoharatnam7@gmail.com
https://www.hydlitfest.org/speaker/shashi-deshpande/

suppressed and submissive after enduring all the evils of the society is opposed. This paper
highlights that the space and identity of womenfolk is a fundamental one. If the same is not
provided a rigorous and violent weapon called feminism.

Keywords: Shashi Deshpande, Short Stories, Feminism, Social Values, Voice, Voiceless,
Women, Society.

Introduction

Shashi Deshpande occupies a unique position among contemporary Indian writers in
English. She deals with the struggles and adjustments of the middle-class Indian woman who
represents the overwhelming majority of Indian women. Gifted with a rare literary bent of mind,
Shashi Deshpande has made a niche for herself among Indian English writers. She has treated the
typical Indian themes very sensitively and has pictured the contemporary middle-class women
with rare competence. Shashi Deshpande is the second daughter of the famous Kannada dramatist
and Sanskrit scholar Sriranga known as the Bernard Shaw of the Kannada theatre.

Deshpande’s thematic concerns in her works have also been discussed. In a male
dominated society, woman is supposed to be an ideal wife, a mother, and an excellent homemaker
with multifarious roles in the family. As wife and mother, service, sacrifice, submissiveness and
tolerance are her required attributes. Excessive endurance and series of adjustments that she makes
in her life faithfully and obediently are her admired qualities. Her individual self has very little
recognition in a patriarchal society.

Deshpande has tried to show how her women characters reject the established hierarchical,
patriarchal system and vehemently deny the supposed supremacy of masculine power and
authority. The women characters in her novels are, like the colonial women, reduced to certain
stereotypes and the society denies sanctioning them an identity. So, her women characters crave
for identity — to establish a space of their own as the New Woman who is primarily characterized
by the spirit of rebelliousness, visibly exercising its influence on all relationships, the boundaries
of time and space notwithstanding. Deshpande’s novels clearly spell out the faith that a woman’s
desire to succeed as an individual does not negate her desire for love, marriage and domesticity. A
balanced and purposeful life is not a utopian fancy for a woman if she liberates herself from the
stereotyped conditioning of the society and is not dependent on the male presence to authenticate
her thoughts and deeds at every step.

Some of the male characters in Deshpande’s works also fall in the category of type, uni-
dimensional figures who do not show much growth and their behaviour is completely predictable
which makes them appear flat and shallow. In fact, most of the males presented in her novels play
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a negligible role and, except a very few, come alive only through female characters when they
brood over their power and dominance in their lives.

However, a closer look at the men folk in her works also reveals the fact that just like
female characters, they are also directed and manipulated by the external and internal forces. Men
in her works are presented both as agents as well as victims. On the one hand, they act as a major
social agency of determinism working over women and on the other hand, they are also unable to
liberate themselves from the stranglehold of their image as ‘man’, defined and prescribed by
patriarchy. Thus, their psyche is governed by this myopic and egoistic image of men fostered by
society. In this process, just like women folk, they also suffer and experience distortion of self.
Their roles as prescribed by society, which they have internalised through years and years of
conditioning, become self-limiting and self-oppressive.

Analysis of Short Stories

SHASHI
DESHPANDE

Collected Stories

VOILUME?2

Stories

VOLUME 1

SHASHI DESHPANDI

Courtesy:
https://www.amazon.com/s?k=Shashi+Deshpande+Collected+Stories&i=stripbooks&ref=nb _sb noss

Shashi Deshpande has presented in her works as modern Indian women’s search for these
definition about the self and society and the relationship that are central to women. Shashi
Deshpande’s novel deals with the theme of the quest for a female identity. Gender issues in the
context of marriage. The Indian woman has for years been a silent sufferer. While she has played
different roles-as a wife, mother, sister and daughter, she has never been able to claim her own
individuality.
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Shashi Deshpande’s novels deal with the women belonging to Indian middle class. She
deals with the inner world of the Indian women in her novels. She portrays her heroines in a
realistic manner. Through myth and modernity, Shashi has held her own, proving an icon to
younger writers.

She is confused about her own role in the society and family. Shashi Deshpande has
portrayed the inner turmoil of a woman, fighting within herself, and her surroundings. The psychic
imbalance stems from the unresolved love hate relationship between mother and daughter. While
tracing the conflicts of her female characters, Deshpande has also explored that sometimes women
themselves create conflicts in the lives of other women.

The concept of female friendship as seen by western scholars cannot be fully applied to the
Indian socio-cultural matrix. The concept of female friendship, especially the mother-daughter
relationship, is the central concern of recent feminist psychological studies. It is concerned that
these relationships aid the development of the female personality. The Girls, being of the same
gender as the mother, do not completely separate from their mothers. Moreover, the mothers also
tend to experience their daughters as more like and continuous with themselves. Thus the
formation of identity blends with attachment felt for their mothers. On the other hand, boys’
identity with their fathers or other male members and, in the process, become masculine and
separates their mothers from themselves, curtailing their primary love and sense of empathic tie.

Shashi Deshpande has set herself in dealing with woman in different roles — daughter, wife,
mother and an individual in a society conditioned by the rigid codes lay down by men. It is a
difficult job, to give voice to women who themselves are not sure of their own suffering and who
stand in an unenviable position today. They are acutely aware of the marginalization of their
individuality but are condemned to live the life of silent suffering which was the lot of their
predecessors.

