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Foreword =

Translation is an important field of academic pursuit that
helps dissemination of knowledge and diffusion of culture. That
translation has always to be bidirectional has been well understood
and emphasized in the following words by the great patriot- poet
of our country Mahakavi Bharathi on whose name our University
has been founded.

A pprL® powPesT F1SH 0 hissir
Slh Quomfulp QL g6 Geusser BiLd
(s10p 3:1-2)

USSD LB SQSET - LIGHEF
yss Oswevsafler miLikiser Fmb
Qwss eser(hg CHls ybs
Guosireniod semevsar gLolflesileh @lebemev
(spSsmis 1)
Whereas the western world shows remarkable
development in the field of science and technology, the oriental
countries can boast of rich spiritual and literary tradition. The vast
scientific and technological works of the West and the rich literary
and spiritual tradition of the oriental countries have to be translated
mutually in order to enrich the knowledge level of the world as a
whole in a balanced way. The following are the words of Bharathiar:
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Spwrer yavawGuweey Gesefpri GLmir
G UTTE&EH CFUIF6E GauetarHid
(ghgp 3:7-8)
While the translation of the western works countributes
mainly for the development of science and technology, that of the
oriental countries contributes for the spread of spiritualism and
universal brotherhood.

My interest in translation is in the field of practical
translation. As a practicing scientist, | had done a fairly good
amount of work in the field of finding Tamil equivalents for the
English technical terms in chemistry. Adequate knowledge and
experience in my chosen field of study, namely chemistry, coupled
with knowledge of both the languages involved viz., English and
Tamil, helped me a lot to understand the strategies to be applied
and the intricacies involved in finding appropriate Tamil equivalents
for the English technical terms in the field of chemistry. Thus it
becomes quite clear that subject knowledge complemented by
bilingual knowledge and fluency alone contributes for successful

translation.

| am indeed happy that the Department of Linguistics is
specializing in the field of translation showing keen interest in both
theoretical and practical aspects of translation. It is pleasing to
note that the present book an outcome of a seminar on translation
organized a couple of years back addresses the issues relatec'i to
four important facets of translation, namely history of translation,
literary translation, science translation and machine translation.

I wish the Department continues to work in this field and
brings out similar such volumes for the benefit of mankind.

Prof.Dr.S. Sivasubramanian
Vice - Chancellor

20.03.2004
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Preface

Translation is perhaps one of the oldest crafts perfected by
humanity. The magnum opuses of such ancient sage poets as
Valmiki and Viyasa have been translated into almost all the modern
Indian languages centuries back and they all remain master pieces
in their respective literary worlds, bearing clear testimony to the
pinnacle of glory achieved in the craft of translation. Despite these
achievements, Indian contribution for the development of theories
of translation is not so encouraging; partly because the Indian
languages though belong to four different heterogeneous families
have a lot of commonalty as a result of ages of diffusion and
convergence and posed practically no problems to the translators
and also partly because translation was not confined to the mundane
act of finding lexical equivalents. Gone are the days of literary
translations wherein the style got priority over the content.
Attempts to translate the words of God into not so developed or
under developed languages and the developments that the just
concluded millennium witnessed in the fields of science and
technology necessitated the formulation of theories of translation
and the Westerners excelled in that field because they were the
pioneers in those fields. These theories helped in infusing some
sort of scientific temper into the art of translation. Indian scholars
lost no time in picking up in this direction and a number of works
concentrating on the science of translation started to appear.

From the days of translations of Greek and Latin classics
and Bible, the field of translation - both theory and practice - has
seen constant developments. We are now in a stage of moving
from conventional form of presenting translation through print
media, to the modality of presenting translations through web sites
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due to the breath taking achievements made in the field of
information technology in the global scenario. To assess how Indian
academia had responded to this global development was one of
the objectives of a seminar organized by our Department the
proceedings of which are now in your hands.

The Department of Linguistics of Bharathiar University,
about a decade back organized a seminar on translation and the
proceedings were published under the title Translation as Synthesis

- A Search for a New Gestalt. The present book, an out come of

a similar seminar - second in this series - organized by the

Department during the year 2002 under the aegis of UGC, consists-
of four parts, viz, I.history of translation in Tamil tracing the

quality and quantity of translation activity that had taken place in
Tamilnadu, 2. literary translation containing articles discussing
the issues related to the translation of literary pieces, 3. science
translation consisting of articles related to the problems of
translating scientific and technological materials into Tamil and 4.
machine translation devoted to the articles dealing with the
problems and perspectives of using computers in translation.

We are very much thankful to the UGC for its funds which
enabled us to bring out this volume, although after a delay of a
couple of years. Grateful acknowledgements  are due to the
authorities of Bharathiar University - especially to our distinguished
Vice-Chancellor Prof.Dr.S. Sivasubramanian for blessing us with a
foreword to this book - without whose help this work would not
have seen the light of the day.

Coimbatore Dr.C. Shunmugom
25.03.2004 Dr.C. Sivashanmugam
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Cankam Poems in English
History and Evaluation. M
Annie Thomas
International Institute of Tamil Studies
Chennai

The dlassical poems of the Tamils, viz, the cankam literature
fall into two groups, as Ettuttokai—a collection of eight anthologies,
and Pattuppattu — an anthology of ten long poems. In total there
are 2, 381 verses by 473 poets. These poems deal with the life
and lore of the ancient Tamil people. As per content, these poems
are grouped as Akam and Puram, the former dealing with personal
life and themes like love; and the latter with public life and social
themes. The period of this literature is considered to be between
I*c.B.C.and I*c. AD.

Though so ancient, these poems saw the light of the day
only in the 19th c.A.D. By the end of that century, there were a
couple of attempts at translating them into English. Itis interesting
to note that these first attempts have come mostly from outsiders
either Tamils or non-Tamils. It is also worthy of note that these
early tranlations were mostly published in foreign journals.

Publications of translations fall into three distinctive groups.
One is in the journals, as mentioned above; another is selections
in book form; and the third is complete translated works.

1.Journals

Two foreign journals and nearly four journals from |

Language in India 7 : 11 November 2007 Translation : New DimensBimgsnmugam & Sivashanmugam, eds. 6



4 ' : Translation

Tamilnadu had nurtured the translations of ancient poems. Foreign
journals had been pioneers in this field.

As earlyas 1895, The Journal of the Ceylon Branch of the

Royal Asiatic Society, Colombo, published P. Coomaraswamy's
translation of two long poems from Pattuppattu, viz, Kapilar’s
Kurinchippattu and Mutattamakkannniyar's Porunararruppatai, both
in prose. The translation is direct and brief. An intention to
introduce to the non-Tamil public, the ancient poems enjoyed by
the transitor seems to be the motive behind it.

Another one is the Journal of the Royal Asiatic Society of
Great Britain and Ireland, London. Its 1899 issue has brought out
G.U. Pope’s "Extracts from the Tamil Purapporul Venpamalai and
the Purananuru.’

These two pioneers are regarded with esteem by the Tamil -

academics. This has ensured the reprint of these early translations
and thus they are made available to us today. In 1973, the Kalakam
published G.U. Pope's work as ‘Tamil heroic poems’. It was
reprinted in 1997 by the lITS. In 2000, P. Coomaraswamy's
transaltions were reprinted in ‘Four long poems from sangam Tamil’
by the lITS. (along with certain other translations).

Now, to the journals from Tamilnadu. They are Siddhanta
Dipika (1897-1913), The Tamilian Antiquary (1907-1914), Tamil
Culture (1952-1966) and Journal of Tamil studies (1969-). Of
these, Siddhanta Dipika stands first in bringing a large number of
translations, of which a few were reprints of G.U. Pope’s
translations. Being the editor, we find ].M. Nallaswami Pillai’s
translations of a few Kalitokai verses, Ainkurunuru verses and the
Tirumurukarruppatai. The other note worthy contributors were T.
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Virabadra Mudaliar, N. Balasubramania Mudaliar and one {Mr). PA.
(Full name not given). A flair and fervour for the verses of
Purananuru and Kalittokai is seen in these.

Tamilian Antiqueryhas only K.G. Sesha Aiyar’s Purananuru
translations of selected verses in a couple of its volumes.

Tamil Culture, ajournal of the 50s and 60s brought out V.
Kandswamy mudaliar’s translations of Mullaippattu (44 lines),
Maturaikkanci (song of Madurai) and Cirupananrruppatai (short lay
of minstrels). (of these the latter two are reprinted in ‘Four long
poems from Sangam Tamil, (IITS, 2000). Six Narrinai poems in
S. Natesan's translation were also published in Tamil Culture.

The Journal of Tamil Studies of the IITS in its early volumes
(1976-77) included Tirumurukarruppatai translation of Kamil V.
Zvelebil, with the title. “a guide to Murukan’. Though the Institute
is printing and reprinting many transltions, the journal does not
continue to include translations, but only studies.

2.Selections

Collections of selected cankam poems in English also
started to come from the last decade of the 19" C. First we hear
about ‘cameos from Tamil Literature (mostly from the collection
of poems called Ettuttokai)’ by |.M. Nallaswami Pillai which was
published from Madras as early as 1897. It is a selection of Kalf
poems in translation.

The 20" century anthologies or collection of selected
poems fall under three groups. These are by both foreigners and
natives. In one, both akam and puram poems are collected: In
another only akam poems, but from different anthologies of the
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6 ~ Translation

Ettuttokai are selected and translated. In the third, poems from a
single anthology are selected and gjven in English.

‘The wisdom: of the Tamil people’ (As illustrated by
translated selections from their ancient literature) is by Emmons E.
White which was brought out by Munshiram Manoharlal in 1975.
‘Poets of the Tamil Anthologies —~Ancient poems of love and war’
was by George L. Hart and it came in 1976 (Princeton, New Jersey).
These are the ones by foreigners. G.U. Pope’s Purananuru
translations were reprinted in book form. The Kalakam (The South
India Saiva Siddhanta Publishing works, Tirunelveli) should be
applauded for bringing the first anthology of translation of cankam
poems in 3 vos, as ‘The golden anthology of ancient Tamil
Literature’, as early as 1959. The translation by N.R. Balakrishna
Mudaliar, is in prose. He had translated the selections of cankam
poems published by Kalakam with the title, ‘Canka Ilakkiya
Inkavittirattu'.

The latter half of the 20™ century abounds in translations.
Commencement of oriental studies and departments of Indology
in foreign universities popularised the study of ancient Tamil
Literature. The International Tamil conferences that started from
the middle of the sixties also motivated studies and transaltions.
An intention to prepare a text book of classical Tamil Literature to
the foreign students had also motivated translations.

A few note-worthy translators and their translations can
be mentioned here. A.K. Ramanujan’s fifteen poems from a
classical Tamil anthology (19635, Writers Workshop, Calcutta), The
Interior landscape — love poems from a classical Tamil anthology
(1967. Bloomington, Indiana University press), poems of Love

Language in India 7 : 11 November 2007

New Dimensions 7

and war (1996, OUP, Delhi)have paved the way for non-Tamils and:

the English reading public to reach into the realms of an ancient:
culture.

A.V. Subramanian’s sips from the sangam cup (1970), The
squirrel and the court yard (1980), Love lyrics of Long ago (1994);
M.L. Thangappa’s Hues and harmonies (1970); PN. Appuswami’s
Tamil verse in Translation (1987) —all these add to the list. Though
certain verses seem to be translated by many, each transltor stands
unique in his contribution. It is quite striking to note that there are
no women translators!

3.Complete Works

Compléte,transltions of Pattuppattu were available as early
as 1949. EV. Chelliah’s “The Ten Tamil Idylls’ was the first full

work. Earlier to it, in 1947, |.M. Somasundaram brought out his
‘Five Tamil Idylls’.

We had already seen that before the 50s, the above
mentioned journals' had brought out translations of
Tirumurukarruppatai, Porunararruppatai, 44 lines of
Cirupanarruppatai, Maturaikkanchi, Mullaippattu and Kurincippattu.
Still a complete translated work had been accomplished only by
1949. Six idylls were translated by N. Ragunathan as ‘six long
poems from Sangam Tamil’ (1978), later.

Single poems of Pattuppattu had been translated in the
second-half of the 20" century also. In 1958, T.P Meenakshi
Sundaram translated Mullaippattu, as ‘The idyll of the Jasmine’.
PN. Appuswamy translated the Kurincippattu as ‘A Highland idyll".
He also translated selected lines from some of the other idylls of
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8 Translation

Pattippattu (see. Tamil verse in Transaltion, TS, 1987, pp.197-
251).  (Another version of Apppuswamy’s translation of
Kurincipattu has the title, Love in the valley). Of the Ettuttokai
works, only Akananuru and Paripadal need to be fully translated
yet. Though the translation of Cankam poems pose many types of
problems a handful of people have ventured into the field and
accomplished the mission. '

Kuruntokai was the first to be honoured with a complete
translation. M.Shanmugam pillai and David E. Ludden jointly did it
by 1976. P. Jotimuthu's translation of Ainkurunuru camein 1984
and his Purananuruin 1995. Pathirrupattu was translated as the
Ten decades (1980) by A.V. Subramanian. After his translation of
Narrinai (1984) recently we have another translation of Narrinai
(2000) by A. Dakshinamurthy also. The invocatory songs of
Paripatalalone were transalted by P. Pandian (1996). Kalittokaiin
English (1 999) by V. Murugan is also a recent work. In total there
are more than 25 translators.

Poetry to Poesy — the Question

When critics discuss about the theories and technigues
of translation, they give avery prominent place to poetry translation.
Should it be translated only into poétry,:or can prose translation
be allowed is always a point much contradicted. Being languages
of two different families, with much differences in cluture, both
social and religious, it is very difficult to exactly translate the poems
of Tamil into English (and also vise versa).

Before proceeding to evaluate the hither to mentioned
translations, we can first look into the seven different strategies of
poetry transltion, mentioned by Susan Basnett. They are

Language in India 7 : 11 November 2007
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I.  Phonemic Translation — This is to reproduce the SL sound
in the TL, with an acceptable parapharase of the sense. This is
good for onomatopoeia.

2. Literal Translation — The emphasis is on word-for-word
transaltion. This distorts the sense and syntax of the original.

3. Metric Translation — This gives importance to th:
reproduction of SL metre. This is concentrating on one aspect of
SL Text at the expense of the text as a whole.

4. Poetry into Prose — This is distortion of the sense,
communicative value and syntax of the SL text. But this is more
acceptable than literal translation and metric translation.

5. Rhymed Translation — Here, the translator enters into a

double bondage of metre and rhyme. The end product may be a
mere caricature.

6. Blank verse Translation: Here, restrictions are imposed
on the translator, by choice of structure. The result is more

acceptable. There will be greater accuracy and high degree of
literalness.

7. Interpretation — There are two types under this.

i. Version — Substance of the SL is retained here; the form
is changed.

2. Imitation — Only the title and a few other aspects of the SL
are retained.

(Transaltion Studies, Susan Bassnett, Routledge, London, 1980,
Re. 1996, pp 81-82)

Translation : New Dimensions

Shunmugam & Sivashe{nmugam, eds. 9



10 Transiation

Of these seven types, the fourth, sixth and 1* of seven, only
seem to be acceptable in the present context of the translation of
classical Tamil poems into English.

Poetry to Prose

As we had already noted, the earliest translation available is
a prose translation. It is also a brief one. Kurincippaattu of 261
lines in Aciriyam verse is translated into four pages of prose. The
transaltor gives many foot notes and omits the list of flowers. The
translation is readable and has the style of a narrative. There are
transliteated words here and there. When we critically evaluate it,
it seems to be readable and valid. Still later on, other translators

had tried their hand at a poetic or rather free verse translation of

this poem. Mentionable are those of PN. Appuswamy and N.
Ragunathan. Though they are neither metric nor in blank-verse,
comparably they are certainly more poetic. This can be illustrated.

Source Text

Fmreoyth e wiiyd GuEOLLD @it HletT

wrE 2ps SPE awkGg Usp BnISSD

Y& M STLS ouwirE@h b Hevew ereflw
sreirasTr QEmeToERG APEHT (GPEP 15-18)

P.C.

When appropriate action, loftiness of purpose and the
desire to act in conformity with the prescribed modes of social
life fail, the wise declare that even the Devarishis have no power to

prevent the consequences.

Language in India 7 : 11 November 2007
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If the ancient virtues and self-control, and conduct worfhy
of our live should be tarnished, ‘it is not easy to wash the stain,
restoring the pristine glory, even for those Exalted souls, delusions

— free, who see the truth. So say the knowers of ancient lore. —
(lines 19-23)

P.N.A
If men should fail
in nobility.
Or excellence rare
Or conduct exemplary,
Then, to cleanse the stain of such infamy.
And to restore their fame to former brightness
Were hard indeed-
Even to the great ones
Those learned men,
Whose minds are free from doubt.
Thus say those
Who know the ancient lore.

Each one has tried in his own way to explain the words and
the expressions. Prose translation is direct, clear and short. The
poetic ones are explanative, descriptive and have the nature of a
paraphrase. But still they avoid non-native concepts as’ devarishis’
found in the prose translation. The Golden Anthology, the Ten
Decades are done in prose to avoid any sort of distortion.

Rhymed Translation

Most translators of cankam poems do not attempt this kind
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12 Translation

of rendering Tamil verses into English. But we rarely see one or
two in the mentioned works. G.U. Pope’s can be cited as an
example. The renowned poem, ‘Yatum ure (Puram 192) from
Purananuru s presented as a 14 line verse (sonnet) with the rhyme
scheme ab ab ed ed ef ef £8- To quote a few line —

To us all towns are one, all men are kin. Life’s

good comes not from other’s gift nor ill,

Man'’s pains and pains’ relief are from within, Death’s

no new thing; nor do our bosoms thrill

When joyous life seems like a luscious draught. When

grieved, we patient suffer; for we deem

This much — praised life of ours a fragjle raft borne

down the waters of some mountain stream. .. ... (p.68)

The purpose of translation may also decide the method adopted.
Pleasant reading intended, the translator’s capacity coupled, has
evolved the above translation. While the intention is, teaching
classical Tamil poetry, through translation, a different method is
adopted. This can be seen in the joint attempt of J. Vacek and S.V.
Subramanian. There, a line-by-line translation, breaking the lines,
S0 as to have clear phrases and bracketing words for correct
syntactic structures that reveal direct meaning — are seen as the
method. A few lines can be cited —

l. Every (place) is (my) (home) country, every one is
(my) kinsman. :

2. Bad or good will not come as given (caused) by
others

3. Suffering and remedying are like those (above)

4. and dying is not new (strange):
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5. and we do not rejoice saying (if).
4. living

3. is sweet

6. nor do we say (it is) unpleasant

5. because of hatred —— -

This is a literal translation and serves the purpose intended. Not
only for understanding the original, but also to practice the art of
transaltion, this step-by-step method becomes fittingly useful.