Moreover, Deshpande is seriously concerned with realistic perceptions of family role-
relationship. She has dealt with various facets of human relationships most intensely because the
traditional heritage of India gives great importance to the family unit. Thus while exploring the
role-relationships of a woman in Indian society, Deshpande in her short stories offers readers an
intimate and domestic chronicle of the inner world of women and the pain of coming to self-
knowledge. Her stories are about the personal journey of woman; the heroine learns as she
undergoes the crisis. Her stories depict effectively a disturbed but a brave feminine psyche in the
new ethos.

Daughter-Mother Relationship
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In India, generally, in the socializing process of the daughters the mother's care and control
plays a vital role. It is believed that this role relationships between a daughter and a mother is more
cordial than her other role-relationship. Indo-Anglican writers, especially women writers have
shown this relationship in various lights. Shashi Deshpande too has given a very sensitive portrayal
of daughter mother relationship. The stories discussed under this topic deal with a similar theme,
i.e. daughter-mother estrangement that ends in reconciliation.

The daughters in these stories are shown having no intimacy with their mothers who are
unable to tolerate such indifferent attitude try to bridge a gap and more or less they get success in
reuniting with their daughters. The reasons presented behind the daughters' antagonistic behaviour
are various. For examples, generation gap, less education of mother, husband's death, modern
wayward ways of the daughter — all these reasons work behind the indifferent attitude of daughters
towards their mothers. Another point to be observed in some of these stories is that there is a strong
influence of father upon a growing daughter. The breach between the daughter and the mother is
removed only after the daughter either passes through some crisis or is exposed to some bitter
reality. However, in one of the stories, the daughter is so self-centred that there is no hope of
returning to her mother. The plight of mothers of such indifferent daughters is analysed separately
under the topic 'Motherhood and old Age'.

The daughter's attainment of puberty that ends her unnatural estrangement from her
mother, who has had to suppress her maternal instincts, constitutes the theme of the story. The
story presents the hostility of a twelve-year-old daughter towards her less educated mother. Asked
to write a composition on a Robin, the daughter seeks in vain help from the mother who cannot
rise up to her daughter's expectations. The daughter, closer to the father, like him, ignores the
mother who can tell her something about maturity.

The situation changes dramatically, however, when the daughter clings to her mother for
comfort and security, on attaining puberty, giving a new meaning to the mother's life. This time it
is the mother she wants to comfort and nurse her. The womanhood brings them closer. Sudden
flush of blood and abominable pain frightens the woeful daughter who has suddenly grown to
womanhood. The daughter's fears are allied by the mother who talks to her gently.

The daughter in the story My Beloved Charioteer is a widow who has confined herself in
a circle of gloom and remains all the times in her pains. She remains a sort of foreigner. The death
of her husband has left infinite bitterness in the daughter, Aarti. The tragedy in her life makes the
daughter bitter towards her mother who silently suffers her daughter's indifference towards her.
She is unable to lift up her sorrow which she never reveals. She never shares anything with her
mother and she even hides her sorrow. The mother is full of pity for her daughter who could turn
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happiness into a wrong. The daughter keeps a distance. While the mother enjoys the company of
her granddaughter, to lessen her sorrow, she takes refuge in her father's room.

Daughter — Father Relationship

The operative sensibility in Shashi Deshpande short stories is distinctly female — her
travails and privations, tensions and irritations, pains and anguishes. Deshpande throws light on
almost all the major role-relationships from which a woman passes through her whole life. The
previous discussion tried to analyse the daughter-mother relationship while the stories under this
topic focuses on the daughter-father relationship. The foregoing discussion of daughter mother
relationship shows that the daughters are in cordial terms with the fathers; while this topic presents
that there is no compatibility between daughter and father.

The daughters share love-hate relationship with father. The reason behind this
hostile/estranged relation is neither the patriarchal attitude of the father nor rebellious nature of the
daughter. It is something different. In one of the two stories that are discussed here, the protagonist
is insensitive towards her father's feelings and the realities around her. It is only after his death that
she becomes aware of her father's object condition, while in another story the protagonist is a little
girl who suffers the inhuman indifference of her father because she is the illegal child of his wife.
She fails to bridge the gap with her father. Deshpande very sensitively portrays the girl who finds
herself entangled by desires and despairs, fears and hopes, loves and hates, withdrawal and
alienation, and suppression and oppression.

The Shadow is a story of a child girl's experience of being neglected and rejected by her
father because she is not his child but his wife's fault. She is shown as silent and grey like shadow
in the story. The husband accepts his wife and her child not out of any generosity but because he
is concerned more about his social prestige and their children. In fact, he has not forgiven her and
treats both of them very cruelly by neglecting them. He punishes his wife by excluding the child
from father's love.

The girl child is made to feel that she is different from her brother and sister. It is not only
that she looks different but something else which she cannot get hold of. Though a child still the
girl knows that she is sent to the school which is inferior to the one where her brother and sister
study. She dreams of going to just another such school, she has sensitively treated typical Indian
themes and has portrayed contemporary middle-class women with rare competence.

In a wider sense, her subject matter is nothing less than human predicament. She dreams
of it all with such passion that it becomes more real to her than her own school, which becomes
shadowy like a dream. Moreover, she is not allowed to go to dance class where her sister goes.
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The father does not take her to swimming along with the other two. Not only is this but she is made
to sleep alone in a separate small veranda off her parent's bedroom. She knows that she is not
treated equally with her brother and sister. The mother feels helpless as she dares not go against
her husband who shows complete indifference towards her child. She suffers on seeing her child
being always left out.

The mother admits her fault and she is paying terribly for that one moment of weakness.
Moreover, she has not kept her husband in dark. She is ready to suffer any punishment from her
husband but she, being a mother, cannot tolerate seeing her child being punished for no fault on
her. All her appeal falls flat on her husband who cannot forget that his wife has committed adultery
and thus has brought dishonour on him. In order to punish her, he callously neglects the child who
craves for the father's love. Child though she is, the girl knows that her struggle is with her father
and not with her mother. She has lived in a silence and solitariness for so long that it seems to be
the only way of living. But now, the doubts within her have begun finding shape and form as
questions she flings at her mother. The question that recurs most often is the one she asks herself
to her mother.

Thus, with all such incomprehensible thoughts, she decides to please her father by
succeeding in her study. But to her great sorrow, it too does not work. She had longed to see the
expression, the response, she had so desired. For the first time, she is full of hatred anger towards
him. But with these feelings there arises a positive feeling of self-assertion in her. Perhaps the
writer wants to mean that the girl will no longer remain in shadow as soon as she gets the light of
her existence. And the end of the story suggests that it is the beginning of the knowledge about
her.

An Awakening is a pathetic story of a young girl's sudden awareness of the harsh realities
of life. Deshpande very sensitively depicts the dreams and aspirations of a young girl on the
threshold of life who is forced to come to a compromise and take on the responsibilities of her
family on her young shoulders.

Alka is a girl who desires something more from life than this way of living. She wants to
live a meaningful life. She nurtures a strong aversion for the life which her father is leading
nothing. Alka is a brainy girl who will make something of herself. She has some guts, some spunk
in her. Alka dreams of passing the examination with distinction and going abroad for further
studies and coming back and taking up a job. But Alka's dream world remains a dream only when
her father dies leaving for her.
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Alka's world shatters and breaks not into pieces. She is now a girl with a million unfulfilled
dreams. She realizes that she was dreaming of impossible things. Realising that now there is no
escape from this dull, meaningless reality, she starts shouldering her father's burden with contempt
for him. she has resented so much is what she has to put up with and she takes up the job of a typist
but hates herself for what she has become.

However, guilt and pain surmount her when on seeing her father's letter to his brother, she
realizes how insensitive, she has all along been to her father's love for her and to his abject
condition. Having to shoulder the family's burden after her father's death, Alka becomes aware of
the reality of her situation which has the effect of dissipating her resentment against the world for
making her give up her dreams of being different from others and freeing herself from the
automation of her painful past. This is what the awakening of a young girl in the story who is
abruptly ushered into the adult world and made to conform to what is ordained by society and
family. Thus, Shashi Deshpande has dealt very minutely and delicately with the daughter father
role-relationship in both these stories. There is the awakening in the protagonist of both the stories.
In "An Awakening' Alka give up her resentment against the world and accept the reality. There is
the awakening of the realization of her responsibilities towards her family. And in 'Shadows', the
little girl comes to an understanding and can cast off the burden of her being different. She too
accepts the reality which leads to ascertaining herself. Thus, the portrayal of woman as girls in the
short stories of Shashi Deshpande presents the picture of a marginal girl who has no freedom to
voice her desires.

Deshpande gives a true picture of the authoritarian family where woman becomes just a
fluid with no shape, no form of her own. Shashi Deshpande in these stories focuses on the sacrifices
which Indian girls have to make in their marginal sphere of life. These sacrifices made by them in
the matter of their marriage are all dictated by their anxiety to avoid commotion of their lives.
Moreover, she writes about the dilemmas faced by women folk but without a plea for radical
change.

Other recurring themes with which Deshpande deals are: Mother-daughter and father-
daughter relationship. She very sensitively portrays the girl who finds herself enmeshed by desires
and despairs, fears and hopes, loves and hates, withdrawal and alienation, and suppression and
oppression. The themes of these stories are very sensitive. This shows that the operative sensibility
in Shashi Deshpande's stories is distinctly female and modern. She is a sensitive writer of the
contemporary Indian life who deals with the themes such as frustration, guilt, loss and loneliness.

Marginal Culture
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Shashi Deshpande deals with the problem concerning the marriage of girls in Indian
society. They are portrayed as crushed under the weight of a male-dominated and tradition-bound
society. Deshpande has attempted to give an honest portrayal of their sufferings, disappointments
and frustrations in some of her short stories. The marriageable girls in these stories are shown
operating within the framework of a male-dominated and tradition-bound society.

Deshpande raises the issue of arranged marriage or lack of feeling in a union which
sanctified the lifelong partnership of man and woman. It is to be observed, that Deshpande making
for anti-dowry statements and instead tries to look at the problem without any preconceived ideas
in her works. The protagonists of the following stories are unable to defy social convention and
seek a compromise as a way out of their dilemma.