Interpretation — (Version/Adoption)

This is quite an apt method for translating cankam poems
into English. Both the translator himself and the critics have done
and evaluated the translations in this vein. The Cirupanarruppatai
translation of V. Kandaswami Mudaliar is our example. The editor
of the journal in which the translation appeared first, gives the
following foot note, with a critical tone:-

‘The translator does not give a too literal version, and in
many places he differs from the commentator. May we suggest to
the traditonist that this even then has its value as an adapatation
reminding us both of ancient Tamil ideas and modern English
poetry’.

There is readability. In most parts, the poem appears like
a transcomposition and not a line by line translation. Words and
phrases run into long lines, and sometimes the meaning is distorted.
pampu vekuntanna teral nalki (p-237) meaning “giving strong liquor
resembling the hiss of the snakes” when translated gets a distorted
sense —
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14 Translation

To such a measure large he will serve you sweet meal
That you inebriate will tilt your head, as asnake.
Sways its hood in anger left to right; he will feast you
(377-379)
The hiss of the bubbling liquor is the simile here:

The translator of Kalittokai, when jotting down the criteria
of his translation also mentions about the interpretative form and
function of translation: ”

Inagreat work of literature, all concrete words have
connotations, the emotive meanings, and therefore have the
force of metaphors. In such cases, which in fact dominate
the thematic structure of Kalittokai, the transaltion necessarily
becomes interpretative and explanatory, bordering on
commentary. (V. Murugan, Kalittokai, p-xxxiii)

The poetic flavour is retained by the translator when he
gives the Kaliverses in English. It is a free - verse translation, and
so it is neither metric nor ponders on rhyme and rhythm. The
sense is conveyed.

yfl adfl ymsgions Ussoshs ST Heveds
goflir yeirewr eryfley Guoaell gews eurL. Gpmdl QFUISTET

ey IRdsd BT PSS peiry omGGanmid
(#a?.39.19.21)

We'll sing a song

Denouncing the slopes of the lofty hill hard of access of the one,
Who my ailment passion caused

Leaving my beauty to wither,

The beauty that resembles
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The shools of the boughs
With full- blown flowers over spread in thick clusters
Weighing them down (p. 147).

The crisp, kpvith_y words of the original could not be conveyed:
through single equivalent words; and so the need for long
expressive units as parallels and approximations. The indepth nature
of the expressions coupled with local colour, does not allow easy.
and direct rendering; and so the necessity for paraphrasing and
interpretations.. The choice of old and rare words — sometimes
obsolete are taken up in the translation to give an ancient aura to
the translations.

Conclusion

Prose rendering of cankam poems may be dull; but accurate.
Poetic version will be readable and more enjoyable. Still it may
move off from the original to a certain degree. Though the
translation may not be perfect, it could be acceptable if there is
no distortion of meaning; the indispensable words and concepts
are transliterated and the explanations given in the foot note or in
a glossary; poetic embellishments specific to Akam Tamil like iraicci:
and ulluraibe explained in a separate note; the situation and speakers.
be detailed wherever necessary; and the spirit is kept alive.
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Tamil Translations in Medieval Period
S. Sivakami,
international Institute of Tamil Studies,
Chennai.

It is interesting to note that the history, and the concept of
Tamil translation begin with Tolkappiyam (B.C. 5* C) itself. It notes
down translation as one among the four types of a treatise, based
on the thesis of a previous work and that it must be in accordance
with the traditions of Tamil (1597). 1t also says that the words of
the northern language (Vadacol) should be converted to Tamil
phonetic form discarding their northern base (884).

In the development of the history of translating into Tamil,
one could see three stages, before the translation of complete
works. Permeation of words of other languages (ie, word borrowing
or loan words) is the first stage. They have been incorporated as
transliterations cuthiram, gadarvam, Uthi, Vaiciyan, aathi are some
of such words, found as early as in Tolkappiyam. In the next step,
loan words were absorbed through translation. For example in the
Sangam poems (AD 1°C) the Pancha Pandavas are referred to as
(Aivar) the five. (Kali 25:3) Kesi who was sent by Kamsa to kill
Krishna, is given as Kunthar Kuthirai (hairy horse, Kali 103:53). It is
natural, that the ideas and stories of other languages can also
permeate into the native language along with the words in common
usage, and then slowly be absorbed into the literature. This will
be the final step prior to translation. The anecdotes of Ramayana
and Bharatha found in Sangam Literature are good examples
(Purananuru378:18:22; 2:13-16).
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It is important to note that the first known complete translation
work Acarakkovai, was done in the period of this paper’s concern
ie, 5" C to 18™ C AD. By examining the Tamil translations, it is
revealed that trade, government and re‘ligion were the main reasons
for the permeation of one linguistic culture into another.

By translating the Sanskrit Aridam as Acarakkovai, Peruvayin
Mulliyar of 5%/7™ C begins the history of translation into Tamil. In
poetic form, it deals with the code and practice of people’s daily
life. Many Sanskrit words are found in it and this factor can also be
seen in other Pathinon Kilkanakku works like Elathi, Sirupanchamulam
and Nanmanikadigai. Religion seems to be the main cause and
base for the translations and adaptations of this period. So this
paper accounts the history of translations into Tamil on the basis
of the different religions that influenced literature in this period.

Jainism

Jainism had a leading role in influencing the Tamil culture
of the early medieval period. So, the translated works of this period
were also based on this faith. The importance of Jain epics is to
be mainly mentioned here. The history starts with the Tamil version
of Perungkathai by Konguvelin of 6" century. It speaks about the
story of Gochambi King Uthayanan. It is said that the king of
Ganga country, Thuruvinithan translated the Gnnathyan Birugath
katha Manjari from Paisachi language to Sanskrit as Uthithothaya
Kavyam, and that this found the original text for Konguvelin's
translation. From this work, Uthayana Kumara Kaviyam arose in
virutham meter later on.

Sivakacintamani, the first Tamil epic in Virutham meter,
retold by Thiruthakka Devar is another such translated work worthy
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of mention. It is the story of Jivaka in 13 cantos (called Hlampakam)
and 3145 stanzas known as virutham. The story has its main roots
in the Sanskrit Sripurana (Maga Purana) and also Kathiya Cintamani
and Shathiriya Sudamani.

The very old classic Sripurana of Sanskrit is a collection
of biographic stories of the Jain monks. It is the original text for
many more Jain Tamil epics, such as Culamani, Merumanthira
puranam, Yachothara Kaviyam, etc. The epic Culamani (10" century
A.D) by Tholamoli Devar portrays the life of the earthly king
Thivittan who married the celestial maid Suyambirabai by defeating
the enemies. It has 12 cantos and 2330 Viruthams. The anonymous
Yachothara Kaviyam explains the eminence of austerities (penance)
and the degradation of earthly pleasures. It preaches the ethics of
non killing.

The Merumanthira Puranam (14" century) by Vamancariyar
deals with the pre-births and the liberation (salvation) of the brothers
Meru and Manthirain |3 cantos and 1405 verses. It fully gives the
Jain philosophy and praises the life ethics. Later on *Meru Manthira
Malai arose from this work in *Ammanai’ a folk form.

Because of still other versions of these above stories in
some other Sanskrit works, the Tamil scholars like M. Arunachalam
took them as adaptations and not as direct translations.

The Tamil Sirupuranam, flourished in the 5™ century AD.
It is an example for the Jains Manipravala style. It is the direct
translation of the Sanskrit work ‘Mahapurana Sankragam’ by
Kaviparameshwaran and his disciple Guna Pathinar. While the original
text is in verse form, the anonymous translation makes it in prose.
The first section speaks about Athinathar and the second and the
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last section gives the life sketches of 23 Thirthankaras from Ajita
Swami to Sri Varthamana. This work also includes the stories of
Parasuraman, Sibi and Mahabali. The brief narrations of Ramayana,
Bharatha and Bhagavatam are also seen in it with many variations.

The 35" chapter of the Sanskrit Vaishyapurana has been
translated as Valaiyapathi during 9" century A.D. by an anonymous

- author. The available 72 poems of the epic were collected from

the commentaries of Tolkappiyam, Yapparungkalam and
Silappathikaram.

Samanthrapathra Cariyan's ‘Rathina Karandaga
Ciravakacaram’ of Sanskrit was translated during the 12 century
A.D. into Tamil as Arungkalacheppu in 180 couplets. It starts with

the praise of Jain lord Aruka and then deals with the duties of
domestic life.

Buddhism

In Tamilnadu Buddhism was not so popular as Jainism.
Kundalakesiand Thamapatham are the only notable translations here.
While Kundalakesiis not available in full form Thamapatham in Pali
language has its translations in the modern period only. The story
of Gundalakesi and a very few verses from that epic are found
quoted in Neelakesi’s (another Tamil epic) commentary. Itis a Jain
work and to refute it, Kundalakesi was said to be composed.

Saivism and Vaishnavism

Saivism and Vaishnavism had influenced the evolving of
many more translations. In the present study for convenience,
these translated works are brought under four groups as
Ramayanam, Bharatham, Puranas and the remaining works.
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Ramayanam

Before the famous Ramayana of Kamban, there were two
other translations which are now extinct. One is known from a
reference in the Yapparungkala Viruthi (the commentary of
Yapparungkalam, a prosodical treatise) and the other from
Purathirattu (A collection of poems based on puram other than
love themes).

Kamban's (10-12" century AD) poetic master piece is one
among the three best works of Ramayana (Valmiki and Tulasi are
the other two). The way he built up this epic, the poetic excellence,
the imaginative power, the coining of meaningful words, etc made
him one of the greatest poets, not only in Tamil but also in the
whole world of literature.

He told in his own words that his Ramayana was the translation
of Valmiki’s magnum opus. But it is true that KambaRamayanamis
not a mere translation, but an adaptation. Kamban follows the
rules of Tolkappiyam; so he Tamilised the names of the various
characters as Ilakkuvan, Anuman, Akaligai, Viidanan and so on,
dropping the Sanskrit sound and letters. He even translated some
other characters names as Matarakannan (for Maharakshan)
Ponkannan (for Hiranyakshan) etc. He changed the main story
according to the Tamil convention in several places. The love at
first sight of Rama and Sita; the abduction of Sita with the land on
which she stood by Ravana are examples. Kamban concluded his
epic with the coronation of Rama. Another poet Ottakkuthar (12"
century) completed it with the translation of the last part of Valmiki,
as Uthara Kandam.
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In the 12" century, Gunathithan retold Ramayana with the
title of Kakuthan Kathai. Another one namely Ramayana Venba
arose in the 15" century by an anonymous author. These works
are known only by name. There are so many followers of
Kambaramayanam. They gave still new variations to the Ramayaﬁéi.
But of them Cirkali Arunachala Kavirayar 's ‘Rama Nadaka Keerthanar
and ‘kkai Ramayanam’ in folk form are worthy of mention.

It is important to mention that there are so many pure and
direct translations of Valmiki, Thulasi and Kalidasa which arose in
the contemporary period.

Bharatham

Numerous translations and adaptations make Bharatham
the first in the translation of other Sanskrit works. The first translation
appeared in the 7th cetury. It was by Bharatham Padiya
Perunthevanar. It is now extinct. it gets mentioned in the copper
plates of a Pandiya king. A few stray verses of this translation are
found in commentaries of Tolkappiyam and Veeracholiyam and
also in Opurathirattu.

The next translation seems to have risen in 9™ century.
This was by another Perunthevanar. It was made as "campukavy’ ie
an admixture of poetry and prose form. Only a part of this work
(nearly 1169 poems) is available today (published by Tanjavur
Saraswathy Mahal Library). While the poetic form is in pure and
pleasant Tamil, the prose form is mingled with Sanskrit words and
sentences.

One inscription says about another translation of Bharatham
of 15" century.
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Villiputhurar translated Akasthiya Pattar’s Bharatham in the
14" century as Villi Bharatham which is the first one available in
complete form. It has 10 chapters (paruvam) with 4443 Viruthams
and ends with the eighteenth day war. It includes so many Sanskrit
words. fust as Sadaiyappa Vallal sponsored Kamban to write
Ramayana, Varapathi Atkondan sponsored Villiputhurar to translate
Bharatham.

In the 18" century (1753 A.D) Attavathanam Aranganatha
Kavirayar completed the latter parts omitted by Villiputhurar. But
there is another version that it was completed by Villiputhurar’s
own son Varantharuvar. Later on, in 19" century, Nailappillai
expanded the whole Bharatham upto 14000 verses by inserting
his own thousands of verses from the beginning to the end and so
it is called as ‘Nallapillai Bharatham'. There s yét another translation
named ‘Mavintham’: Neither the transfator nor its period is known.

Some of the major episodes like the stories of Nala,
Arichandra and the Bhagavathgeetha are also main in Bharatham
translations. Pugalendhiis praised for his Nalavenpa, avery small
book with 425 venpas as *Venpavir kor Pugalendhi’. It was the
translation of Nalopakkiyanam in Sanskrit. Another translation of
the story of king Nala is ‘Naidatham' by Adhiveeraram Pandiyar

from Naishatham of Harsha. This work was also praised as

Naidatham Pulavarkku Ovdatham meaning it is a medicine for the
poets.

Arichandran Kathaitells the story of the king Arichandra.
It is a 15™ century work interspersed with verse and prose. Only
304 venpas are available now. Yet another version by Veera
Asukavirayar was Arichandra puranam of 16" century. It was very
popular till the earlier part of 20™ century. Ambalathadumaiyan
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wrote the story of Chanthanu as ‘Adhiparuvath thanthadhi paruvam’
on the request of Maduvaipatti Thimaiyan. Aiyan perumal’s
Punurava charithaiin the 16" century and Puhalendhi’s Throrvpathi
kuram in the 17" century are also worthy of mention here.

In the 13" century Sri Pattar gave the first translation of
‘Bhagavath geethar’, the advice of Krishna to Arjuna in the battle
field. After this, this work has more than forty translations. Sri
Pattar’s translation has three main divisions, eighteen chapters with
570 verses and a commentary by an anonymous author.

Like Ramayana, Bharatham also has many new translations
and transliterations till now.

Puranas

From 13" century to 19" century translations of puranas
took a spedial place in the history of Tamil. Kacciyappa Sivacariyar s
Kandha Puranam is a very famous one and is the translation of
Sankara Samgithai. 1t looks like a ‘trace-work’ of Ramayana in
characters and incidents. It is appreciated very much for giving
the Saiva Siddhandha clearly. Sambandha Saranalayar of this period
gives the form as ‘Kandhapuranam curukkam'.

The Upadesa Kandam, the last portion of Kandhapuranam
was translated by two of his disciples Gnanavarothaiyar and
Koneriyappar. The first one’s translation was more near to the
original.

Three brothers of Pandya kingdom made the 16" century
as a notable one for translation of puranas. The earliest was
Varaguna Pandiyan who translated the Lingupuranam and
Vayusamgithai. Though Lingupuranam is an abridged translation
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of Uthara Kamya Agama it speaks elaborately about the yogas; and
with in sixteen chapters it praises the magnificance of mankind.
The next one Vayusamgithai talks about the long heridity of the
sages of Brahma's family and about their wives and sons. It is very
lengthy. It was the translation of the Sanskrit Vayusamgithai which
is one among the twelve Samgithais of Sivapurana:

The younger brother Varadhunga Rama Pandiyar translated
the Bramothra Kandam, the third section of Pramanda Purana in
Kandha puranamwith the same title. It deals in depth about "Sariyal

one of the fourfold ways of attaining salvation which consists of -

worshipping god in the form of a deity at the temple. *Sivakavaiam’,
one section of this work makes it a master piece.

Kasikandam and Kurmapuranam were translated by the third -

brother Adiveera Rama Pandiyar. Kasikandam also is a translation
from the Sanskrit Sankara Samgithai. The work is praise worthy
for including *Siva attakam’ and Sakthi kavacham as Vachina Panchara
Kavacham'. More over it lists out the names of Lord Vishnu amidst
the list of Siva's names.

Kurmapuranam includes certain general aspects of

Saivapurnas like the avatars of Rama and Krishna — Rama'’s story
retold following the Kambaramayanam in word, expressions and
ideas. Maaga puranam which deals with the benefits of taking bath
in the month of Masiwas also translated by him. But some persons
disagree with it.

Kulathaiyur Vallal Chidhambara Bupan made Kacciappa
Munivar of 18" century to translate the Parkkava puranamas Vinayaka
puranam. It has two main divisions with 91 subdivisions and 6225
viruthams. *Vinayakar kavacham’ which is inside this work gives
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credit to this puranam.

Fragments of many puranas are also translated. For example
Thathuvarayar belonging to the | 5™ century has translated the Eswara
geethai of Kurmapuranam, Binama geethai and Sasivanna potham
of Sudha samgithai.

Here, it is important to mention about the Thalapuranas,
which are nearly a thousand in Tamil. Perumparrappiliyurra Nambi
in 13" century introduced this genre through his Thiruvilaiyadal
puranam. The thalapuranas call themselves as translations, but the
Tamil scholar refutes this with strong evidences. (@.qp-
GeaunisLFmB) prLmTT, GQFbsiflpsd Gsedal, QsTEgH 5,
192728, us 16-17, ap. si@pewrmserd, 18t mrHmresT(R)
Revsw augeormy: 2. Geugurnisrever, slh BedSusHev
STOUPL SHSEID, Lid 19-136). From their views one can
understand eaisly that it was a mere imaginary story to say that the
thalapuranamwork was a translation. But, even if it was a translation
the original text in Sanskrit was done only by the Tamil poet of
Tamilnadu.

Remaining Works

Apart from the above works, some other translations also
appeared and of them Bhagavatham took the lead. Both Sewvai
Cuduvar and Arulaladecar translated the Vyaca Bhagavatham in the
16" century. Sewai Cuduvar named his translation as Sri
Bhagavatham also called as Idhigacha Bhagavatham. In 155
chapters with 4973 poems he narrates the stories as told by the
sage Chutha to the other sages, who asked. It is a pious work with
less poetical embellishments. So this translation was very popular
till the end of 19" century.
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Because of the eminence of his translations, Nellinagar
Varadharaja lyengar became Arulaladecar. His work has 132
chapters with 9147 viruthams. Upadecap padalam is the most
appreciatable part of his translation. His work also includes the
minor works such as Ucal, Pathathikeiam and Thiruppalli yeluchi.

in the 14" century Sarva Gananothra Ayamam and
Devikalothra Agamam were translated by unnamed poets. In the
I 5* century Kanmudai Vallal translated the Sanskrit Gugappathathi
as ‘Niyathipayan' in 103 poems of Kattalai kalithurai meter. This
work projected his guru Gnana Sambantha to the fore front and it
followed the style of question and answer. In the 16" century.
Puranathirumalai Nathar translated the Saropanidatha’ into
Sarabapuranam. Veerai Kavi Raca Pandithar translated Sowndhrya
Iahari and Anandha lahari of Adhi Sankarar in the same period.