Deshpande's concern with women's plight, their needs and rights finds expression in her
interviews and essays. She wrote nearly two decades ago:

“Yes, | did and do write about women. Most of my writing comes out of my
own intense and long suppressed feelings about what it is to be a woman in
our society, it comes out of the experience of difficulty of playing the
different roles enjoined on me by society, it comes out of the knowledge
that I am something more and something different from the sum total of
these roles. My writing comes out of my consciousness of the conflict
between my idea of myself as a human being and the idea that society has
of me as awoman. All this makes my writing very clearly women's writing”.
(Deshpande, 1996: 107)

The Intrusion
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Courtesy:
https://www.amazon.com/s?k=The+Intrusion+and+Other+stories&i=stripbooks&ref=nb sb noss

The story Intrusion presents the conservative attitude of middle — class family with three
marriageable daughters. No one asks for the choice of the eldest one, the protagonist of the story.
Her consent for the marriage proposal has been taken for granted as there are two more
marriageable daughters in the family. Shashi Deshpande ironically indicates that a girl is treated
like a commodity in the marriage-market. She gets quickly selected if she is found suitable to the
groom's requirement. Her will and requirement has no place and not at all considered important.

For example, with just four lines of Mira's poetry from her work The Binding Vine,
“But tell me, friend, did Laxmi too
twist brocade tassels round her fingers
and tremble, fearing the coming
of the dark-clouded, engulfing night?”

Deshpande does not just open up a rich world of Indian traditions and mythology but she
also shows the anguish felt by an unwilling wife who knows what the coming of the night
inevitably brings for her.

Critically, in a conservative middle-class family, the girl has no freedom to voice her
desires. Her individuality is put into the margins. She becomes just a puppet. Truly the traditional
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pattern of marriage hinders the dreams of young girls. In a patriarchal Indian middle-class family,
a daughter's sphere of life and activity is marginalized. She has to follow the conventions quite
submissively. She is made to live at the margin, never becomes the subject. She has to follow the
path decided by the elders. Clearly, she is a woman of consciousness and wants to discover her
integral identity. In a typical Indian set-up, daughter is considered a burden to be eased, a problem
to be solved, and a responsibility to be dispensed with.

The Valley in the Shadow

The protagonist of the story The Valley in the Shadow is a crippled woman who is married
to a self-centred person. The heroine, being physically handicapped, experiences an acute
inferiority complex. She feels ashamed of her awkward walk. She remembers that even as a child
she had noticed looked at her. She has been labelled with the disgusting identity, that of a crippled
one.

The heroine remembers how it was a matter of great worry for her parents to get their
crippled daughter married. Millions of girls have asked this question millions of times in this
country to her parents. In Indian society, it is a matter of great burden for the parents if their
daughter is physically disable. In the marriage market she proves to be defective commodity that
fails to meet the groom'’s high expectations. However, in the story, the girl gets married. But to her
great shock, she realizes after marriage that he had married her for money. Deshpande exposes the
hypocrisy of the male mentality.

Deshpande’s attitude in her woman oriented stories is anything but conventional. Though
she has declared clearly that she is not feminist yet her sympathies are quite conclusively with the
women who are treated unsympathetically in a marginal culture. It is as if she realises that all the
remedies one thinks of using are too tiny, minutely small, when confronted with the enormous size
of the diseases they are supposed to cure and to heal. As she records it in another great novel Small
Remedies,

“May you live long. But what blessing can contend against our mortality? Mustard
seeds to protect us from evil, blessings to confer long life - nothing works. And yet
we go on. Simple remedies? No, they're desperate remedies and we go on with them
because, in truth, there is nothing else.”
Otherwise there is no point in articulating the psychological ordeals undergone by her female
characters.

The Pawn

The next story The Pawn presents the story of a girl. She comes to Bangalore with her
parents to see the city during their journey to Madras. Ramaswami, a distant friend of their relative
is supposed to take them around. He is the narrator of the story who finds the young girl as a pawn

Language in India www.languageinindia.com ISSN 1930-2940 20:5 May 2020

Dr. (Mrs.) Veeramankai Stalina Yogaratnam, B.A., M.A., B.Ed., Ph.D.

A Feminist Reading of Shashi Deshpande’s Short Stories: Indian Women and Their Cry for
Identity 17



http://www.languageinindia.com/

with her parents because she walks discreetly with her parents, saying nothing, just walking
quietly with her heavy lids screening her eyes, looking aloof and unconcerned and unsmiling.

The girl follows her parents unquestioningly. From the story it becomes clear that she
neither speaks nor asks anything. Every decision is taken by her parents. The narrator, a young
man finds her totally unattractive because she is short and thin. Nothing anywhere one could
appreciate her. He finds something mysterious about her face which has dull look. But during the
lunch she offers the narrator her wisp of a smile that catches the corners of her mouth.

Suddenly, Ramaswami, the narrator finds it beautiful. There arises a joyous feeling within
him as he is fascinated with her smile. He starts taking interest in her. Even the girl seems to be
accepting his feeling in her. Gradually, Ramaswami develops a soft corner towards her and each
time he feels melting sensation in him.

At the end of the day, while departing he promises the girl that he will write to her and her
father. He feels sad as the train carries the girl away from him. But sadly, the romantic memories
about the girl remain with him for a couple of days only. He considers it a romantic dream and
nothing more. With these thoughts he removes his feelings towards her from his mind thinking
that he is a sensible young man and not a damn fool. There lies the irony when he considers himself
a pawn and not the girl. However, the writer makes it very clear that once again the girl is been
played with. The boy played with her feelings for a day.

He was not sincere in his feelings towards her. The boy seems to forget her easily but what
will happen to the girl when she keeps waiting for his letter. In what way he will convince his
parents that she had a good smile and nothing more than that. It is the mentality of the male in the
society.

It Was Dark

The title It Was Dark (1986) depicts the plight of an unmarried girl whose life has been
marginalised after having been cheated by an unknown young man, resulting in her illegal
pregnancy and leading to a great shock. The story makes us aware of the trauma the parents
undergo when their young daughter is kidnapped and raped.

The effect of the rape on the girl is heart-rending, it has turned her into stone neither
wanting to meet anybody or talk anything. The girl has blank, unseeing eyes. The eyes which had
turned to face her mother return back. The mother forces her daughter to tell her all that had
happened and also about the man, and as if trying to ward off something, the girl moves her head
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violently which causes a wavering of her two thick plaits. The only words the girl utters are "It
was dark".

The silence in this story is of a different kind. It is the silence, the feeling of isolation, of a
kidnapped fourteen-year-old girl brought back home after three days of abduction. It is the fear of
being alone.

The story highlights maternal anxiety and paternal worry of handling the police case,
medical termination of pregnancy and so on. The parents have to face this because only her
menstruation can relieve them of their worst fears. The lost words used by the father for his
fourteen-year-old daughter. The parents have to face not only the grief of the daughter and the risk
of pregnancy but also the censure of the society, hidden behind the ugly mask of sympathy.

Deshpande intellectually brings out the despair of the mother who feels guilty for having
never built a wall round her daughter. In Indian society, the girls have to live under so many
margins. The mother remembers her own youth when she was marginalized. But she decides that
she won't let her daughter live behind walls. However, the daughter was told about few things
when she grew up. But despite, her knowledge of biology, the daughter is sexually abused.

The incident tosses the mother back to her own past when she was just eleven and had to
see what the suitor had willed her to see. As a girl she was frightened to see a man exhibiting
himself. And after that the fear of such violence had always been a part of her. Since then this fear
continued even after her marriage. Submission is the answer she was taught, and it made things
easier. She remembers her mother whisper to her with her face turned away in embarrassment.
Thus, in a male-dominated society, the girl is taught to surrender to the male desires is also
highlighted in the story. But the protagonist of the story wants her daughter not to submit to such
dehumanising attitude of the society.

Thus, Shashi Deshpande has given convincing portrayals of daughters from middle class
families. She has tried to show the Indian woman in her home who has no voice even in the
decision about her marriage. Marginalization of woman as daughter is clearly indicated in these
stories. She is sexually stereotyped by the conservative attitude. She is psychologically accustomed
by the norms laid down by the traditional culture.

These characters, though urban and educated, are firmly rooted in India with the weight of
centuries of tradition and culture behind them. It would be wrong to think Shashi Deshpande as
vocal feminist. She writes about the dilemmas faced by womenfolk but without a plea for radical
change. That is why they cover their real feelings or attitudes.
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They are too weak, too docile to shake off the shackles and this is what heightens the
problems for most of the women characters in Shashi Deshpande’s stories. We can say from the
above discussion that the issues which Deshpande feels strongly about are the degradation that
women experience and continue to experience and the subordination and inequality.

As a writer, she highlights the secondary position occupied by women and their
degradation which is inevitable in an oppressively male-dominated society. She gives us a peep
into the state and condition of the present-day woman who is intelligent and articulate, aware of
her capabilities, but thwarted under the weight of male chauvinism.

Her female characters explore as well realize the possibility of gaining more power. As a
writer Deshpande claims that she is seeking knowledge, retelling the old stories. In the essay
referred to above, she states:

“Yes, women writers are now exploring the myths and stereotypes .... What women

writers are doing today is not rejection of myths but a meaningful and creative

reinterpretation of them.” (Deshpande, 2000: 86)
Conclusion

In the opinion of Shashi Deshpande, Western feminism is entirely different from that of

Indian feminism. For her, Feminism is not a matter of theory. She feels that the Western Feminist
theories cannot be applied to the real-life situation in India. It is because the societal set up, the
way of life and the traditions of the Western lands are very different from that of Indian
subcontinent.

Feminism in fact is more of a misnomer in the context of narratives of women. The reason
for the same is that it is a representative of a specific ideology which presumes a change in existing
system and at the same time formulates politically alternative structures of equality and autonomy.
Deshpande believes in the fact that Indians have a wrong notion of feminism, and clearly argues
that walking away from tradition, and throwing tantrums do not constitute feminism in the real
sense of the term. She says that many women have feminism in their lives without knowing that
they actually possess it.

Hence, they should have a clear idea of what feminism is in their lives and what it is not.
For Deshpande,
“It is difficult to apply Kate Millet or Simone de Beauvoir or whoever to
the reality of our lives in India. And then there are such terrible
misconceptions about feminism by people here. They often think it is about
burning bras and walking out on your husband, children or about not being
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married, not having children etc. | always try to make the point now about
what feminism is not, and to say that we have to discover what it is in our
own lives, our experiences.” (Deshpande, Shashi, p. 26)

Feminism is using the stamina to endure the anguishes for the betterment of life and this is
what she tries bringing out through her short stories. She strongly believes and propounds that it
is difficult to apply Kate Millet or Simone de Beauvoir or any other Feminist writer to the reality
of our daily lives in India. And then there are such terrible misconceptions about feminism by
people here.