Sivapinakacar of 17" century gave the adapatation of
Pirabulingalifai the epic of the Veera Saivas. It is metaphonic.
Sadhamani malai and Siddhandha Sigamani are the other translated
works by him. In the 18" century, Sivagnana Munivar translated
Siddhandha Pinakacikai, Suloka Panjakam, Tharka Samtinaga Annam
Pattiyam and Sivathathuva Vivegam. The translated works of
Gnanavasittam by Veerainagar Alavanthar and Nittanuputhi by
Arumaga Adikal also appeared in this period.

Apart from the religious works, Adhivaragu Kavi's
Kathambari has to be mentioned here. He translated the prose
version of Kathamban by Pattapanar into epic structure with 1232
stanzas. Itis quite important to note that the grammatical treatises
of Veeracholiyam and Dhandiyalangaram also appeared with the
influene of Sanskrit language.
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Another notable point here is the translation of the bible.
Zegan Balque made it and gave pride to Tamil as the first Indian
language which translated the Bible. He started to translate the
New Testament in 1715. He also began to translate the old
Testament in 1713 and before it was completed he expired.
Solater on Schultze completed the task and published it in 1728,
in four parts.

Reasons for the Domination of Sanskrit on Tamil

Awai Su. Duraisamy Pillai elaborately discusses the matter
of the domination of Sanskrit in the medieval period on Tamil, in
his monumental work *Saiva Illakkiya Varalaru® (pp. 20-24). When
we analyse the matter along with his views and the above material,
the following points are brought out.

I. Inthe post Sangam period, Pallavas intruded the Tamil land
and established their kingdom and took effort to give Sanskrit
the first place. After that the dominating religions ie, Saivam
and Vaishnavam with the help of the Tamil rulers of that period
(ie, Pandiyas and Cholas) gave much more importance to it
than the regional language Tamil. it was also accepted by
the rulers, Brahmins and the experts.

2. Thesupporters made others to accept that the Sanskrit was
the language of God, a divine language and so automatically
it took upper hand in the temples through vedic chanting,
etc.

3. Colleges for Sanskrit were established with special care and
Kanchi Ghadigai was one among them.

4. Theinscriptions show the grants given to the Sanskrit Pandits
in the form of gold, land, money and township. The names
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of towns like Sadhurvedhi Mangalam, Kalabogam,
Bhiramatheyam, Bharatha Viruthi, Patta Viruthi and so on
reveal this.

4. There were patrons for even translating the works.

3. Because of religious belief and the intention of popularising

, the religions some religious works were also transliterated.
5. The institutions formed for the development of religions,

Some of the translated works also have remoulds.
appointed only the scholars of Sanskrit as heads.

Adhiveera Rama Pandiyar, Sivagnana Munivar, Kachiyappa
Sivachariyar and Sivapinakachar were well known for their
translated works. '

6. The Tamil poets got fame onlyif they knew Sanskrit. So the
peculiar situation of saying that their own work was a translation

from Sanskrit, arose.
8. New works from other languages permeated into Tamil

through the ages. For example, Uyyanam Vikarai, Thubi,
Vethigai, Pothi, Savaram are from Buddhist texts to Tamil.
Sanskrit words are also numerous.

7. In the early-medieval period, the inscriptions and copper
plates were done in Sanskrit. The ancestors of the king
Mahendra Varma were the pioneers in this.

8. Tamil land came under the full control of outsides and their

9. Religion is the main reason for the different translations during
-religion was the main cause of all these conditions.

the medival period.

Remarks Conclusion

The summary of this paper can be pointed out as:
From the beginning, translation into Tamil took a notable

place in every period. The trend of and the type of work selected
for translation also changed from time to time, according to the
need of the period. The translators also got fame like the orginal

l. A considerable number of work, both in translation and
adaptation appeared in Tamil and made it ‘a period of
translations’. In the history of Tamil literature this period is
denoted as ‘Bhakthi period’. So the translations also are of

authors.
that nature.
2. Adaptations are more in number than pure translations. It - 'Books Referred to
seems that the Puranas and Idhikasas are mostly adaptations _
and the philosophical works of the religions are translations. I Varadarajan A History of Tamil Literature, (Tr) E. Sa.
3. There are more than one translations for a book in different Viswanathan, Sahitya Academi, New Delhi, 1998.

styles such as abridged form, prose form, adaptation in a 2. S. Sivakami, Bibliography on Translations, International

particular genre, etc. So, translations appeared till the Institute of Tamil Studies, Chennai, 1983.
modern period.

Language in India 7 : 11 November 2007 Translation : New Dimensions Shunmugam & Sivashanmugam, eds. 22



36
3.

Translation

QReTewel & gl il Leremer, ensa/ LavsBus
agrargy (@.09. 7 @psd 10gd propreaT® esemg)
< GUIT GBUT IT LOGWGVLS LIGVEGVE SLPELD  <|GTOT 6UI ITLDGDG
BT, 1958.

<. Geugyiiereer, 6. g TR EpRT T,  SLIYP
BvESUER STVEPLD S/,  CIFCHTGIGH 1969,
- ST T FLD, Sp DVERY TVTL
( 10 hrayeait agorm) (9 @psd 16y
ErHpreTrGaiemy - 12 QgrgPser) ETHS
@il GUITeUILD, Sp& HHPIdLIGILD, 1969-1976.
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On Translating a Mythological Novel -
M. Vasudevan Nair’s randamooziiar -
‘irandamidam’by Hurinji Velan

A. Balakrishnan,
Gowt. Arts College,
Coimbatore.

“The art of translation is a subsidiary art and derivative.
On this account it has never been granted the dignity of the original
work and has suffered too much in the general judgement of the
letters. This natural underestimation of its value has had the bad
practical effect of lowering the standard demanded, and in some
periods has almost destroyed the art altogether. The corresponding
misunderstanding of its character has added to its degradation;
neither its importance nor its difficulty has been grasped™'.

These words of Hilaire Belloc are still applicable today,
though they were made as long ago as 1931 in his lecture on
translation. The poor opinion of translation as an academic or
fiterary pursuit had made it appear a low status occupation. But
now translation studies are exploring new areas bridging the gap
between the vast area of stylistics, literary history, linguistics,
semiotics and aesthetics. The present need is “to produce a
comprehensive theory which can also be used as a guideline for
the production of translation.””

“No two languages are even sufficiently similar to be
considered representing the same social reality. The worlds in
which different societies live are distinct worlds not merely the
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same worlds with different labels attached™. Hence “language is
a guide to social reality” and human beings are inevitably at the
mercy of language, which is one of their authentic mediums of
expression. Hence the reader will have to accept the principle
that sameness cannot exist between two languages, and it now
becomes possible to approach the question of loss and gain in
the translation process. It is also mandatory on the part of the
translator to understand the internal and external structures
operating within and around a work of art and not just confine
himself to a mere transferring of tent material from Source Language
to Target Language.

While a lot of deliberations and debates continue on the -

specific problem of translating poetry, far less time has been spent
on analysing the peculiar problem of translating literary prose. One
reason for this could be the higher status occupied by poetry, but
it may also be due to the popular mistaken notion wide spread in
the literary world, that a novel is a simpler structure than a poem
and is consequently easier to transiate. There are a number of
detailed statements made by poet — translators regarding their
methodology. Very little is heard from prose — translators. Evena
beginner of translation dares to translate a text , which he/she has
not previously read without attempting to discover how the
translation of novel should be approached. That is, he/she simply
opens the SL text and begins at the beginning, “without considering
how that opening section relates to the structure of the work as a
whole™. This would be definitely an unacceptable approach to
the translation of a poem. This fact throws clear light on the
misconception by both the literary audience and the literary
transator that the imaginary process of a creative artist working on
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a novel is inferior to that of a poet. This wrong notion makes it
easier for “The (careless) prose translator to consider content as
separable from form.”*. But for many master storytellers, both
manner and matter, matter.

M.T. Vasudevan Nair (1993) was born in Koodalloor, a
village in Kerala and began his career as a writer when he was in his
teens. The most sensitive, popular, poetic and versatile of writers
in Malayalam, he is also one of the most widely translated writers.
Awinner of Sahithya Academy Award twice and Janana Pith Award,
M.T. (as popularly known) has published eight novels, authored
innumerable short stories and has scripted and directed a number
of award- winning plays and feature films.

The novel taken for study ‘Randamoozham’ won him the
prestigious ‘Vayalar’ Award. The novel is a rewriting of the
‘Mahabharata’. Draupadi was the wife of all the five Pandavas.
She spent the first year with Yudhishtira. The second turn was
Bhima’s. ‘Randamooham’ is a powerful recreation of the
‘Mahabharat’ that makes use of the silences in the original epic.
M.T’s narration is from an entirely unorthodox point of view
portraying love which is savage, tender, profound and painful. Men,
women and demigods engage in bitter political, domestic and
emotional conflicts in which the readers are left to wonder-who
the real hero of this ancient Sanskrit epic is?

in the author’s note appended to the original Malayalam
novel “Randamoozham”, M.T writes, “I have not changed the frame
work of the story put together by the first Viyasa Krishnadwaipayana.
The basis for the liberties | have taken is his silence on some
portions. | have read between his lines and expanded on his
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pregnant silences”. L K. Satchidanandam writing in ‘Indian literature’
makes it clear that ‘Randamoozham’ is a typical work of M.T's
inimitable imagination though at least * on the surface it looks a
departure from his usual manner... but the structure of feelings is
no different from his earlier works. ... Bhima’s experience here is
one of neglect that leads to seething indignation as in many of
M.T’s characters in his earlier narratives™®

Bhima, “the one man who is central to any possibility of
victory of the battles of the Pandavas, is always already defeated -
by virtue of his birth and parentage, by virtue of his ‘belatedness’
as second-born condemned to wait for his turn™”. This is reason
for the peculiar ambiguity of the title ‘Randamoozham’,
“Irandamidam’ or *Second Turn’. “It does not imply a first turn
already taken; it does not even presuppose first turn at all for Bima.
‘His only turn is the second. .. Bima's tragedy therefore is also the
ennobling tragedy of the belated artist M.T who is to wait for his

turn at rethinking and reworking a tale already told in all its epic

grandeur...."Second Turn’ is a renegotiation, and it involves writing
a fresh narrative within the nooks and crannies, the crevices or the
dark silent spaces that the Mahabharata keeps hidden in its textual
folds.”®

“The character of Bhima warrants a special treatment with
an insight into the strange workings of human psyche. Invariably
he is perceived as “all body and no spirit, a block head, a dim
witted warrior.” The writer had to use a very powerful technique
for the delineation of a character of Bhima's nature because it is
no mean achievement, “to wrest this huge mass of body out of the
epic tradition, endowing him with a raging mind and tormented
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spirit and ultimately rereading the whole of ‘Mahabharat" through
his angle of vision".?

M.T. uses interior monologue for presenting the stream
of consciousness of Bhima. He records the internal emotional
experience of Bhima on one level and also on combinations of
several levels of consciousness reaching almost to the non-
verbalised level that represents intense emotions. M.T’s narrative
assumes the uncensored portrayal of the totality of interior
experience and therefore, gives the appearance of being illogical,
associational, free of authorial control. Throughout the novel, M.T
seems not to exist and the interior self of Bhima is given directly as
though the readers were overhearing an articulation of the stream
of thought and feeling flowing through Bhima's mind. M.T refuses
to serve as a selector, presenter, guide or commentator.
‘Randamoozham’ is hence a psychological novel that proves the
significant existence of Bhima to be found in his mental-emotional
process and not in the world outside.

The opening chapter of the novel titled "Yatra’ allows the
author omniscience. He serves as a seemingly all knowing maker
not restricted to place or character narrating the beginning of the
end of “Dwaparayuga'. Krishnais dead; the stately ity of Dwaraka
is engulfed totally by the ravenous sea; Arjuna is crippled by his
inability to protect the honour and life of the women; the Pandavas
are on their long last march unto death and Draupadi is abandoned
mercilessly to perish by all the Pandavas except Bhima.

In this chapter alone, M.T uses the point of view technique
mingled with third person narrative. He seems to feel the urgent
need to introduce his characters and also to expose their subtly
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shocking diverse inner selves. M.T's mastery of language and the
surety with which he exhibits his profound knowledge in the various
techniques employed in writing a psychological novel, descend
on the reader abruptly taking him by surprise and compelling him
to continue reading. M.T's acclaim as a master storyteller is
repeatedly reaffirmed thrbughout the novel.

Translating a novel of this nature warrants both diligence
and vigilance on the part of the translator. The translator has no
allowance to remain unaware of the techniques employed by the
writer, because content and form are inseparable as they exist as
one organic unit.

Kurinji Velan, a renowned translator in this field for the
past thirty-five years has translated more than twenty books from
Malayalam to Tamil. He won Sahithya Academy award in the year
1994 for translating S.K. Pottekkad’s Visha Kanya’. He has
translated in Tamil ‘Randamoozham’ for Sahithya Academy as
‘Irandamidam’.

PK. Ravindranth is a translator, researcher and a journalist
and he has translated this book into English as ‘Second Turn’ and
is published by Macmillan.

M.T. Vasudevan Nair is well known for his craftsmanship.
His sentences are essentially synoptic with power packed words.
He is lauded for sweating the language to suit his needs. Like
Earnest Hemingway, curt and crisp statements are his favorite. M.T,
the novelist delights in using various techniques, and his scholarship
in narratology is both deep and wide. His writing will make
intellectual demands on the reader, compelling him to be always
above average readership. A translator who is also a reader, hence

Language in India 7 : 11 November 2007

New Dimensions 45

cannot afford to compromise with the intentions of the novelist in
employing specific narrative tools.

Stream of consciousness technique is the only relevant
way in which a character can open up willingly and probe into its
own enigmatic psyche. Bhima is the most misunderstood of all
characters in "Mahabharat' and M.T."s mission is to unveil Bhima’s
complex personality, in totality. There is no allowance even for the
author to step in between Bhima and his audience. Hence M.T.
abstains himself from reporting the words of Bhima through third
person narrative, there by allowing the dialogues sound oracular.
Even statements that end with words like “so said Bhima” or
“enquired Arjuna” etc will ruin the effect of this unique technique
of narration. M.T. employs the tool of interior monologue to fathom
the intense emotional evolution experienced by every character.

Frequently M.T. employs a single word to do the work of
asentence. The effect will be sudden and surprising. Characters
will articulate with tremendous power the uppermost thoughts that
come to their mind. They do not have an obligation to complete
individual sentences because of the rapid succession of thoughts.
lncbmplete sentences, abrupt phrases, isolated words tumble upon
each other, yet communicate convincingly to the alert reader what
they want to. That is, vigilant to comprehend the said and the
unsaid.

M.T also has specific norms regarding the physical
appearance of the text. There are occasions where the novelist
deliberately avoids punctuation marks such as quotation marks,
hyphens, etc. James Joyce was also of the opinion that in stream
of consciousness, punctuation marks pose as mere hindrance

Translation : New Dimensions
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because they are unnatural. Joyce's approximation involved the
removal of customary signals, such as quotation marks, hyphens
and compounds, chapter numbers and titles. By moving the written
text closer to the realm of speech, which is normally unpunctuated,
Joyce gave the impression, in effect, of moving his discourse from
the outer world of the reading eye to the inner world of the listening
ear. The reader is thus allowed to listen to the voice of transparent
minds.

A translator of M.T will have to accept M.T with his style
because he is his style. Any ardent reader of M.T can identify the
style analyst innumerable writings. A translator must put his optimum
effort to retain ‘M. T’s effect’.

Kurinji Velan seems to have taken the assignment of
translating ‘Randamoozham’ callously. From the very first chapter,
the reader, unfortunately the one who has the access to the original
and who is familiar with M.Ts style, can notice glaring lapses on
the part of the translator. He has made costly allowances by
switching over to third person narrative while the original insists I
person narration thought out.

For éxample the speech of Arjuna in the original (P.12)
reads thus: yeto wyandhante ambettu maricha Krishnannu thante
anthyathe ppatti nerethe ariyamayirunno? Aayuthabgalavun aatma
balavumulla Krishnannu? Arjunan oru neduveerppode oormichu.
Nara naarayanan maaril naran jppolum baakki".

QUL OLLL Ihg DGepeT YEG ST @0
Geaul (Peuesfileir bumed GpUGumtd eTeIgId  (LPLY-&f
QUCLITG QSMBERBHEESCILT? YWS LD YLD LICVILPLD
2oL DpepenTeNEG G @SMWTIMT QBB HSGLD?
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ST FHFGTGHT @ QUIBELPF&HL 6T, [BI  [BIT [T ITUIGHT ITE6IT

ereirgy GurppLILC L euirgefley GUIGLITSI BIedT L BUbSTET

1BlesPuwer@ormib eTeiTLINS HeneT $GiId GIST e LIT6H .

As mentioned earlier, the speech of a character, here
Avjuna does not allow room for punctuation marks with an exception
of a full stop and question marks. But the version of Kurinji Velan
has not given enough thinking over this unique aspect of M.T's
style. The Tamil version uses redundant words and phrases like
‘appatippatta’, ‘atutheriyamala irunthirukkum’ which make synoptic -
statements into empty verbosity. More alarming is the translator’s
indifference towards first person narrative which has been
blunderingly made into third person narrative. Eg.: ‘enapthai
ninaithukkondan’. Minimal care has been given in the passage to
the concord between subject and verb endings. Instead of
masculine singular — ‘minjiyuller’, the text uses plural *minjiyullom’.
Such costly lapses are found in plenty scattered throughout the
novel.

Unfortunately Kurinji Velan's want of deep understanding
of M.T's purpose behind the choice of technique causes costly
literary casualty. Randamoozham of M.T is a master piece by a
master story teller. The rapport he strikes between his voice and
the reader’s ears is an artistic communion. Whereas Kurinji Velan's
‘Irandamidam’ is a mere mediocre version of ‘Mahabharata’ from
Bhima's point of view. The translator uses colloquy in many
contexts, much to the shock of the reader, because the language
of the original is stately, irrespective of the social standing of the
characters. Literary Tamil is warranted in all the situations because
of the epic nature of the novel.