They often think it is about burning bras and walking out on your husband, children or
about not being married, not having children etc. Deshpande tries making this point very clear
through her writings that Feminism is much more than rebellion and it is actually a realization of
self and a respect for that self. For her feminism is translating what is used up in endurance into
something positive: a real strength. Like any other woman writer, Shashi Deshpande’s focus is on
women. But the difference lies in the way she looks at them as human beings and not as mere
women and also writes about the various problems they face, both at personal and social level.

Being an obedient daughter, a devoted wife and a caring and loving mother are the three
being an obedient daughter, a devoted wife and a caring and loving mother are the three ideals of
womanhood in Hindu society. Shashi Deshpande confronts the reader with a set of situations in
which living up to this ideal is far more important than women’s personal rights.

The wife’s duty is to fulfil her husband’s expectations, allowing herself to be modelled by
him, even if it is at the cost of losing her own self and personality (The Stone Woman). Becoming
a devoted wife means submitting to the wishes of a husband, who is very often a total stranger for
a young bride, and who will take her regardless of her fears and emotions (The Intrusion).

A woman who has a successful profession career must be willing to give it up in favour of
her husband’s and this sacrifice is taken as a matter of fact (A Wall is Safer). In such a context the
decision to get on at work implies doubts, remorse, and a deep sense of guilt (It Was the
Nightingale). A Hindu wife may even sacrifice her sexual life if her husband’s ideals require it
(The First Lady). We find that since ancient times, women have been segregated, codified and
victimized on the basis of their sex. Their sex has been a site over which patriarchy is relentlessly
playing out its game of discrimination and discernment.

Chandra Nisha Singh refers to this idea in Radical Feminism and Women’s Writing, where
she 1s expressing Manu’s thought regarding marriage: The institution of marriage is the most
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glorified and sacrosanct pattern of existence socially, religiously and sexually; hence, it is treated
as an ideal form for a civilized social organization and for the propagation of the species. But it is
also, significantly, the patriarchal weapon that finalizes the complete subversion and social
obliteration of woman and although constructed as the apotheosis of fulfilment for both man and
woman, it acquires centrality in woman’s life only and contains both her space and her identity.
The phallocentric hold on the institution determines her code of behaviour and the boundaries of
her space, exclusion and invisibility become strategic devices for patriarchy to foreground the
image of ideal femininity.

Shashi Deshpande is not a militant strident feminist. She believes that we are all part of
society, and we need a family and some ties. More than being a feminist, she is a humanist. Her
views are more akin to the modern feminist thought which is no longer regarded as radical. She
expresses her desire to be a humanist in an interview given to Vanamala Viswanatha:

“...I want to reach a stage where | can write about human beings and not about
women in relation to men. | don't believe in having a propagandist or sexist purpose
to my writing. If it presents such perspective, it's only a coincidence.”
(Viswanatha,Vanamala,p. 237).
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Abstract

This article is an attempt to comparing the national writers, represents their culture
through their writers and focus on the depiction of women in their fictional world. Both
Tagore and Dr. Mu. Va. concentrates on the importance of mother tongue and women’s
education through their literary creations, humanistically and optimistically projects their
view about women.
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Comparative Literature is “the comparison of one literature with another or others”
(Weisstein 23), but VVan Tieghem points out that Comparative Literature aims primarily at the
works of various literatures in their interrelationship H. H. Henry Remak points out that
“National Literature treats questions confined to one national literature; Comparative
Literature normally deals with problems involving two different literatures” (P 14). Even
though Van Tieghem considers the study of literature within a nation as national literature,
comparatists like Ulrich Weisstein are of the view that even writers belonging to the same
nation can be compared. That is why a simple attempt is aimed at comparing two national
writers, Tagore and Dr. Mu. Va. Rabindranath Tagore represents Bengali culture through his
writings while Dr. Mu. Va. depicts Tamil culture through his writings. The primary focus of
this paper is on the depiction of women in their writings.

Both Tagore and Mu. Va. not only stress the importance of the mother tongue but also
give importance to women’s education through their literary creations in all respects. In both
these writers one can see a synthesis of Western and Eastern culture and both are found
giving importance to women’s problems and consider woman as the source of inspiration to
man. Both are not only humanistic but also optimistic in their views about women. One can
easily find out that in both Dr. Mu. Va. and Tagore, there are only heroines and no heroes.
Eradication of literary among women is the first idea one can find in both the writers for both
are the opinion that illiteracy will, no doubt, bring misfortune to women and education alone
can help women to solve the problems. For example, Dr. Mu. Va.’s Alli of Alli was deserted
by her husband. At this time of her distress, Alli’s education helped her to stand on her own
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feet. In the same way in the novel Malarvili, education helps Malarvili to take up the job of a
teacher at the time of her crisis. In the novel Kallo? Kaviyamo?, the illiterate Mankai worked
as a servant girl, but the literate Mankai did not remain as a servant. On the other hand, her
education helped her to marry Arulappan. And thus, she got a good status in the society. In
Tagore’s Binodini, the literate Asha was deceived by her husband, while Asha’s husband
himself wondered at the behavior of literate Asha. In the novel The Wreck due to her
illiteracy, Kamala endured living with Ramesh. But the literate Kamala ran away from
Ramesh when she came to know that Nalinaksha and not Ramesh was her husband.