For eg:1) the passage where the personal charioteer of
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Bhima enquires about Ghatotkacha mootha makante
vivaram enthokke yanu (Randamoozham) This has been
translated into Tamil as thangalin moothamagan eppadi
irukkirar. Vivaram undungala? (359)

2) evide ende karnan? Evide ende Karnan (Randamoozham P.64)
translated as ‘makane Karna,‘ engappa irukkirai, Karna,
ayyaakkale en makan Karnan yenge irukkiran’ (Irandamidam
P.98). Use of the term ‘ayyaakkale’ (Masters) deliberately
distorts the sense of the original by sensitising the reader to
the social standing of Karna's father.

3) ‘enikku pokan anuvadam taru. Endengilum sandesa mundo
_yajamanane ariyikkan? (Randamoozham P.81). This has been
given as ‘enakku uttaravu tarungal. Ejamanarukku seidhi
yethum undungala’. (Irandamindam P128) The term

‘undungala’is suggestive of the social standing of the speaker.

Such unwarranted allowances cause anguish to a sensitive
reader because M.T does not make even a passing reference to
the social status of the above mentioned characters. Visokan and
Radheyan are charioteers and Khanagan is a labourer. The readers
wonder at the dubious purpose behind the translators® deliberate
use of colloquy repeatedly drawing the reader’s attention to the
inferior status of these speakers. The reader with no access to the
original will mistake the motives of the author of the original also.

The next perturbing lapse is regarding the factual errors
that appear on and off throughout the text. Eg.:

A passage has been translated as

S 2L QD SEBLIL] YL S@HOTSS Sb Quiflw
Gleustr  Lisst  Qeueluled Ggrfluyw eaweswy PiNSgE
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QareasrGL, ITeTneneT enpaafleT Bl Il mbisefer
QoNed swbg SMbs oG GUeTeEr 2 Gasmss
srigesy asaw@al Loler YHsULrCw HOAKSSE
QVETevsr 19 (HIESSITLD.

The original specifically mentions about an ominous dream
while the version renders it as a reality.

Translation of literary verse or prose carries the enormous
responsibility of transferring society, the culture and the million.
He should have a clear knowledge, verified facts, appropriate
knowledge and acceptable usage because a good translation is
creative, intuitive, inspired, spontaneous, free and natural. A
sensitive translator should prepare himself to tackle both linguistic
and extra-linguistic problems at all levels. His translation along
with the content of the original should also carry its cultural canvass.
[t must be like the original, a contribution to the reading audience.
Hence it is the joint responsibility of the translator and the
sponsoring agency, in this case Sahithya Academy, to bind
themselves with the moral responsibility of bringing out a version
free of any avoidable lapse.
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The Use of Universal Grammar in
Translating the Text between Genetically
Unrelated Languages

K. Chidambaram,
Dept. of Linguisitics,
Bharathiar University.

Introduction

Generally translation means transmission of a hybrid gene
of a plant into another plant. The gene itself has certain potentialities
and features. [f we change or remove a sequence of the gene
code while transmitting the gene the same potentialities and features.
cannot be developed in the recipient. In the similar fashion, a
concept is transmitted from one language to other language. This
is linguistic translation; while making linguistic translation, the
pragmatic, semantic, grammatical aspects of source languagé should
not be changed or removed.

Translation from one Indian language to other another
Indian language benefits. from the culture as well as structural
commonness shared between the source language and the target
groups. Translation is not simply word to word rendering of one
language to another, but it has to convey the pragmatic grammatical
aspects of particular language into another.

In case of Indian languages cultural and linguistic
commonness render it much easier for translating over whelming
similarities in structure and function among the languages simplify
the translation task.
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Concept of Universal Grammar

Core grammar is postulated as a product of universal
grammar (UG). Language universals in this approach are linked to
and emerge from innate genetic endowment, which a human child
has.

Linguistic competence is a common human ability which
enables the individuals to acquire, create and use the natural
languages. 1t is universal in the sense that all the world languages
have certain commonalties to acquire, and use those linguistic
common traits, no human being faces problems.

The notion of universal grammar can be extended to refer
to the typological commonness across languages of world and
this commonness not only helps for learning the language but also
helps for translating a concept among the world languages.

Aim and Objectives

The aim of this paper is to find out how universal grammar
found between genetically unrelated languages viz. Malayalam
(Dravidian language) and Hindi (Indo Aryan language) helps to
translate the text of “ 30 din Mai si:co Malayalam * (learn Malayalam
through Hindi with in 30 days) published by Balaji publications in
which grammatical similarities are compared and analyzed.

Common Structural Pattern

Linguistic isomorphism noticed between Malayalam and
Hindi languages established a better communication among the
speech communities. Language learning and translation are made
easy by bilingual experience and common structures.

New Dimensions
Word Order

The word order of Malayalam and Hindi language are similar,
namely, subj¢ct, object, and verb (SOV).
Example
Malayalam: ra: da: pa:ttupa:dunnu
“Radha sings song”
gana:  gaathihai
“Rada -songs -sing”.

Ma : avar pustagam vayikkunnu

Hindi: ra:da:

“he reads book”

Hi: vey  pustak pattehai

“He  -book -reads”
Structure of Noun Phrases
(a) Adjectives
Ma: karutta kutira

“black horse”
Hi: kaala go:da

(b) Genitive noun
‘Ma: endavi:du

“my house”
Hi : meyra ghar

(c) Numural noun

Ma: na:lu ru:ba

“Four rupees”
Hi: caar rupya
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Adijective, genitic case, numerals, etc occur before the nouns Objective Case
in both the languages. So, the structural similarities make learning

Ma: ni enthinu raam-any adiccu?

and translating the languages easy. Hi: tumany kyom raam koo maaraa?

Case Markers You  why Ram beat

~ Nouns in Malayalam and Hindi take case markers, which are Instrumental Case

added, on to the noun.
Ma: kuttikalay-kondu joli  ceypikkiradu

Cases Malayalam | Hindi English Hi: baccom-ceykaam mat karavo. .
Children-by ~ work not do

Nominative | ai/ay ke %)

Instrumental | hal /konDu | cey with Sociative Case

Sociative ooTu cey with Ma: ninkaloodu aaraanu  parfanicadu?

Dative kku /akku | ko to Hi: aapcey  kisnay kaghe?

Genitive uTe/iTa |kaa belongs to ' You-with who told

Locative il mai in Dative case

Nominative Case Ma: avanukku entaanu vendatu

Hl: unko kya  caakiya

He-for-what-want

Ma : kutti “child”

avan — “he”
Hi: bacci “child” Locative Case
vah — “he’ Ma: innu ambalatil ulsavamanu

H..: - . _ . l ‘e
As in all other languages, both the languages Malayalam and I aa) mantir - mai ulsav hai

Hindi do not take case markers in the nominative case. Today - Temple - in - festivel.
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Nouns of both the languages take case markers. These
structural similarities and case equivalents make easy in translating
the text and learning. However the differences make difficulties in
translating the text.

Conclusion

The contrast analysis unearths the commonness found
between two languages being compared. The similarities found
between these two languages not only help to learning but also for
translating a text between these two languages.
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Faulty Translations
An Analysis of Select English
Renderings of Harunfofar

Jayanthasri Balakrishnan,
PSG College of Arts and Science,

Coimbatore — 14.

The concord between the context and the diction is an
outcome of rich word power blended with creativity. Awareness
of the strange behaviour of words in a context, and their ability to
distort the sense of the situation is very essential for a translator.
Though the translator has his own obligations towards the readers
for whom the translation is meant, he should also remember his
accountableness towards the conventions and culture represented
by the original.

The organic unity of the akam corpus is the spontaneous
outcome of structural singleness and thematic vision present in
every poem. The literary covenant of the akam genre is highly
paradoxical because it is both prescriptive and prohibitive, being
elastic and rigid at once. The conventions diligently monitor and
tactfully tailor every poem, and any lapse on the part of the
translator to comprehend the conventions will cause costly damage
to the translations. The following contributory factors to these
serious literary mishaps are taken into consideration and analysed
with few examples in this paper. The faulty renderings are caused
by textual variations of the original which include the non availability
of the authentic text; misleading colophons; blind reliance of the
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translators on the commentators of the original; misunderstandings
and weak comprehension of the meanings of certain words and
phrases; the translator’s failure to keeping in mind the spirit or the
import of the poem as a whole; inadequate knowledge of akam
conventions and the translator’s linguistic incompetence.

Works of grammar like Tolkappiyam, and the commentaries
on these works by erudite writers are of tremendous help to the

translator in becoming familiar with the conventional framework. .
But the readers and translators of akam poetry are more dependent :
on the colophons, which are always printed along with the texts, in-

most of the modern editions of the texts of classical literature..

The colophons suggest the “turai” of the poems, and provide:
precise information pertaining to a particular poem, such as the -
theme, the situation, and the author. Though the word “turai” may- .

mean “place, location, way; sea-port, frequented place” etc (DEDR
3370), according to K. Kailasapathy, “turai is the thematic clarity
and unity in a poem”.

Takanobu Takahashi holds that, “the function of turai in
akam poetry is to make either explicit or implicit mention of the
speaker, the listener and the specific theme of each poem, with or
without using technical locutions.”> Want of internal evidence,

and the fact that the language used in the colophons is different

from Early Old Tamil have encouraged some scholars to undertake -
an investigation of the colophons of akam poetry.’ Hence a

translator has to be well guarded against too much of dependence

on colophonic information. In tﬁnis context, P.T. Srinivasa lyengar

makes an observation which sounds like a warning:

The colophons to the poems cannot be accepted as all
reliable. Yet most scholars have treated the information given in
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the colophons as gospel truth and have constructed schemes of
the contemporaneity of the authors and kings.*

Yet such suggestions have failed to sensitivize many of the
translators of akam poetry because a few of their English renderings
do bear evidence to the dangerous shift in significance from the
actual text to be translated to the colophons, and the critical
commentary made by the scholars. As aresult some of the poems.
get wrongly projected, thus violating the vital akam conventions,
that guide and controk the complete genre. Sometimes the
commentary that follows the text may warrant deviant behaviour of
the dramatis persona of the poem, and it becomes imperative on
the part of the translator to be constantly conscious of the
conventions. Though the commentaries immensely improve the
translator’s comprehension of the poem, the wakeful stand of the-
translator does in no way challenge the estimable contribution of:
the great scholars.

The dramatis personae of the akam poems fall well within
the literary stipulations as framed by Tolkappiyam, and Tolkappiyar
prescribes certain virtues and qualities to the akam heroine.’ She
has to be endowed with modesty, chastity, love and affection, loyalty,
upright conduct, tolerance, fortitude and will to contain secrets,
compassion for others, self control, power of expression and an
awareness of good and evil with akeen, intelligent mind. Modesty
and chastity are held to be the most sacred virtues of woman.

Hence the prime duty of the girl in love is to safeguard the
reputation of her man, even if he behaves in an indifferent manner -
to her in certain situations. The conventions prohibit her from
uttering words that would debase the virtues she represents. She
should discourage even her friend from saying anything which would
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belittle her man, or mar his social standing. Her anguish during
their separation, and her apprehensions regarding his infidelity
should be articulated within the akam conventions, because open
declaration of her feelings would only disrepute her man, and made
her also unworthy of the aintinai status.

Kuruntokai 25 and 28 have been translated by more than
three translators, and the heroine is the speaker of all these poems.
The colophons that accompany the texts of these poems fix the
heroine in three interestingly different contexts, and thus provide
ample opportunity to have a critical insight into her psychology.

Kuruntokai 25

The speaker here is in great emotional distress because
of her man’s undue delay in arranging for their marriage. This
poem by Kapilar is “what she said to her friend”. When her man
took her, they were in absolute privacy, with no one in the vicinity
to bear witness to their clandestine relationship. If he were to
deny that, she could do nothing. Of course, there was a heron
around, looking for the aral fish in the running water.

The original text has variant renderings in the editions by
Chouriperumal Arankanar, Caminata lyer, Somasundaranar and
lyengar, and the variance provides excellent scope for constructive
critical study.

wirh Wldemevg STGeT S6iTaletT

srewgl Guminnier wrGereusit G&iiGsm
ST ST oweirewr S)MILIFBISTE)

PUGH TTI LITiTSEH

GDIG PpETHSTET 10T hS EHTEHTED
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The first line of the original draws the reader’s immediate
attention to both the absence of any witness (yarum ilfai), and the
presence of only the hero (tane kalvan). The textual variance is
regarding the use of the word “kalvan- in spelling as well as in
meaning. The editions of Arankanar and lyer use the word, “kalvan”
to refer to the man, and the editions of lyengar and Somasundaranar
use “kalavan” for the same purpose. All the four commentators
give their reasons for the choice made between the two words,
“kalvan” and “kalavan”. The editorial of lyengar's Kuruntokai
Vilakkam states the brilliant commentary rendered by Iyengar for
the word “Kalvan" $ '

Arankanar considers “kalvan” to be correct, firstly because
the man had stolen the girl's heart without any one’s knowledge,
and secondly because what the man had in his mind was different
from what he promised her.” One should remember that
Arankanars edition was the first commentary on Kuruntokai, to be
published as early as 1915. His commentary on each poem
includes the identification of the mood and tone of the speaker,
referred to as “meyppaatu — manifest physical expression of the
emotion” (Tamil Lexicon Vol.VI. Part I. 3338). The meyppaatu of
this‘pocm is “tears due to fear and doubt”.?. the anxiety of the gijrl
is patent in her question of what would become of her if her man
were to fail her.

Caminata lyer’s edition also uses “kalvan” and lyer
convinces the reader that the man was a “kalvan” because he stole
away the virgin charm of the girl. In this context, he refers to
Kuruntokai 3 18, where the heroine uses the word”kalvan” to refer
to the hero and also quotes from Narrinai 28, Muttollayiram 102,
and Tevaram to support his stand’. The girl uses term ‘poy’ to
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refer to the chances of the man failing her, and Iyer brings in a
reference to a similar phrase from Kuruntokai 30, where the girl
calls her man poy vallalan — meaning a “consummate liar”. Though
both the contexts warrant the use of the word poy, their meanings
are definitely different.' lyer’s commentary uses various grammar
rules to affirm that there was only one heron about.

Somasundaranar uses the word kalavan, with a specific
change in the spelling of the word. In his commentary he explains
the logic behind his choice. Kalam or kalan means “place, open
space, threshing floor, battlefield;” (DEDR 1376), and according
to Somasundaranar kalavan is one who is in the place; the word

"»

can also refer to a “mediator”."" So, the girl's speech may be
taken to mean that there was no one else but her man, and if he
happens to negate the same, what could she do? Her speech may
also mean that there was no one as a witness, and in spite of his
being a mediator himself, if he proves unjust what could she do?
According to Tamil Lexicon, the word kalvan itself has “mediator”
as one of its meanings.'? Hence without a variant text, the hero
can be safely taken as a mediator and not a thief or a robber.
Somasundaranar further justifies his stand by insisting that the
situation does not warrant the use of the word “kalvan” meaning a
thief, because it will dilute the significance of the word “poy” that
occurs in the second line. As it is absolutely natural for a thief to
be a liar too, the girl has no ground to accuse him of betrayal.
Somasundaranar's commentary holds that there were more than
one herons in the surroundings. '

lyengar’s choice is also “kalavan” and he states that the
hero was in the place of action and hence he is the “kalavan” and
lyengar brings in the reference to the meaning ‘mediator’ offered
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by the lexicon to the word “kalvan”." It is equally interesting to
note the meaning for the word “witness” — “who was actually present
at an event and should, for this reason, be able to describe it”'*
Hence the only witness for their relationship happens to be the
man, the girl's co-participant, and if he denies this the girl will be
left helpless. Though there was a heron in the scene, it cannot be
considered a witness for two reasons: it cannot possibly verbalise
its statement; its concentration was only on the aralfish. Yet, the
reader cannot miss how the girl takes into account the presence of
the bird, as seen in the last line of the poem:

kurukum untu tan mananta nanre

kuruku means the “heron”, and a significant stress is added to the
word with suffix um to mean “also”. The suffix suggests the
presence of not only the bird, but also some one else other than
the speaker, and if the reader goes by this internal evidence in the
poem, that denotes the presence of the hero, then the word kalvan
cannot mean a “thief” but either “one who was himself a mediator”
or ‘awitness-participant”. ’

In the second line of the poem, the girl's question throws
light on another important clue.

tanatu poyppin yanevan ceyko

atu meaning “that” has been explained by the commentators as
the “promise” made by the man'®. Kuruntokai 36 and 318 do’
have internal evidences regarding the hero’s habit of making
promises to the girl to quell her apprehension. But Kuruntokai 25
does not have any such reference to the vacinam (promise) made
by the man. To grasp the correct meaning of “atu”, one has to
relate it to the previous sentence tane kalvan and the last line tan
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mananta anre. The word fan occurs three times in the poem (in
the first line tane kalvan, in the second line tanatu poyppin; and in
the last line — tan mananta anre) and tane means “himself, only,
just” (DEDR 3196). Put in a logical sequence, the speech of the
girl should be, “there was nobody but he, who inspite of being
himself a mediator, should fail to acknowledge that he took me,
what will | do?”. For want of internal evidence regarding the
promises made by the man, atu can be taken to refer only to the
manam of the girl with her man, as specifically mentioned by her.

The last sentence of the poem, kurukum untu tan mananta
anre reveals the presence of abird, and the relationship that existed
between her and the hero. “manattal” is suggestive of the physical
relationship because mana means, ‘to be:united, mingled, come
together, happen, be fixed, attached, shine, wed, copulate with,
live in company with, embrace.” (DEDR 4667). The girl’s
disquietitue is both natural and legitimate, because her anxious cry
“yanevan ceyko” is one of apprehension, helplessness and doubt.

This poem has been translated by Shanmugam Pillai and
Ludden, George L. Hart, A.K. Ramanujan, PN.Appuswamy and
M.L. Thangappa. Unfortunately all the translators have taken the
word “kalvan” to mean “a thief”, and have thus ignored the akam
conventions. Though lyer in his commentary quotes various
instances where the word “kalvan™ is used, not in all the contexts
does the word carry a derogatory meaning; whereas in the translated
versions a disparaging tone is definitely maintained”. A.X.
Ramanujan, Shanmugam Pillai and Ludden and George L. Hart use
the term “thief”, PN. Appuswamy uses “deceiver” and M.L.
Thangappa uses “hypocrite” to refer to the hero. All these words
are so defamatory and calumnious, that the tone and mood of the
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speaker get dangerously distorted from one of apprehension to
one of accusation and condemnation.

Comparison of the first few lines of the versions of
Shanmugam Pillai and Ludden, George L. Hart and A.K. Ramanujan
throws light on the fact that the translators were totally unclear of
the motive behind the speech of the girl. In the translations, the
hero is debauched and degraded by the heroine, an act which
would invite censure.