Both Dr. Mu. Va. and Tagore pictured various types of women characters like
conservative type, revolutionary type, motherly type, flat and round type, upper, lower and
middle class type, minor and pivotal type characters who are confronted with problems in
their lives. Some women suffered due to their husband’s domination whereas some others
suffered due to social prejudices. Some of them faced problems due to fate while some others
due to their own flow. In Mu. Va,’s Kallo? Kaviyamo?, Mankai, in Malarvili, Malarvili, in
Alli, Alli, in Akalvilakku, Karpakam, Valli, Kutamma are the female characters pictured as
women suffering due to their husband’s domination whereas in Tagore’s Binodini, Asha, in
Gora, Manorama and in The Wreck, Kshemankari are the women pictured as suffering at the
hands of their husbands and in Mu.Va.’s Pavai, Pavai, in Nenchil Oru Mul, Vijaya
Ammaiyar and in Tagore’s Gora, Sucharita, Anandamoyi, mistress Baroda are the women
characters who faced societal problems and in Mu.Va.’s Nencil Oru Mul, Vativu, in Alli,
Inpavalli, in Karittuntu, Ponni and in Tagore’s The Wreck, Kamala and Hemalini are the
women who suffered due to fate and destiny. While in Tagore’s The Home and the World,
Bimala and Mu.Va.’s Karittuntu, Nirmala and in Malarvili, Kancanai are the women
characters pictured as the ones who suffered due to their own flaw.

Just as Tagore received the Nobel Prize for Literature for his Gitanjali. Dr. Mu.Va.
received many awards for his writings and just as Tagore was influenced by his family
members and Renaissance leaders like Bankim Chandra Chatterjee, Raja Ram Mohan Roy
and his brother Henendranath, Dr. Mu. Va. was influenced by Gandhi, Thiru. Vi. Ka.,
Thayumanavar, Bernard Shaw, Cankam Literature, Tirukkural and Silappatikaram, for the
amelioration of the problems of women. While Tagore’s The Home and the World and
Mu.Va.’s Malarvili stress the point that women caused misfortune to their family through
infatuation, Tagore’s novel The Wreck and Dr. Mu. Va.’s novel Nencil Oru Mul point out
the idea that women suffer due to Fate or destiny. Both these writers have some similarities
for both of them give priority to women’s education as ‘education alone can help women to
come up in life. Even though they are required to excel in domestic work, they are also
required to acquire proper education so as to face challenges and find solutions to problems
in life. Dr. Mu. Va., while commenting on the value of women’s education, said thus:

“Women must improve. The country will be like this
if they do not improve. Women need education.
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Even if we close the schools for men for two
generations, then nothing will happen. If only
women get knowledge, then superstitious
belief will leave the country. Otherwise even
if one Vivekananda is born in each house,
then the same blind life will remain for

ever” (Kallo? Kaviyamo? — P. 69)

Both the writers, stressing the value and importance of education for women in the
novels, have created characters — both major and minor, as ‘educated’ for education does
bring out a turning point in the lives of most of these women characters. For example, in
Mu.Va.’s novel Kallo? Kaviyamo?, Mankai, an illiterate servant girl, is depicted as the one
attaining good social status in the society only through education. In his Pavai, Pavai gets the
courage to face her problems only through education. In Tagore’s Binodini, the innocent and
shy Asha begins to understand the world through her education and in his The Wreck,
education helps Kamala to realize the importance of a wife’s role in life through education. It
may be said that both the writers fall in line with the slogan — “Each one, Teach one” —
through their novels. For example, in Dr.Mu.Va.’s Kallo? Kaviyamo?, Aruppan taught the
illiterate servant girl Mankai. In Tagore’s Binondini, the illiterate, innocent Asha is taught by
her husband Mahendra. According to them both, if only women are given education, society
would improve. They attest to the following view of Gita Muharjee:

“Women educated in the right way will
contribute immensely to build up a strong
nation by rearing up able and ideal citizen”
(Roy 109)

One can see the mingling of Eastern and Western Cultures in Dr. Mu. Va. and
Tagore’s novels. Tagore himself once said:

“It 1s providential that the West had come to

India and yet someone must show the East

to the West, and convince the West that the East

has her contribution to make to the history

of civilization, India is no beggar to the West.

And yet even though the West may think

she is I am not for thrusting of western

civilization and becoming segregate in our

independence. Let us have deep association”.
(lyengar 101).
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Both Tagore and Mu. Va. were bent on picturizing some of their educated women
either to run a school or to do some missionary activities. Ladies taking up jobs is one of the
features of western cultures. Dr. Mu. Va.’s Alli in his novel Alli is depicted as serving the
people as a doctor and in Malarvili. Malarvili is described as serving as a teacher and in
Gora, Sucharita and Lolita shown as running school for children. Even though some of Mu.
Va.’s and Tagore’s women characters were influenced by Western culture, they were not
shown as completely carried away by western culture. William Cenknar observes:

“... Tagore is the first writer in modern India
who brought his women out of the kitchen
and bed-room and into the Parlour where they
argue with men and exchange ideas while
still remaining very feminine” (P 115).