There was no one there
If he is a thief
And his promises are lies,
What shall | do?
-Shanmugam Pillai and Ludden

The doubt pronounced in the version of Shanmugam Pillai
and Ludden is totally different from the one expressed by the girl
in the original. She is indisputably clear that the man was “tane
kalvan®. Having chosen the word “thief”, to mean “kalvan”,
Shanmugam Pillai and Ludden try to minimize the enormity of the
choice through the doubt which is not enunciated in the original.
There is a disturbing lack of clarity, both in the translated version
and in the commentary of Shanmugam Pillai and Ludden.
Throughout they are conjectural regarding the pervading mood of
the poem. ‘

kurukum untu tan mananta anre in the original has been
translated as
‘only the heron was there.....
on that day when our hearts
were wed’
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Shanmugam Pillai and Ludden in the commentary that follows
the translated text state that, “Now she wonders if they were lies.
If they were, he is a thief, for he stole her beauty and virtue from
her, and she is doomed: for, after having begun a courtship, she
cannot marry any other man than her lover and retain her virtue”.

(p-83)

Having clearly specified the reason for her anxiety, the
translators make an absurdly contradictory statement relating to
how only a heron bore witness, “to the wedding of their hearts”
that took place on the day of their union-by fate. If it is “the
wedding of hearts” it should have been a mere “meeting” and not
union-by-fate, because, as per the commentary of the translators,
the man has stolen her beauty and virtue from her, leaving her
doomed. If again the phrase “wedding-of-hearts” is expected to
mean ullappunarcci, there is no scope for stealing anything other
than ullam. In that case, no external evidence is possible for mental
union, least of all, that of the heron. In accordance with the
interpretation offered by the commentators for the word atu,
Shanmugam Pillai and Ludden have translated tanatu poyppin as
“if his promises are lies”, though there is no mention of any verbal
promise in the actual poem. '

The use of the phrase, “union-by-fate” in the commentary
that follows the text, is highly equivocal. If the translators have

used the phrase as a synonym for iyarkaippunarcci which is the

most popularly used expression to signify the first phase of kalavu,
then the colophon given for the poem would read illogical. On
the other hand, if the relationship is a mere “union of hearts”, it is
obviously too early for the girl to complain of her man for not
hurrying to marry her. Thus the translation and the commentary
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that follows it are totally at variance with what the actual poem
explicitly tells the reader.

There was no one there
Only that man
Who is like a thief
If he lies, what can | do?
-George L. Hart.

Hart is surer than Shanmugam Pillai and Ludden in calling
the man a thief, for he compares the man to one even before
assessing his capacity to tell lies.

Only the thief was there, no one else
And if he should lie, what can I do? "~

-AK Ramanujan

The maximum damage is seen in the version of AK.
Ramanujan, who sounds the surest in calling the akam hero names,
an allowance denied even to the akam heroine. The tone of
certainty regarding the infidelity of the hero found in the translation
is assuredly absent in the voice of the heroine of the original.
Ironically A.K. Ramanujan has done a detailed analysis of this poem
in the “Afterword of Poems of Love and War”, where he draws a
direct comparison between the heron and the man, stressing the
predatory nature of the bird (kolaicul kuruku)'®. To quote AK.

‘Ramanujan “the bird looking for the fish is like the lover taking his

woman”. (Poems p.283) Itis too crude and shocking to imagine
an akam hero within aintinai framework to 80 preying on his girl.
Physical union has been given due importance in akam love poetry
but it has never been shown as the only motivating force behind
the man’s love for the girl. A K. Ramanujan has completely missed
to make a note of the vital pre-requisites that qualify a man and a

Shunmugam & Sivashanmugam, eds. 38



68 Translation

woman to the status of akam aintinai lovers — mutual love and
consent, which are neither present nor required in the relationship
that prevails between the heron and the aralfish.

Shanmugam Pillai and Ludden, George L. Hart and AK.
Ramanujan have ignored completely the significance of the um
particle in the word kurukum. This suffix plays a very crucial role
in affirming the presence of the man. The particle should have
been translated as “also” but A.K. Ramanujan and Shanmugam
Pillai and Ludden have opted for “only” which defeats the very
purpose of it. George L. Hart has also failed fully in the same
mission as he merely states, “a heron searched for eels”

Though the heroine in the original appears to be unsure of
her man’s fidelity, she does not declare him deceitful either. But
PN. Appuswamy, like A.K. Ramanujan, calls the hero emphatically
“the deceiver”.

“When he, my secret lover,
plighted his truth,
No one was there
But the deceiver himself”
-PN. Appuswamy

The second line of PN. Appuswamy's version means,
“engagement to be married”. The mood of the girl in the poem
cannot be one of apprehension if she had been already engaged
to be married. This interpretation of manata s clearly the outcome
of the influence of the commentaries of the scholars, because

“plight” means promise or pledge.

M.L. Thangappa's choice “hypocrite” to refer to the hero
is as damaging as the others because it bluntly condemns the man

Language in India 7 : 11 November 2007

Translation : New Dimensions

New Dimensions 69

as not trustworthy, capable of concealing his ulterior motives.

All the five versions have, with varying intensity mutilated
the image of the akam hero, maddeningly so, because it is done
through the heroine’s speech. The akam girl is prescribed to
possess enough courage and integrity to stand by her man both in
his fidelity and falsity, but the behaviour of the heroine in the
translated versions, rudely violates the akam conventions.

Notes and References

I K Kailasapathy, Tamil Heroic Poetry (London : Oxford
University Press, 1968) 192,

2 Takanobu Takahashi, Poetry and Poetics — Literary
Conventions of Tamil Love Poetry (Utrechet : University of
Utrechet, 1989) 45.

3 Takahashi, P 50.

4 PT. ;Srinivasa lyengar, History of Tamils; From the earliest
times to 600AD (New Delhi : Asian Education Services,
1982)416.

Tolkappiyam, ‘Porulatikaram’ cuttiram 1 13.

6 R Raghava lyengar, Kuruntokai V:Iakkam (Annamalai Nagar:
Annamalai University, 1993)68. _

7 Chouriperumal Arankanar, Kuruntokai Mulamum Uraiyum
(Velur : \ﬁd_yar_atnakara Press, 1915) 35.
See Tamil Lexicon.
U.V. Caminatha lyer, Kuruntokai (Madras : Kabir Press, 1947)
67.

10 Kuruntokai 30 is the speech of the girl in which she expressés
the experience of having dreamt about her man. In her

Shunmugam & Sivashanmugam, eds. 39



70

12
13

15

16

17

Translation

narration, she calls him “poy vallalan”, meaning consummate
liar. In the context, the term is not one of derogation but
one of anxiety and concern because the man who has gone
in search of fortune has not yet come back, which means
that he was unable to keep up the promise of a prompt
return. Here “poy” does not carry the meaning of betrayal
or cheating, On the other hand “poy” as used in Kuruntokak-
25 expresses the girl's apprehension and uncertainty about
the man’s behaviour — “tanatu poyppin”.

PV. Somasundaran, Kuruntokai (Chennai : Saivasidhanta
Press,1978) 31.

See Tamil Lexicon.

Somasundaranar, 31.

lyengar, P. 68 Natuccolvon enpatu tivakarattilum kanalam
See Advanced Learner’s Dictionary of Current English

Iyer, 67 In Kuruntokai 318, the girl knowing the presence of
the man nearby, speaks to her maid. The man has promised
not to part from the girl and he is “kaalvanum, katavanum
punaivanum tane”. lyer has interpreted “kalvan” as
“vancanencutayavan” which means “wicked at heart”. An
akam heroine cannot afford to be so spiteful in her comments.
Like Kuruntokai 25, here also “kal van” should necessarily
mean a mediator. Thus the phrase will read, “the man who
is a responsible mediator and a support”.

lyer, 67 18 lyer. 67
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Assessing the Secondary Grade Teacher
Trainees’ Bilingual Skill Through
Translation Strafegy

P. Jayaraman,
D.LET,

Perundurai.
Introduction

Language is a common code for communication. Without
it human civilization is impossible. In other words, language is
knowledge, behavior-skill, habit, event and what not. It is a source
of thought as well. English is a language of the global community
and also the language that links us in our own multilingual country.
Literary bilingulaism and literary translation have been the
distinguishing features of literary culture in India from ancient days.
(layaraman.E., 1997)

Bilingualism is a ‘demonstrated ability to engage in
communication via more than one language’. American's view of
bilingualism is, ‘equal (balanced) and advanced mastery of two
languages’. However, it is important to realize that under certain -
circumstances people can be bilingual without knowing it, just as
many people can speak prose all their lives without knowing it
(Siddiqui.M.H., 1993)

“Translation consists in reproducing the receptor language
the closet natural equivalent of the source language message, first
in terms of meaning and second in terms of style”. Three processes
of analysis in translation involving three different sets of features:

Translation : New Dimensions
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i.  The grammatical relationship between constituent parts.
ii.  Thereferential meanings of the semantic units.

ii.  The connotative values of the grammatical structures and
the semantic units (Nida, 1975)

For this study, the investigator has selected passages and
fifteen sentences in teaching languages viz. Tamil and English and
adopted for assessing the secondary grade teacher trainees’
bilingual skill through translation strategy.

Background of the Study

* The study was conducted in a D.LE.T. preparing teacher
trainees for secondary grade teacher training course. The teacher
trainees at age group 17+ are in the adolescent period. They
study language-teaching method through direct or structural
method. In their teaching practice, they practiced to teach both
English and Tamil individually in classroom climate. But they teach
languages through direct / structural method. It is minimum in
English but somewhat maximum in Tamil.

Objective of the study

The present study entails the following objective as, “to
assess the present status of the secondary grade teacher trainees’
bilingual skill, necessary to teach both Tamil and English at
elementary level, through translation strategy”.

Hypotheses

The following are the hypotheses stated in the null form:

I. There will be no significant difference between the male
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and female trainees with respect to their translation in Tamil
and Engllish respectively.

2. There will be no significant difference between the trainees
who studied +2 in matriculation and government schools
with respect to their translation in Tamil and English
respectively. ‘

3. There will be no significant difference between Tamil and
English translation with respect to sentences and passage
respectively.

4. There will be no significant difference between sentences
and passage within the languages viz. Tamil and English
respsectively.

Methodology

To begin with, status of bilingualism investigation by
interviewing some typical language teachers and language teacher
educators was done and insight was gained about the bilingualism.
Thereafter, a large number of bilingualism investigations were
developed by the investigator in the form of study briefs, title and
keywords. The content validity was done by experts (N=10) and
the study ideas were reorganized as per their suggestions. The
inclusion of pre-study activities and sequencing of bilingual
investigations was done on the basis of the suggestions made by
experts.

The study was done by trainees of D.T.E., second year in
D.LE.T, (N=350, age 17+) that formed the quota sample for the
study. The samples’ present status in bilingualism was measured
by survey technique. The study was implemented for four periods
spread over a week. The Tamil and English translation tests in
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sentences and passage respectively for bilingual skill were conducted
- to obtain data. The ‘t" test was used for analysis of data.

Results

The present study resulted in the scores of the following translation
test materials:

I. Tamil sentences translated into English (fifteen sentences,
each five in present (nikal), past (irantha) and future (etirkalam)
tenses respectively). |

2. English sentences translated into Tamil (fifteen sentences,
each five in present (nikal), past (irantha) and future (etirkalam)
tenses respectively). ’

3. Tamil passage translated into English.

4. English passage translated into Tamil.

Besides the test materials, the data collected at male and female
trainees level and at trainees who studied + 2 in matriculation and

government school level showed balanced status between them
as results given in tables A and IB. '
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Conclusion and discussion

The following conclusions were drawn from the study:
1. Male and female trainees are not significantly differing at
0.01 level with respect to their translation in Tamil and
English, thereby accepting hypothesis HI.

2. Trainees studied 42 in Matriculation and government
schools are not significantly differing at 0.01 Level with
respect to their translation in Tamil and English thereby
accepting hypothesis H2.

3. Trainees scored significantly at 0.01 Level in their Tamil
translation as compared with English translation with respect
to sentences and passage thereby rejecting hypothesis H3.

4. Trainees scored significantlyat 0.01 Levelin their sentences
translation as compared with passage translation with respect
to Tamil and English thereby rejecting hypothesis H4.

The conclusions of the study reveal the vivid status of the trainees
at present in bilingualism i.e., lack of skill in bilingualism.

The study matters are discussed with above said experts;
the investigator has given the following as uggestions to implement
in our educational system on the basis of its improvement. They
are '

1. Theadministration should implement this approachin D.T.E,
curriculum and give importance to it.

2. The language teacher educators should implement this
bilingualism in D.T.E., course and develop such skillin their
trainees. Then they encourage them to practice daily.

3. The primary teachers should implement this type of
approach in their classroom to improve their teaching as
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well as their children’s achievement in languages.

No doubt, primary teachers develop such a bilingual skill.
Their two in one role becomes a lively one in class-room climate.
Hence the investigator believes that the bilingualism is an essential
one for our present system of primary education because one
teaches both English and regional language up to fifth standard in
our schools. '
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The Translafor and the Process bf Literary
Translation

S. Kalamani,
Avinashilingam Deemed University,
Coimbatore —41.

Wilhelm Von Humbolt defines translation as one of the
labors most essential to any literature, partly because it introduces
those ignorant of foreign language to forms of art and humanity
which otherwise they would never ‘come to know. This is an
important gain for any nation. Translation also widens the capacity
for meaning and expression possessed by one’s language by letting
the bright rays of foreign literature flow into a country. Bridging
the gap between different cultures, and breaking the language
barrier, it enriches literary -expression, and promotes better
communication, human understanding and universal brotherhood.
In a multi-lingual country like India, it is the most unifying and
integrating force.

Literature abounds in translated texts that enrich the literary
expression. Literary translators have played an immense role in
shaping the individual writers as well as literary movements and
genres. King Alfred brought to English a selection of Latin Christian
literature; Chaucer, French romance; Rossetti, Italian literature. All
these and the rendering of classical Renaissance texts in turn
fertilized native production.

All individuals are translators all the time paraphrasing,
explaining and elaborating their thoughts and experiences in phrases
in which they are accustomed to think. According to Vygotsky's
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classification we are all the time engaged in the process of
translation as our thoughts are translated into inner speech, our
inner speech into social or outer speech.

The translator performs mén_y roles simultaneously. As
he reads the original text or the source language text he is a reader
and thinker. When he involves himself in the process of translation,
he becomes an interpreter and contributor to the building up of
an integrated theory of translation. With the production of the
target language text, he performs the role of a mediator between
the source text culture and the target text culture.

As the translator reads the source language text, he must
be close in one way or other to the writer and have some
understanding of him and his ways. Rita Rait Klovalyova says. “I
start by reading the original several times. | read it until  get totally
immersed in the context and begin to feel the author’s tone........ I
would never translate a book, until I feel it is my own book”. The
translator reads the text and seeks to recover what is meant in a
text from the whole range of possible meanings. As he reads the
source text he feels an absorption and merger of his self in the
spirit of the work so that he is identified with it. Max Muller had
been successful as a translator in his rendering of the Vedas because
he identified himself with the Indian spirit. As George Steiner
says, “Translation is a living search, a flow of energy between the
past and the present and between cultures”. He says that
“Immersion so far as we may experience it in another tongue is the
nearest we can come to becoming a second half”.

Each reading of the source text is a unique act for the
translator, as he perceives the source text in its entire lingual —
social — cultural perspective. Then he searches for and establishes
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equivalence in the target language. As he reads the source language
text, he should try to discipline his understanding so as to exclude-
as far as possible — personal reactions to what is being said or
written. Receiving, surrendering to the experience of the text and
shedding one’s preconceived ideas leads to the inevitable owning.
For a dialogical relationship to evolve between the reader and the
text, there has to be a free mind focused on the experience of the
text.

As in the act of living itself, the moment one owns the
experience, there is generally a compulsive desire to share it with
someone. Hence the need for search of equivalents. After
decoding the text through mental translation, the translator
interprets it or encodes it again in actual translation — in words of
another language. This process calls for tremendous restraint of
imagination and responsibility. This translation involves the search
for equivalence —formal, semantic, stylistic, rhetorical, pragmatic,
associative as well as equivalence in tone and cadence. The better
the translator is able to hear the cadences of his two languages the
better he will be able to translate. This is no easy task, since what
is involved in translation is the maximal preservation of what the
original exemplified as well as what it says and means. Therefore,
the search for equivalence will take the translator below the surface,
where there may be currents,-strong, obscure and deep.

The translator’s task is perhaps even more difficult than
that of a writer’s for the translator has to work on two languages,
not one. Since a translator is a bilingual or a writer who can work
in more than one language he should have a sense of interlingual
synonymy. He has to work against tremendous temptations to
improve, enhance, change and better the original. But that is not
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within the scope of translation. A translator must never be the
editor of abook. He must be faithful, yet harmonious and artistic.
This is the translator’s fidelity.

Every translator has to work out his own level regarding
how close he intends to stay to the original with an acceptable
degree of freedom in terms of the end product. The goal of the
translator is communication and any communication must take into
account the contexts of language use. It is this context that has the
power to generate secondary or figurative or aesthetic meanings
in addition to the primary ones. For, as Susan Bassnet says
“translation is power relations”. Moreover, this translingual activity
demands a sensitive cognition of the target language with all its
cultural baggage.

Translators are involved in communicative activity which
take place within a social context. The translator’s purpose and
priorities are to be seen within this context. In order to strike
communicability, the translator may have to adapt some specific
context of the source text. But this freedom has to be exercised
with utmost responsibility, taking care that the translation does not
transform the experience of the text radically. Whether it be the
original text or translation, the primary desire that takes one to
literature is to derive aesthetic pleasure and to explore and identify
with the range of human experience made available to one through
literary text. The best translator of works of literature are often
said to be those who are most ‘in tune” with the original author. As
George Steiner says, “The translator invades, extracts and brings
home”.

If we accept that meaning is something that is negotiated
between producers and receivers of text, it follows that the
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translator as a special kind of text user, iintervenes in this process
of negotiation, to relay it across linguistic and cultural boundaries.
In doing so, the translator is necessarily handling such matters as
intended meaning, implied meaning, presupposed meaning — all
on the basis of the evidence which the text supplies.

The translator stands at the centre of the dynamic process
of communication as a mediator between the producer of a source
text and those Wh are its target text recebyirs. The translator is
first and foremost a mediator between two parties for whom, mutual
communication might otherwise be problematic. The translator
along with his bilingual ability has a bicultural vision. He mediates
between cultures (including ideologies, moral system and socio-
political structures), seeking to overcome those incompatibilities
which stand in the way of transfer of meaning. What has value as a
sign in one cultural community may be devoid of significance in
another and it is this disparity that thetranslator who is uniquely
- placed has to identify and resolve.

s .

- But there is yet another sense in which translators .are
mediators. In-a way, they are privileged readers of the source

language text. When the ordinary reader can involve his or her -

own belief and values in the creative reading process, the translator
has to be more guarded. Ideological nuances, cultural
predispositions and so on in the source text have to be relayed as
far as possible untainted by the translator’s own vision of reality.
The translator’s processing is likely to be more thorough, more
deliberate than that of the ordinary reader, and interpretation of
one portion of text will benefit from evidence forth coming from
the processing of later sections of the text. Translators should
* constantly be aware of the need to reconstruct the entire ‘gestalt’
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of the text from individual fragments. Only then are the translators
in a position to mediate between the source text producers and
the target text reader.

The producer’s and receivers’ motivations and
expectations, the communicative, pragmatic and semiotic principles
are a set of procedures which place the translator at the centre of
communicative activity. Within this perspective, the translator takes
on the role of mediator between different cultures, each of which
has its own vision of reality, ideologies, myths and so on.

The common reader approaches the translated text first
and foremost as a text, a discourse, a verbal artifact, and it is as
such that the translated text must please and satisfy him. As Larson
says, “Each society will interpret a message in terms of its own
culture. The receptor audience will decode the translation in terms
of its own culture and experience, not in terms of the culture and
experience of the author and audience of the original document”.
A spirited translator according to Andre Lefevere not only works
on the level of the culture as a whole but also at the level of
functioning of the text in the target language culture as it does in
the source language culture.

A person gifted with a.good sense, an adequate general
culture, sound elements of his material with absolute mastery of
the languages with which he is working can produce a first class
translation. The translator should combine along with his role of
an artist, the trait of a scientist so that exactness and accuracy
could be reached as far as possible. The translator’s is a function
that blends creative faculty of an artist with the objectivity of a
scientist.
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Translations from Bharathidasan’s Poems
P. Mahalakshmi,
Kongunadu Arts and Science College,
Coimbatore.

The opening of twentieth century represents an era of
revolutionary social changes-economic, political, religious and
literary. The Russian revolution influenced Indian societies with its
generous outlook on man and life. Bharathidasan's views changed
according to the teachings of French intellectuals. He was the
disciple of Bharathi, the great Tamil poet who attracted people
with nationalistic songs as a patriot. Under the influence of Periyar
E.V. Ramsami, the rationalist and the leader of the downtrodden
he turned out to be a humanitarian and a socialist.

As Bharathi, his master, Bharathidasan uses simple words.
His contemporary poet, Kavimani praises his poetry for its implicity,
sweetness and clarity. Bharathidasan’s poems present life-like
portrayals through these characteristics. The following translations
from his poems illustrate the stylistic features of Bharathidasan.
The imagery metaphors of snmlhes prove the excellency of
Bharathidasan.

The followig poem from *Alakin Sirippu’ presents the
imagery about the sky.
“ettanay periya va:nam
ennippa:r unnayum ni.ye:
ittaray koyya: pincu,
ni: atil cirrerumpe:” (AS: 37)

Translation : New Dimensions
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The poem is translated as follows:
“How big is the sky,
Think of yourself too
This world is an unripe guava
You are a tiny ant in it”

Bharathidasan, the champion of womenhood talks about a
young widow who was tortured by her parents and brother through
the following imageries.

“pa:ta:ta te:ni:kkal, ulava :t tentral

paciya:ta nalvayiru pa:rtta tunto:”

The translation follows:

;‘Unsinging bees, motionless wind , o
Hungerless stomach, have you seen?” (Vol.I.P82)

In Kutumpa Vilakku Bhathidasan emphasizes the necessity
of education for women through the following similes

“Kalvi ila:ta penkal
kalrnilan annilattil
pubvilayn titala;m; nalla
putalvarkal vilaytal illay
kalviyay utaiya penkal
tiruntiya kalani, anke;
nallarivutaiya makkal
vilayvatu navilavo: na:n?:

The translation follows:

“Uneducated ladies are like wasteland
They can not rear good children
Educated ladies are like fertile fand
Where good children come up!”
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Bharathidasan portrays va:nampati through a series of similes
“va :nanta:n pa:tirrta:? Va :nilavu pa:tirrta:?
Te :nay arnt ciru tumpi me:le: ri
Nallicay nakkirrai?: natunkum itikuralta:n
Mellicay payinru mika inimay tantauva:,
Va:nu:rti me:iruntu valla tamilicaynan
Ta :nu:tum ve:yn kulala:? Ya:la:
Taniyorutti vaiattu makkal
Makila kural etuttup peyta amuta:?™

The poem is translated as follows: -

“Is it the sky’s song? Is the moon singing from the sky?

Is it the sweet song of the bee which has drunk the honey?

Is it the thunders voices witch has learnt soft music?

Is it the lyre or the lute sung by a musician from the

aeroplane?

Is it the heavenly song sung by a lovely lady

To make people happy?”. ‘
Through the fo!iowing metaphor the poet fights for the

liberty of labourers and the downtrodden people.

“o:tappara:yirukkum e:layappar
utatyappar a:kivitta:| o:r notikkul
o:tappar utayappar ella:m ma:ri
oppappar a:yvituva:r unarappa: ni:” (Vol.1.pg.no. 1 48)

The poem is translated as follows:

“The poor and the scared

if turn into courageous men

To strike the rich, then

The rich and the poor will change
To become equal”

Translation : New Dimensions
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‘Anusaraka’ - A Poet’s Corner?
S. Muthu Kumaravel,

Sree Saraswathy, Thyagaraja College,
Pollachi.

“A poetic text is semantically saturated, condensed with
* more information than any other discourse” (Terry Eagleton, 1983,
101)

Everyone accepts this view. ‘So it is impossible to translate
a poetic text, as complete equivalence cannot take place’ argues:
Roman Jakobson. ‘It becomes nothing when it is between:
linguistically and socio-culturally unrelated and un-connected-

languages’ — says he.. Here a rises the question, whether the”

beginning of translation, the end of source text’s poesy? How far,
the software ‘Anusaraka’ helps in translation of poetry is also

discussed here.

As Werner Winter says, translation of poetry is the most”
challenging task for a translator, compared with the transtation of

other genres. An acceptable transfation of poetry takes place,
when the translator is highly and equally proficient in both, source

and target languages, knowing social, cultural and historical

backgrourids of the source text, its author and the target language
readers.
There are four types of translation of poetry, Raffel
classifies.

1) Formal translation —for scholars.

2) Interpretive translation — for general audience.
Language in India 7 : 11 November 2007
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3). Expansive translation — for those who need anything new.

 4) Imitative translation — for those who want the work of
translator.

interpretive translation suits the best for poetry translation.

In translating poetry, only close approximations are possible,
as a poem is a bundle of ideas, thoughts and feelings. The beauty
of a poem lies in its connotative meanings than the literal meaning.
When the interpretatibn of a poem itself differs from person to
person, translation of poetry becomes a much complicated one.

A translator should bear many things in mind. The source
text author has. written for his contemporary readers and the
transtator has to write for a different group of audience. This time
gap causes many problems. The whole concept of the SL text
may not be there in the present society. Words and meanings
might have changed.- So word to word translation without making
any change in the form of the SL text becomes impossible.

When the translation is between languages unconnected and
unrelated linguisticélly, and socio-culturally, the translator cannot
find equal lexical items in the target language. If the translator is
faithful to the source text it may become transcription. When he
translates poetry, understanding the intention of the source text
writer is another hurdle. In poetry, the poet tries to conceal what
all wants to say. So it is difficult to convey the same through
translation.

Translator is influenced by his personality and by the period
of history in which he lives. But, he must come out of that and
avoid personal intrusions in translations. But if he tries too much
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in this, he cannot write for the audience of his time. Such things
are liberally tolerated.

Each language possesses a musical property that varies from
language to language. So a translator will have to work hard to
achieve this. If he translates to enjoy the cultural context of the
source text, he should not try to fill up the cultural gap. He must
be faithful to the source text.

Such hurdles make u$ believe that no creative work can
have perfect translation. But still it is possible to have an acceptable
translation of a poetry, if it has got universal appeal and is free

from cultural, social, religious and other norms that bind it to a

particular society that lived in a particular time.

“Guijarathil
Ayo ‘thi’
Hey Ram™.

This Tamil Hai-ku itself poses many problems we have

- discussed so far, if we transhate it. With out knowing the socio-

cultural, historical and religious background of India and Tamil one

cannot translate this even if he knows the meaning of word put in

the second line and the incident it refers, in the target language. It
is linguistically and socio-culturally different from the SL.

‘ In literary translation a translator is expected to give the
TL text without changing the structure of the SL text. ‘Anusaraka’
could help him by giving equal literal translation which should be
corrected by a human being later. ‘Anusaraka’ is a language

accessor. it has got a morphological analyzer, a sandhi splitter,
local word, grouper, a mapping block and the generator for TL.

Language in India 7 : 11 November 2007
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In machine translation, no additional ambiguity gets
introduced. No loss of information takes place as additional
notations are used. So ‘Anusaraka’ is a good device to be used in
translating poetry. It can give the best literal translation of SL text in
TL. Now machine translation with human assistance has become
possible. So ‘Anusaraka’ is not a poet’s corner. It is where he
incarnates.
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Translation as a Literary Genre
S. Natarajan,
Govt. Arts College,
Coimbatore;

Language has been a vehicle of thought or meaning. The
same thought can be conveyed by different expressions in different
languages in the: modern age of globalisation. Language and

literature play an important role in uniting mankind because all

literature are one.. The thirst for knowledge of more than one

language and literature increases day by day. In this context:

translation plays a great role as a new literary genre. The importance
of translation lies in integrating and preserving multi-lingual cultures
and societies. The study of translation helps for developing
understanding and peace between individuals, groups and nations,

for exchanging ideas and knowledge, for developing science and

technology, trade and commerce among different countries.

.A. Richards observed that translation “may probably be
the most complex type of event yet produced in the evolution of
the cosmos”. A.H. Smith maintains that “to translate is to change
into another language, retaining as much of the sense as one can”.

J.C. Catford regards translation as “the replacement of textual’

material in one language (SL) by equivalent textual material of another
language (TL)". The equivalents are of two kinds — formal and
cultural. In doing the work of translation one not only translates
languages but also cultures. Translation is nothing less than an act
of critical interpretation — an interpretation of verbal signs by means.
of signs in some other language.
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Translation is a creative activity. It happens in an inspired
leap from the SL to TL. Transcending the letter to the spirit.
Translation from a regional language to a global language is meant
to liberate a text from the confines of regional context to attract
global range of readers. Satchidanandan observes: “Translations
have allowed me to live other people’s lives, to carry other’s heads
on my soulders. They have taught me a lot about the art of writing

well”. In a multi-cultural and multi-lingual country like ours the

study of translation from one regional language to another or to a
global language like English requires a prospective probe to
understand different spheres of human experience. The knowledge
of many languages helps us to understand the regional concepts
and the knowledge of European languages can fulfil a genuine need
of our literary pursuits. Thus translation becomes useful because
the general public do not have the knowledge of more than one or

two languages. The translator does the job of turning strangeness

into likeness and in the process the strangeness of the original
becomes more vivid.  This vividness itself liberates us from the
cultural prison and gives us the taste of another culture.

Catford focuses on the methods and strategies to be adopted
at the phonological, grammatical and syntactic levels. The translator
has to do the shifting within the same level in semantics. This can
be illustrated by a game practised in- Tamil and Spanish cultures.
In the Tamil sport the hero in no way should kill the bull, however
much it hurts him. This bullfight is celebrated all over Tamilnadu
during Pongal festival highlighting the valour of man. But in the
Spanish bullfight the bull is put to death by a man or a team of
men. The translator of these languages cannot be faithful in
explaining the concept of valour by bullfight. A shift from one
level to another could also be effected in translation, for instance,
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from morphemic to syntactic. Asingle morpheme in one language
might require one full sentence in another language. The translation
for the English word ‘bye" is ‘pooy vittu varukiren' in Tamil. The
literal translation is *having gone I will come back’. A faithful literal
translation does not convey the meaning of the original author.
Many Tamil translations of the European and Russian writings suffer
from such literal translations. L Asokamitran, a Tamil writer has
pointed out that one Tamil novelist was sad because a cow in his
novel was translated as mare.

Atranslator has to face many problems in his works. ‘Dove’
in most of the languages sybolises ‘peace’. But in Bengali it is not
a symbol of peace. 1t means a cunning, unprincipled person who
drives people out of their homes. One word ‘rya’ has two meanings
in Orissa. In one place it means ‘a woman worker’, but in some
other dialects of Oriya it stands for ‘change or loose coins’. Hot
drinks means ‘alcoholic drinks’ in English but in Tamil it refers to
‘non-alcoholic hot drink’. The flesh of cow, ox, calf, sheep, swine,
boar and deer has separate names in English-beef, veal, brawn,
mutton, pork, bacon and venison. They have no separate names
in Indian languages. Poetry translation is more difficult and the
sense of the power and charm of originality is lost. Sri Aurobindo
prefers the translation of the original's spirit, sense and imagery
and produce them freely so as to suit the target language. The
translation of poetry with its magical web of meanings and imagery
makes it a transcreation. The translator must present the original’s
musical logic, symbolic structure and emotional climaxes.
Translations may come out as better than the original. Fitzgerald's
translation of Omar Khyyam's ‘Rubaiyat’ is an example.
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The translation of Edwin Arnold’s ‘The Light of Asia® by
Kavimani Desika Vinayakam Pillai in Tamil as Asia Jothiis a successful
work of translation. The popularity of the translated version of
AK. Ramanujan’s Sangam akam poetry is such that it is found in
London Tubes and read by its commuters every day. Dr. Johnson
thought Pope’s ‘lliad’ was the noblest version of poetry which the
world has ever seen.

Some times it becomes impossible to build functionally
relevant features of the situation into the contextual meaning of the
TL text. We can not have faithful translation for the words like
‘ladies and gentlemen’. Certain words in Indian English novels are
not faithful translations: dining — leaf, flower-bed, car-festival, bride-
showing, upper-cloth, ear-boring, etc. The idiom ‘kicking the
bucket" has nothing to do with bucket. The goodness or badness
of a translation would not be determined simply by the inter-
linguistic or intra-linguistic semantic rules-but by the entire situations,
that is, by the kind of total reactions, effects, motivations and
preferences it generates on the occasion. The translator may
deliberately or unconsciously choose the translational forms of
expressions in order to create the intended result, and with certain
limits this choice may become tolerable. If it is intolerable the
translation is bad. Translation is at its best when showing a true
affinity with the original, a like-mindedness or even a personal bond.
Translation may help us to modify our understanding and evaluation
of the original work. As a literary genre, the translation studies
have more scope in the domain of language and literature.
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The Literary Techniques in the Translated
Text of V.VS. Aiyar’s lfamban’s Ramayana
R.S. Parvathy,
Avinashilingam Deemed University,
Coimbatore.

The Rigveda period produced two great epics,The
Ramayana- 1450 BC and The Mahabaratha-200BC. Later Kamban
wrote the Ramayana in Tamil, thus adding to the glory of Indian
epics. The Valmiki's Ramayana had 21,018 slokas, whereas
Kamban's was made of 10,569 stanzas, written in six books. The
epic is almost three times as long as Homer’s lliad. The epic of
Kamban, traces the birth of Rama, his childhood, his youth and his
marriage to Sita, his exile, the life in the forest known as ‘Kishkinda’,
and "Sundara Kandam,” or ‘beauty’ defined and finally the battle,
the victory of Rama and his reunion with Sita. The fifth book on
‘Beauty’ is a metaphor, written long before Shakespear’s King Lear.

The Indian epic writers, the ancient dramatists, have all
followed the chronological order. The Greeks and the English
dramatists, on the other hand, begin just before the catastrophe

sets in. Oediepus Rex, this play, like all Greek tragedies, begins

just before the catastrophic scene. Oediepus has already married
his mother and kingdom is in the intense grip of a curse. Here the
scene is similar to the lament of the cowherds in the Tamil epic,
Cilappathikaram. The poet llango Adigal writes the following lines
in order to express the deep sorrow of Justice, at the execution of
Kovalan and these line foretell the destruction to follow.
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“Alas! The milk in the pot has not curled
The beautiful eyes of the big humped bulls
Are full of tears..... ‘

The fragrant butter in the uri does not melt
The lambs do not frisk about ...........

(Manavalan, 1984,p.99)

Similarly, the people of Thebes notice that nothing yields or
grows and they are experiencing a harsh famine, so distort they
seek the help of the king, who is ironically the cause for the curse.
Then the action of the play moves swiftly, taking us to the beginning
of the story, the birth of Odeipus, the prophecy and his exile,
many years later his return to Thebes, his marriage and kingship,
then the curse, the Delpic oracle and the catastrophe and the
tragic end. Based on the Greek tragedies, Artistotle evolved the
theories of drama. However, the basic pattern of Indian dramas
differed. In Kalidasa's Shakuntalam it starts with the birth and the
growth of Sakunthala, her falling in love and marriage, the loss of
the ring, her arrival at the palace, her retreat into the forest and
final reunion. The advantage of such a chronological order lies in
the gradual rise, in slow degrees, the interest of the readers. A
different pattern as seen in the western method is the whipping up
of interest from the beginning and sustained to the end. Similarly
in Milton’s Paradise Lost, the epic begins in Hell, after the fall of
Satan, then only from Book V to Book VIIl we have the creation of
the world and Adam and Eve. However this Tamil epic, Kamban's
Ramayana, challenges comparison, not only with the lliad and the
Aeneid, The Paradise Lost, The Mahabharata, but also with the
original, Valmiki's Ramayana. Kamban, according to V.V.S. Alyar,
had his own brilliance and like Shakespeare, he had the magic touch
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that could completely metamorphosis the story, based on the
Sanskrit classic. Kamban's Ramayana is not a mere translation of
the classic, but it is a grander poem’. (Alyar-p. 1) Similarly all other
works, like Bhaskara’s Ramayana, Tulasi Das’ Rama Charita Manas,
like Kamban’s Ramayana, are all classic literatures of India.
Therefore, except for the Tamil translation of Achaya Manavala
Maha Muni's Bagavad Gita, which is a literal translation of the
original, all other Sanskrit classic are beautiful renderings into Tamil
and other Indian languages. The literary treasures of India like the
Ramayana, the Mahabharata, the Bhagavata and the Shanda Puranas,
have all been rendered into the various indian languages. The
Shanda Purana, the Ramayana, stories of Nala and Harishchandra
rendered into Tamil, are all no more than free adaptation of the
originals, like Perun Devanar’s The Mahabharata. The method of
popularizing these divine stories, revered by the people, appears
more effective than the literal translation of the original into poetry.
To quote T.S. Coleridge,

“The translations of poetry into poetry is difficult, because
the translator must give a brilliancy to his language, without that
warmth of the original conception from which such brilliancy would
follow of its own accord.”