Sucharita of Tagore’s Gora, and Hemnalini of his The Wreck could be cited as
examples for the combination of Eastern and Western cultures. Though highly educated, both
of them follow their Eastern culture in giving respect to their elders like Tagore, Dr. Mu. Va.
also made his women characters never forget their Eastern cultures. For example, in Dr. Mu.
Va.’s Kallo? Kaviyamo?, the heroine Mankai, just as a western lady led her life in Bombay
as a working woman, but in her heart of hearts, she remained an Eastern lady. Both the
writers were so strong in their belief that women is the source of inspiration to man. In
Tagore’s Gora, Sucharita is the source of inspiration to Gora, whose patriotic ideas are
moulded to a great extent only through his affection for Sucharita. Likewise, in Dr. Mu. Va.’s
Karittuntu, the hero, the artist, is inspired by his lady love.

Both Dr. Mu. Va. and Tagore are optimistic. Their optimistic approach is reflected in
their novels. In Dr. Mu.Va.’s Alli, Alli’s husband had gone away from her. At that time, Alli
did not act like a coward. On the other hand, she survived by doing social service to the
people like Nivetika. In the same way in Tagore’s The Wreck, Kamala did not take away her
life when she had come to know that Ramesh was not her real wedded husband. She hoped
that she would join her husband Nalinaksha. Both the writers resemble each other in most of
their views but one can see a slight difference between Dr. Mu. Va. and Tagore’s views
regarding woman’s chastity. Tagore seems to be more liberal in his attitude than Dr. Mu. Va.
For example, in Tagore’s The Wreck, Kamala lived with Ramesh. Through Kamala, Tagore
suggests to people that women like Kamala must be accepted by society as a chaste woman
even though she lived with other man. But in Dr. Mu. Va.’s Karittuntu, we see Nirmala
leading a secluded life with Kamalakkannan. In Nirmala’s case, Dr. Mu. Va. seems to punish
her for escaping from her first husband intentionally at the time when her first husband was
terribly in need of her. If Dr. Mu. Va. was broad-minded as Tagore, he could have pictured
Nirmala as one leading a normal domestic life with Kamalakkannan. This slight difference
between Dr. Mu. Va. and Tagore could have been due to their time gap. Tagore lived in Pre-
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Independent India (1861-1941) and Dr. Mu. Va. lived in Pre- and Post-Independent India
(1912-1974). And it may also be due to differences in the culture of their regions.

To conclude, it may be said that both Dr. Mu. Va. and Tagore are said to have brought
out through their novels the many-sided personality of woman characters, for both believed
that “unless women’s position is improved and house wives are educated leading to wisdom,
our country will not prosper” (Gupta 55). After reading Shakespeare’s comedies, the readers
may feel that Shakespeare has no houses but only heroines. In the same way, after reading
Dr. Mu. Va.’s and Tagore’s novels, one can feel that both these writers have no heroes but
only heroines, women characters in their novels.
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Abstract

Facebook is a popular social media and researchers are striving in search of its
potentiality in the context of English Language Teaching (ELT). This experimental
research study aims at finding out the effectiveness of Facebook-integrated instructional
method in improving learners’ listening proficiency in English. The study consists of
sixty participants from a secondary level government school of Nepal. Equal number of
participants were randomly assigned into experimental and control group on the basis of
their pre-test performance. The instrument of pre-test was used to find out the current
level of listening proficiency of participants. The experimental group was instructed
through Facebook while control group was that of traditionally. After the intervention,
post-test was administered to them to assess the efficacy of treatment. Obtained data were
compared using descriptive and inferential statistics. The result revealed the positive
impact of Facebook-integrated instructional method on the improvement of listening
proficiency because experimental group (M = 4.53, SD = 2.34) outperformed its
counterpart (M = 2.26, SD = 3.82) with significant difference t (58) = -2.76, p = .008.
Therefore, ELT practitioners are recommended to integrate it in teaching listening skill.

Keywords: Facebook-integrated Instructional Method, Listening Proficiency, Elements
of Listening
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1. Introduction

Facebook is a social networking site which was officially launched by Mark
Zuckerberg in 2004. It has been a popular means for online communication among its
users. Its role of connecting people of the world in a virtual community cannot be
overemphasized. Its users can use it for multiple purposes such as uploading and sharing
photos and videos, posting and commenting on them. Besides virtual communication,
teacher practitioners are also found to be using it for teaching purpose. For example, the
research carried out by Li (2017) in the context of the USA revealed that 41% percent use
of Facebook was found in teaching. Integration of such popular social media in ELT
context may be fruitful if its potentiality is examined. Therefore, this study has been
carried out aiming at investigating its effectiveness in improving learners’ English
listening proficiency at secondary level in Nepal.

2. Statement of the Problem

There is no sufficient research carried out in the use of Facebook in ELT context
(Aydin, 2012). However, some of the researchers such as Ping and Maniam (2015),
Faryadi (2017) and Ozdemir (2017) have contributed in search of potentiality of
Facebook in promoting learners’ learning. But no research has been carried out to find
out the effectiveness of Facebook in improving learners’ English listening proficiency
yet. Therefore, this study will be one to fill in the gap in existing literature.

3. Literatures
3.1 Facebook in ELT Context

Facebook is one of the popular social media. Its users use it for multiple purposes
such as uploading and sharing photos and videos, posting and commenting on it and
interacting virtually. Such multiple features of this social media can be used in the cotext
of ELT. For example, it can be used for posting contents, reviewing it a