Let us consider the place where the poet introduces the
main character of the epic, Sita. As Rama and Lakshmana walk
down the streets of Mithila, grzing at the various sights on their left
and right and suddenly stop enthralled at the sight of Sita on the
balcony. This scene translated reads thus,

“Atop the terrace of the virgin Bower,
Upon the balcony overlooking swans

”»

At play with mates. ......
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This phrase ‘virgin bower," has a lot of associated implication.
in Tamil transcription, it is 'Kanni maadm,” a phrase understood
only by Indian students. In ancient India, in the royal palaces, the
virgins had separate quarters, where men do not go. However, in
the English, translation, the phrase loses its connotative value, very.
essential for the enjoyment of the epic, which has its roots in a
particular culture from which it springs and finds reflection in such
phrases. Similarly, the famous phrase that describes the first
exchange of looks between Rama and Sita reads as. ‘the eye caught
the eye.” In simple terminology, it means ‘love at first sight,” but
this would rob the beauty of the original phrase. The brief phrase
of Rama's to Ravana in the battle ground, which reflects his
graciousness, as he commands him to ‘go today and come
tomorrow’ sounds empty or hallow in the translated form. Similarly
the other famous phrase of Hanuman, when he tells Rama, ‘saw
Sita,” though grammatically correct, meaning,’ (I) saw Sita,” yet only.
the original has the dramatic impact.

Therefore, as the theories state, one of the outcomes of
reading literature is enjoyment, some phrases realized, understood
and appreciated, only in the original, but lose their charm or the
magic, in the translated form.

However, certain other techniques of the epic, even in the
translated version, make an interesting analysis. They to a large
extent, retain their connotation as well as the charm of the original.
Kamban's Ramayana, even in the translated form, abounds in similes,
(upama) and metaphors, (rupakala). Aristotle says that the greatest
thing by far is to have a command of the metaphor, (Kapoor,p.130).
A study of them offers great challenge and delight to scholars of
literature. This paper analyses some of the striking similes, the
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metaphors, the supernatural elements the descriptive passages of
the forest, to show their beauty, the magpnificence of the great epic
and above all the very Indian flavor. These similes, metaphors and
their appeal, go straight to the heart of every Indian. The joy of
reading an epic, in the translated form, is indeed as satisfying as
reading in the original form.

1) Sitais the incarnation of Goddess Laksmi, herself lotus born
and hence linked to Goddess Saraswati, descends to earth
in the greenest part of the land, Mythila, that welcomes Lord
Rama to wed Sita. The famous balcony scene knows no
parallel, almost as wonderful as the mééting of young Romeo
and the beautiful juliet. Rama’s eyes encountered Sita’s and
afterwards he looked at nothing else. The legendary Helen
of Troy’s face, fabled to have launched a thousand ships,
but Sita’s face evoked within him the memories of the blue
heavens, the sunny glades, the scent of thousand delicate
flowers, of the warbling brooks and the sweet notes of the
kuil. Thus, Sita captivated Rama. The poet in his description
of Sita out-does, even Homeric simile, when he states that
the eyes of men as well as those of Gods are too weak to
drink the full effulgence of such a divine creature with a
heavenly form. The metaphor that follows surpasses all
descriptive analyses. The ocean of milk, when churned,
yields ambrosia, the food of the divine, similar to the manna
in the Bible and the oceans could afterwards yield nothing
sweeter. Similarly, when the creator had made Sita, he could
create no higher beauty, for He had realized perfection.

2) The other memorable description of women comes from
Shakespeare's Othello and in Antony and Cleopatra. Othello,
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before snuffing out the life of Desdemona speaks of her

‘beauty thus:” yet I'll not shed her blood nor scar that whiter

skin of hers than snow and smooth as alabaster.” Similarly
the famous lines of Enobarbous that are so oft quoted, that
describes the fatal charm of Cleopatra, “age cannot whither
her, nor customs stale her infinite variety.” Both these
passages pale before the description of Sita. The poet uses
the delicate, soft and fragrant flowers to describe her and
the simile evokes a feeling of charm, not images of war or
cold death.

ama

3)

b)

a) The poet uses the simile of a flower, to describe the
emotion that comes on the face of Rama, when Kaikeyi breaks
the news of his banishment, on the day of his coronation.
The timing of this act is crucial and so when all preparations
are under way for Rama'’s coronation, dramatically Kai'keyi
asks him to leave the palace immediately, in order to fulfill
his father’s commitments to her. How did Rama react? The
poet says that Rama's face was, “for what it was so like before,
the faultless lotus opening in the dawn, his unchanged look
out shone in tranquil grace!™ This radiant face of Rama wins
our heart, as that of Sita, in the earlier chapters.

Ravana describes the encounter on the battle ground, to his
grandfather, Malayavan and here he describes Rama’s face
and says. “his tranquil face showed careless sport, not war!”
Ravana adds, “oh! Father, if Janaki of patience like Earth,
should see his feats of valour on the field, she'd hold the
God of love himself and me as nothing more than tailed
curs.” The greatest credit showered on Rama as seen here
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when the enemy himself, who grudgingly acknowledges him
as superior, is valor and courage.

The underlying image is sweet nature, the birds and nature
in all its bounty is described later in the book of ‘vanavasa’,
when Rama, Sita and Laxmana make the forest their home.
The poet describes the Arcadian beauty of the rich and
bounteous nature. The imagery of silence is used here.
“The deep silence of the forest, the vast panorama of nature
around them, the green hillock, the grassy heath, the giant
trees up reaching to the vaults of the heaven, scraps of blue
heaven visible through the dense foliage in the interior of
the forest.”

The values and traditions of India, get reflected in Sumitra’s
words when she commands Lakshmana to accompany Rama
into the deep forest. “Consider Rama as Dasharatha’s self
and look upon Sita as thy own mother, myself and the forest
wild shall be unto thee as pleasant as Ayodhya”.

A) The image of fire and arrows abound the epic, used to
express the anguish, the pain experienced. Both these
images occur in the similes and in the metaphors used. The
tragic act, where Rama informs his mother Kausalya, about
his banishment to the forest for fourteen long years, the
simile of a deer struck to the heart by a hunter’s murderous
arrow is used to describe her feelings. Like a wounded
deer, she falls to the ground and breaks out into heart-rending
sobs.

b) The determination of Sita to follow Rama into the forest
reminds one of Celia, in the Shakespearean play As You Like
It. Rosalind, when banished by the king to the forest,
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prepares to leave the palace and Celia unable to part from
her sister, decides to follow her into the forest. Similarly,
Sita tells Rama, “My Lord, thy word to me to stay at home

when thou dost leave, an exile for the wilds unknown, that -~

word has pierced my heart.”

c) The poet uses the image of fire, when Rama tells Sita that
“thy tender feet are not made to tread the stony wilds that
burn like molten wax.” Sita’s reply couches a beautiful
metaphor when she asks Rama, “can the stony wild burn be
more vigourous than separation from each other?

d) The poet, to describe the feelings of Bharatha, uses the
image offire, to warn Rama not to delay his return to Ayodhya

- aday longer than the required fourteen years. Bharata also

takes a vow not to enter the kingdom and he would conduct

the affairs of the kingdom through his ministers. Then if -

Rama fails to return as promised, then he would not hesitate
to light a fire and fall into it, “accursed by God and.man.”

e) Again in the Ashoka vana, when Sita refuses to yield to
the desires of Ravana, he threatens her. of dire
consequences. He tells her that he would march to Ayodhya,

kill Bharatha, and then set Mythila on fire, and this fire would

be like the fire on the day of dissolution. - -

a) The poet descnbes the stealthy entry of Ravana into the -

forest by using a metaphor. The entry of a thief, whose

intentions are dishonourable, which can be only imagined

and fails description. His entry is similar to the entry of

Satan in Paradise Lost, (Book IV). Like a thief, Ravana had

been watching for his opportunity and came in the grab of a
mendicant before Slta s cottage.

(ﬁlOUS
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b) Later at Lankapuri, when Ravana troubles Sita and here

~ she accuses him of not only dishonesty but also of cowardice.

8)

“Thou were afraid of that arrow and that arm, so thou comest
like a thief and carriest me away here in his absence.” '

Hanuman'’s first glimpse of Sita in Lankapuri, is described
with the use of a simile. He sees her in a grove of Ashoka
trees. There he saw her “surrounded by Rakshasis, like a
deer in the midst of leopards her eyes raining perpetual
tears, her form lean and emancipated, her hair, one twisted
knot.” Then the triple similes: - Sita was like a picture smoked,
like 2 moon eclipsed, like the lotus killed by frost. When

~Hanuman utters Rama’s name, it falls fike angel’s music upon

9)

her ears. Then when he shows her Rama’s ring and gives it

to her the metaphor of the ring like a philosopher’s stone

 turns the fading colour of her cheeks to gold.

The poet, strangely enough, using a metaphor, beautifully
couches the Hindu philosophy in the speech of Ravana, who
tells his son Meghananda, that is, Indrajit, “the mortal frame
in duration like a bubble onthe waters,” thus describing the
relétionship between the Jeevathma with the Paramathma, as
the analogy of pot does. The confined air with in the pot,

when broken, merges with the outer air, similarly the bubble

on the water.

10) Mandodari, the wife of Ravana, filled with grief on the death

Translanon New Dimensions

of Indrajit, uses a simile to describe his rearing. She says,

“when like the waxing moon thou grewest in years,” and
uses a metaphor to describe her forebodings that her
husband will also die. “That Slta s sacred charms, destiny-
like will drive my Ravana to
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Aristotle in his poetics gives the theoretical pattern for a
great drama, based on the Greeks drama. His theories of great
literature fit Indian epic dramas better than any other in one aspedt,
~ that s, the villain also is as great and just as the hero of the drama.
This feature is not there in other epics, which has mostly heroes,
or in the case of Milton’s epic, in which God is the hero. .

The remarkable fact about the eplc is that, various short
eplsodes are strung together mostly i in the form of narratives told
by Vi stamxtra to Rama and by Shatananda to Janaka. Kamban, i his
unique way, “has either changed or added where he thought was
necessary like in'the part where he describes in detailed manner
the passion for Sita, and unlike Valmiki, Kamban has described the
first meeting of Ravana with Sita after her captivity. Thus, the epic
of Kamban is built on the same plan of Valmiki, and with the same
materials, but we find the Tamil epic is filled with refreshingly
magical bmuty and uniqueness in language and form, as the origjnal.

The Supernatural

The epic characteristics observed to wonderfully
in the Indian epics are, found in the supernatural elements which
also define the imagination of the great writers and we see them in
the Rakshasas and above allin the wonderful and delightful Vanaras.
The balance of both is breath taking, the Rakshasas standmg for
evil and the Vanaras for good. - :

a)r Rakshasas

Their sizes are enormous, very powerful and describec
as having ten heads, some of horses, wolves, jackals, lions, etc.
Their immense physic and magical powers made them assume any
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form, anywhere and as they hated the virtuous; they troubled them
immensely. They loved all that was luxurious and evil, defighted in
the destruction of all that was good. They also humiliated the
virtuous. The chief of the Rakshasas was Ravanan and hence all the
characteristics of the Rakshasas were more pronounced in him.
He was so strong, that he could lift the great abode Kailasa of Lord
Shiva, with the Lord enthroned on it!.

b) Vanaras

~ Ravana, challenged the very might of the Gods and he |
defeated the three Gods, so they decided to destroy him. Lord
Vishnu commanded that the gods be born as Vanaras or grand
monkey in the forests, on earth. Chief among them was the great

‘Hanuman. He possessed great strength and could equal the

Rakshasas, in strength and valour. The pranks of these vanaras are
a delight to read as delightful as the pranks of Puck in The
Midsummer’s Night’s dream or that of Arielin The Tempest. The
reader is spellbound, when he reads the battle scenes, where the
war between the good and evil takes place, the arrows used in the
battle, impregnated by spells called Astras,” add to the supernatural
element of the epic. The Gods do not take part in the story except
through these Astras,’ which finally destroy evil.

- This paper analyzed the techniques, to prove that the Indian
classical epics offer much more in terms of beauty and value and
had Aristotle lived, he would have offered another enchanting
theoretical analysis based on the oriental classics.
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The multilingual features of human existence had led to
the emergence of the concept called translation. ‘The need to
communicate ideas by one language group to another has been
facilitated by the window of translation.

Starting with man’s desire to translate ancient scriptures it
evolved as a permanent concomitant of human communication.
The wealth of knowledge from one nat‘ion has flowed into the other
only with the prop furnished by translation. The Quahty of:
Shakespeare’s works could not have obtained such heights without
the knowledge of the ancient Greek and Latin literature made
available to him through translation. john Keats, in his sonnet “On
first looking into Chapman’s Homer” says |

Then felt | like a gazer of the stars
When a new planet swims into his ken

-~ Suchwas hisj joy that he could comprehend Homer through
Chapman'’s translation.

In the 21* century which is charaderised by knowledge
explosion our life has been reshaped by what we call Mass Media.
It is a modern means of publicity and propaganda. The newspaper,
magazines, radio, television, the computer and the internet have
become part and parcel of the common household. The world is
called a Global Village because the vehicles of mass media have
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made it smaller. The enormous bulk of knowledge which is
disseminated worldwide has made news and news translation an
intrinsic part of the mass media. In the cyber age of information,
media and translation have become inseparable. Even a tiny event
instantaneously rocks the world in amazement because of media
translation.

~The radio and newspaper have penetrated into the most
backward and remote areas. The role of the TV has also become
very powerful. - It is no longer just an idiot or stupid box. Itisa
bundle of vast possibilities with its ever increasing range of channels.
Apart from being a mode of entertainment, it also means serious
business. It can play the role of a teacher, the subject being the
simplest or the most complicated. It can go beyond the confines
of classroom tcachlng not to minimise the role of the teacher.
The beneficiaries are men and women, the rich and thc poor,
literates and illiterates, the ellte and the rustic.

The media has made the world of translation rich and
glamorous. Ezra Pound, the poet and critic has said, “there should
be more sense and less syntax” in translation and it must convey
the spirit and manner of the original. Storr says that the King James
- version of the Bible represents the spirit and the English revised
version sticks to the letter. | | |

‘ There are three basic kinds of translation. |. The exact
- rendering of the original meaning at the expense of the syntax,
grammar and idiom of the language,2. An attempt to cbnve_y the
spirit and sense and style of the original by finding equivalents of
syntax, grammar and idiom, 3. Afairly free adaptation which retains
the original spirit but may considerably altcr the style, grammar
and idiom.

Language in India 7 : 11 November 2007

New Dimensions ' 113

Therefore, the one who translates for the media should be
well equipped for the task. A skilful translator must know the form,
field, nature and process of translation. The nature of the message,
the purpose of the author or authors and the type of audience
should be kept in mind while translating. Words and their association
should be rendered in some equivalent phrases-not word by word.

The rendering should be clear, unambiguous and immediately
comprehensible that is to say perfectly idiomatic. Once a former
Chief Minister of our state pointed out the ambiguity created by
the translation of a news item from Tamil to English— “48 sleepers
were washed away” which can denote either the railway sleepers
or the human beings who were sleeping. The lack of knowledge
of the target language results in distorted messages. For example,
an advertisement about furniture decoration is cited below.

The English version of the advertisement is titled “Sofa
decorators and seat cover” but the Tamil translation says “Gagmar
GY_&&Gyi 1_itev.” Having given Sofa in the title later on it says
“Shoba sets and Shoba cum bed”. There is distortion of grammar
also. “We are undertake your valuable furniture orders™ and post
script says “yours evergreen”. Signed so and so sofa decorators
and seat cover. But there are very many examples of very good
advertisements translated from Tamil to English and vice versa.

The translator should possess good command of both
the source and the target languages. He or she should decide
what details of the original are the most important and which ones
could be deleted. Translators must keep expanding their
understanding of both languages. For example, nowadays, the
word scary means something that is frightening. - If the translator
does not know it, he may think that it is something to do with scars.

Translation : New Dimensions Shunmugam & Sivashanmugam, eds. 61



114 Translation

Therefore, the translator s intelligence and linguistic competence
enhances the quality of the translation and raises it to the level of
creative art. Apart from good knowledge of the source and the
target languages, a knowledge of the subject is also needful.
Translation is a dual act. It presupposes the existence not of a
single code, but of two distinct codes of both the languages. When
the two codes are not isomorphic, obstacles arise during the
operation of the translation.

It has been said that one translates culture. The knowledge
of cultural equivalents is imperative. The cultural lacunae are not
to be left unfilled, because people of different cultures may have
different worldviews and the way they perceive things may be
different. For example, the wearing of a wedlock or a toe ring by
a bride is peculiar to Indian culture, which will not be
comprehensible to the westerners. Sometimes problems of
translation are not just deficiencies in the receiving linguistic society
but from a surfeit of linguistic options due to sociological,
geographical and historical variations.

~ Translation in the realm of radio is different from that of
the TV, the former is a writing for the ear and the latter for the eye.
Translation in the radio seems to be streamlined. The news gathered
in English or regional languages are relayed directly. Of course,
news from abroad will be in English which has to be translated.
The AIR broadcasts news in 23 languages and 35 tribal dialects
apart from English and it is interesting to note that the local ones
are more popular than English.

Of course the linguistic diversity of a country like ours
imposes economic burden on the operation of the radio and TV.
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The lack of thesaurus and the absence of adequate multi lingual
dictionaries are obstacles in the way of perfect translation. There
is a need for 462 multi lingual dictionaries while there are only 78
available according to statistics. '

Animportant aspect of TV translation is dubbing. But for
this phenomenon of dubbing, many British and Hollywood films
like Ten Commandments, Cleopatra, Independence day, Jurassic
Park and the Mummy could not have been enjoyed by the non-
English speaking people of our country. The dubbings of cartoon
serials are interesting, though a little funny. The problem in dubbing
is the lack of synchronistion of the lip movements with the speech
act. To avoid the enormous costs involved sometimes serials are
dubbed from one regional language into another. Serials like Shanti
dubbed in Tamil and Sinhalese are great hits in a country like Sri
Lanka. But compulsory dubbing of serials like Small Wonder and
Home Improvement is more of an ordeal than enjoyment. Such
themes could appeal only to the elite and urban folk and the attempt
to dub them is unnecessary in my opinion.

The dubbing of tele marketing products does serve the
purpose of advertisement; but there again a lot of artificiality creeps
in while the dubbing is done in Tamil. 1t fails to have the flavour of
the native speech in stress and intonation. Sometimes, it is
ridiculous. Perhaps this is due to the disparity between the visuat
presentation and the speech act- a foreigner speaking the Indian:
regional language. ‘

But translation and dubbing have gained paramount
importance for the purpose of educating and creating awareness
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among-the rural masses on several important subjects. Those
involved in media translation should therefore be well equipped to
meet the challenges. Further there is the new phenomenon of
internet journalism which is amazing. Translation is done quickly
and almost immediately. This hitech age calls for a cyber lingual
translation. - The whole panorama of language and translation is
passing through a period of transition. Cyber lingual translators
should become professional and increase expertise in the
productlon of such software

A successful attempt has been made to unite the World

Medla through translation in English. The dignity that English enjoys-

today is not casual but the result of the tireless efforts of committed
devotees. Soalso in our country the regional languages as target
languages should be given utmost importance in the field of
“translation.
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1 .Introduction

Translation has been in existence: since time immemorial
and it has been eluding every body in giving a proper definition.
Seeing the enormity of the difficulties encountered in translating a
message from one language into another Casogrande (1954) has
put it very beautifully; ‘translation is probably the most complex
type of event yet produced in the evolution of the cosmos’. He
further states that translation is not a mere mechanical process
which when once set in proceeds by identical stages from diverse
beginnings to identical ends. Translation is a creative process in all
but its simplest forms present a rcal challengc to him who would
undertakeit. Knox (1957) opines that a real good translation should
be read with the same interest and enjoyment which a reading of
the original text would have given. Piggioli (1959) states that
translation endeavours to give to the verbal composition a stranige® -
clothing, a changed body and a novel spirit.” Jocobsofi (F9$9)
says that translation involves two equivalent messages in _two
different codes. Nida and Tabor (1969) have put it very mcely
that translation consists in reproducing in the receptor language
the closest equivalence of the source language message, first in
terms of meaning and secondly in terms of style. According to
Twenty and Hoeman (1976) the process of translation is one in
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which meaningful utterances in one linguistic system are converted
into related meaningful utterances in another system., Peter Toma
(1976) s‘ays that translation is one of the most fascina’tmg and
" complicated intellectual tasks man performs. Thus translation is
found to be a complex process that tries to bridge two different
llnguistie groups ina commumcation channel.

2. Grammar in Translation

Grammar is normally thought of as an mternai system"

comprising a set of arbitrary rules regarding the arrangements of
words. However, it is not that straight as one may think. Nida and
Tabor (1969 : 34) hiave said that grammar has meaning. They have
further said that the same grammatical: construction may have
different meaning. Such situations (Nida I_9~7S)“"createproblemsv

for thetranslator. Grammatical systems of two languages are not. -
identical.: English does not have case suffixes but languages Iike ,

Tamil depend on casal markers to ciear ambiguities in.

' Eg. Rama killed Ravana ,
Ramanra‘vanamaykonran R

Meamng is determined i inEnglish on: the bafsns of syntactic

ordcnngrwhereas din Tamil it |srdeie,rmmed onthe basis of the case
marker.- The prepesitions-also have a. vanety of situations when

translated from English into Tamil.

3. Grammatlcal Fuction of ’with’

-Fhe form ‘with’ sefves as a preposition in English The-

Oxi’ord dietionary gives thirteen types of meaning as indicated
below. '
I.  having; carrying; characterised by
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to indicate what is used for filling, covering, etc.

to indicate the means or instrument

to indicate accompaniment or reiaiionShip"

to indicate antagonism, opposition |

to indicate cause: -

taindicate manner:

in the same way or. direction as; at the same time as

¥ ® NS R W

to indicate care, charge or possession.

S

. iniregard to, concerningto

. toindicate separation

N

: tomdicate agreement harmony

3. inspite of; notwnthstandmg

The English -Tamil Dictionary published b_y the Umversuty of
Madras (1965) gives thirty one types of functions for the preposition
‘with’ into Tamil: The form ‘with’ used in the above thirteen-
categories, fall under the following in Tamil.
I. Adjectival constructions. o
2. Adverbial constructions.
3. Relative participle constructions:

~ The ad|ect|val and adverbial constructions take case markers.
They are,
1. Accusative case relationship
2. Instrumental case relationship
3. Dativecase relationship“- T ,
4. Ablative case relationship
5. Genitive case relationship
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6. Locative case relationship

4. Forms used in Tamil |

4.1.Accusative Case Relationshin

Some of the *with’ constructions when translated into Tamil
take the accusative case marker-ay.

- e.g. |.1 parted with her near the gate.. -
avalay nulayvayililpisinte:n, (-ay) . Lo
4.2.Instrumental Case Relétibninip O

In some instances ‘with’ constructlon is rendered into Tamnl
with the case markers — a:/and —kontu bnngmg inan mstrumental
case relatlonsh|p

e [ Flll the box wrth sand |
mannal /| pctt yaymrappu  (-a: I) e

2. Write w1th apen,
pe:na: kontu elutu (- kontu)
or pena:va:l elutu

4.2.a. Associate Relatlonshlp

‘Sometimes the suffixes —o:tu and —utan are used to give the
sense of “with’.

e.g. 1. with child
kulantayutan (- utan)

4.3.Dative Case Relationship

Some of the ‘with’ constructions are transferred iito Tamil

DPRE AR P
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using a dative case relationship. The casal suffix — kuisused.
e.g. |. Itis holiday time with us. . -
ltu enkalukku wtumurayka lam (- ku)

4, 4 Ablauve Case Relationship

In certain instances the “with’ construction is translated in
terms of an ablative case relationship —ilirunty. -~
I. He differed with his: idea : ‘
avan tan karuttiliruntu mrupattlmnta n (- illnmtu)

4.5.Genitive Case Relationship

Genitive case relationship also plays its role in translating ‘with’

+ constructions into Tamil. The casal marker — utaya is used here. .

e.g. I. With the help of your friends.
unkal nanparkalutaya utavya 1. (—utaya)

2. Acup with a broken handle
utaynta kay utayakoppay: (- utfv'a)
4 6 Locatlve Case Relatlonshlp |

In translatmg ‘with’ constructions, Télmd usesalomtlve case

- relationship also in some instances. Here the case marker —itemis

used. :
e.g. |. I have no money withme.
ennitam panamillay. (- itam)
2. Leave the child with her mother.-
tazyi tamkulantayay vitu. (- itam) -
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4.7. Other Categories

4.7.1. Relative Participle Constructions |

Sometimes instead of using a case marker, a relative participle
construction is used to convey the meaning of ‘with'.

e.g. 1. A baby with no clothes on.
caltay aniya:ta kulantay.

2. He was standing with his hands in the pockets.
pa:kkettil kayyay ittapati ninra:n.

4.7.2. Use of a:/as a Causal Relationship

There are instances in Tamil where one has to use the
suffix —a:/ not as a case marker but in a different way in order to
convey the meaning of ‘with’. “This normally shows a causative
relationship. ;

e.g. |. The hills were covered with snow.
kunrukal paniya:| mu:tappattiruntana.

5. Condlusion

It may be seen from the above sample that the differences
in the grammatical structures create problems for the translator.
The ‘with’ constructions have to be translated differently in Tamil.
They are transferred in terms of Accusative case realtionsip,
Instrumental case relationship, Dative case relationship, Ablative
case relationship, Genitive case relationship, Locative case
relationship and others like Relative participle constructions,
Adverbial participle relationship and causal relationship.
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It can be inferred that not only words but also graminatical
units have different meanings while translating them in another
language. Therefore, a proper analysis and comparison of the
grammatical patterns of the source language and receptor language
becomes essential so as to avoid any possible confusion.
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The Linguistic ‘Multiverse’ -
- Indiaasa ﬂ'aaslaflorl Area
T. Saslsekaran,
Chlkkalah Nalkker College
: Erode

The lmgmstlc drversrty of India contnbutes ina srgml‘ icant
way to its- plurallty and composrte culture The I961 census
enumerated 200 distinct languages constrtutmg a lrngurstrc
abstraction of over 1600 mother tongues reported by the Ppeople
mdlcatlng the perceptron of their lmgurstlc ldentlty and lmgurstlc
difference.” (Annamalal l994 165 1). When we, consrder the
enormous dialectal diversif cat|on and the number of lesser known
languages, the dimensions of lndran lmgurstlc drversrt_y attaln 1amazing
proportions. Thrs vast repertorre is characterized by a “ﬂurdrt_y of
linguistic boundanes between dialect and language between
languages around state borders and between speech forms
'drfferentlated on cultural and polrtml grounds (lbrcl l 65 2)

Though there is so much diversity, lmgurstrcdensity (the
ratio of languages to population) is very thin because of the vastness
of poputlation which was at 835 millions as per the 1981 censts.
This would-mean that even a minor language in India has more
speakers than a major European language. e

The Indian Language Families

The languages of India fall historically under four major -

classification of language families. 1) Indo- European or Indo —
Aryan, ii) Austro-Asiatic, commonly called Munda and iv) Sino —

Language in India 7 : 11 November 2007

T —

Translanon New Dimensions

New Dimensions 125

Tibetan or Tibeto — Burman. - The following table based on the

1961 census shows their distribution.

Languages and speakers family wise (1961 census)

Family | Speakersin % Languages | %
Thousands :

Indo-Aryan | 321,720 | 7530 | 54  |26.87

Dravidian [ 107410 | 2447 |20 |995

Munda 6192 | 141 |98 |95

Tibeto-Burman | 3,183 072 98 B 48 7S

(Cited from “The Eng/dopedra of language and ngurstrcs 1994:1951)

The geographic distribution of these languages have broader
patterns but are not strictly compartmental or mutually exclusive.
There are areas of main concentration or extension but in other
areas these languages may “......appear scattered or interspread
over considerable distances.” (Bertil Tikkanen 1996 : 787). But
in terms of broader distribution, the Indo — Aryan languages are:
largely spoken in the. northern plains, the Dravidian in the southern
peninsula, the Munda in the hilly regions of central India and Tibeto
— Burman in the Himalayan range.

Similarities and Inter-translatability

At the grammatical and semantic levels, the linguistic
differences between Indian languages are not totally pronounced
and a great deal of similarities are noticeable between languages
belonging to the same family. “The languages have converged
due to intensive and exténsive contact making India one: linguistic
area. Inter-translatability between them is therefore very high.”
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(Annamalai 1994 : 1951). The naming and delimitation of languages

and dialects is a difficult process in some cases and not always

very clear nor unambiguous. The Indo — Aryan languages of north

India merge into one another, as is the case with the Dravidian

languages of the south, creating in quite a few geographical areas’
«an‘enormous dialectical continua. Examples show the continuum
that exists between Puhjabi, Hindi, Bihari, Rajasthani, Pahari on the:
one handand Tamil, Telugu, Malayalam and Kannada on the other.

These are the ‘Macro Languages’ and their ‘dialects’ could at times

be naturally intelligible and easily intelligible in certain cases.

Degree of Bi/Multilingualism

The creation of linguistic states in 1952 resulted in the
administrative borders of states being redrawn on linguistic lines
with each state having one majority language. This of course did
not make a state monolingual and every state, like the nation itself,
was multilingual with sizable percentage of people in each state
speaking their own languages which became minority languages in
the context of that particular state. The percentage of minority
language speakers varied from 4 percent in Kerala to 30 percent in
Tripura. In certain states like Nagaland, there was no majority
language and multilingualism and bilingualism were common
features embracing a host of minor languages and dialects. Such
heterogeneity is widely seen today through the whole country. Every
district which is an administrative unit in the country is multilingual
with the co-existence of regionally rooted or outside languages.
“The Population of nearly half of the total number of districts in

India is exposed to heterogeneous surroundings where minority
speech groups exceed 20% of the total population.
“(Khubchandani quoted in Bertil Tikkanen 1996 : 571)
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Annamalai too shares this opinion to point out : “out of the
412 districts in India 152 (i.e.37 percent) have minority language
speakers exceeding 20 percent of district population”. The
linguistic communities in India, acquire and use other languages in
addition to their mother tongues. The 1981 census puts national
bilingualism at 13.3 percent. Bilingualism is predominant in the
major languages of the states and stands at 98 percent. with a
combination of either regional language and Hindi or English. But
bilinguals among the speakers of Hindi, the major national léngUagc‘
is only 5 percent. Bilingualism is highest in English with 26 percent
of bilinguals having English as their second language followed by.
Hindi at 22 percent. This indicates their status as link languages at
the national level. ‘

Annamalai also points out that “Indian multilingualism is
functional and not merely geographical”. ‘The formal educational
system has' strengthened bilingualism by offering the study. of
different languages including classical languages like Sanskrit.
Different laﬁguages are used:in -different domains: with:
complimentary functions. Out of the 58 languages totally taught in:
schools, 47 are used as medium of instruction, 13 languages'arei’
used in administration in states, 87 in the print media, 71 in radio
and television and about 13 in films: ‘People code-switch from’
one language’ to another according?: to requirements. More:
languages are used at the lower levels from primary education to-
entertainment.. |

This functionality of Indian multilingualism has given it.
enormous stability.- For most bi/multilinguals, using different
languages is a way of life and not a conscious, predetermined code:
selection. It is not a process of transition from one variety of
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monolingualism to another of a situation specific —nature. The
minorities have remained bilingual for generations and others have

acquired it through formal education, social mobility and migration.
“They use the languages of their linguistic repertoire for different .

functions like in-group communication and solidarity and out- group
communication and instrumentality. (Ibid). This situation of wide
- spread ‘bi/multilingualism' is important for the study of the
po’!yglossic langdagc scenario in India and tran‘slation studies.

The Scheduled and non-scheduled classnf' cation and
language nghts

The lndlan constitution has several distinct feat(m aimed
at preserving and protecting the country’s rich linguistic diversity
which is a democratic approach. The official posmon allocated to
each language in the constitution shows its status and function.
India is one of the few countries which provides constitutional
protection for the conservation of one's language by making it a
fundamental right, as part of the cultural and educational rights.

Safeguards are provided to linguistic minorities. The constitution
does not make any language a national language. Hindiis to be the
official language of the union and the respective language of a state,
its official language. Eighteen languages have been listed in the
eighth schedule of the constitution and they are the major national

languages:known as ‘scheduled languages’. Policy decisions
concerning administration of the union and federal states and .

examinations to All India Service are applicable to these languages
whose speakers constitute 95.6 percent of the population. Majority
- of these tanguages, other than Hindi, are confined to their respective
states mainly and hence are called “Regional Languages™.
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The development and modernization of Indian languages
aims at empowering them for use in different domains. These

languages have very andient heritage and rich literary traditions

thousands of years old. But modernization attempts are slow.
With Hindi usable to replace Engfish in 1965 as envisaged in the
constitution, English continues as the associatcco—oﬂichllanguagc
of the union. In the states the regional language is the official
language and in some states, the second largest language, usually
Urdu, is a second official language for limited purposes. In Jammu
and Kashmir, Urdu is the official language and Engllish in Nagaland,
both not being the majority languages there. English is used in
administration in the state too and bilihgualism’is present in
administration. The legislative and judicial documents, legislative
proceedings to some extent are bilingual in English and an Indian
language with accepted legal sanction.

Seen against this backdrop of multilingualism, translation
is undoubtedly one of the important areas in language planning
and language use. Translation at different levels and mode and for
different purposes is constantly being done in India. In domains

"~ like governance, legslation, judiciary, education, trade/commerce
~ -and tourism, translation is a practical reality and necessity. For

instance, dubbing and re-making in the film world is analogous to
literary translation and has wide public acceptance. At the socio-
political leve! translation is a mean of democratisation and promoter
of secularism. And for translation efforts to achieve a more
organized form, lexicographic efforts at institutional levels among
Indian languages is of greater importance. Lastly and paradaxically,
it is the English language which would have to play a greater role in
the promotion of translational productivity among Indian languages.
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Crcaﬁag li’eadabilify Without
the Need of the Original Texi

S. Shobana Rajakumari
Providence College,
Coonoor.

The question of translating literary texts has created a great deal of
contfoversy over the years. Even in India, where languages are
diverse and cultures so rich, two problems have always worried
the nay-sayers to translation.

1. How much of the impact of the original text is brought out
through translation?

2. How much of literature is really translatable especially poetry?

It is doubtless that large-scale translations of poetry in
English, within India and outside is the best bet to link us to the
network of world literature. Creative, intellectual and linguistic
exchange is a must — not only for an all-India readership but every
Indian writer today is more than ever responsible to bring his world
to the view of an International audience. We delight in Russian,
Latin American and even tribal literatures through English
translations, and this has inspired many a reader to take up research
in those areas. So why not keep our options open that many

“literatures are readable today, and are able to stand on their own
‘through their validity without having toread the original text. When
-language and literature have to grow, we cannot lock them up inan

iory tower. It is not the privilege of those who can read the original
text that matters. What really matters is that a good translation

' be a bridge, not awall. Our regional literatures in English
b‘nsdg ' S?unml§gam & S‘ivashanmug§
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have almost crossed the two hurdles '

a. Thereal effect on the rcadcr

b. Poor rendering of language

-No one can deny that English bemg the common link language
in India, especially the controversy is not so hot regarding English
translations, in comparison with say, two related Dravidian
- languages. Arjan DevMajboorisa Kashmiri poet who is emerging
as a very popular modern poet in the present scenario. Arvind
Gigoo is his English translator. Here is the disturbed state of the
Kashmiri Valley where linguistic and literary values are kept intact,

‘A camel ran amok in the city

The wisest among the people said:
‘Now everybody is to himself

I am no one to show the way

There are a hundred thousand masters
A hundred thousand rulers’

- Here arises the question: Is it always possible to read such
poems in the original? How else do we get access to good
fiterature? The terror and ego — mongering is very clear’ and the
translator even manages a local idiom, '

Thc black will not go
If you wash the crow,’

- Every-Indian translator should start-his mission by
reproducing the effect of the original text first-by:being true to
himself.- With an honest, sensitive approach he must accept that
something very speific from the original has stood out to provoke
him into translation. - Certain factors like belonging to:-the:same
culture is of immense help. How much this has helped jayanta
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Mahapatra is obvious when he translates Arpananda Panigrahi’s
poem in Oriya into English.

1 think

I will have a word with father.

My father approaches from a distance,

I had never met him halfway in the street
Father and | are travellers’ (The traveller)

Without complicating the language these lmes have
brought out the problcm of generation gap where the intended
sentlmcnts are driven home

L.W. Tancock says: ‘you begin on atmosphere. This
atmosphere is nothing but the all-important suitability of tone’. A
piece of literature reaches its audience for a large measure through
its tone. Here, aworkable model is analysed ona systematic mode.
This is a Telugu poem called The Single Pole Hut by Vinodhim a

- feminist writer from Andhra pradesh. Her poems are gammg

popularity through the English translations of Suneetha Rani. Itis
heartening to note how awoman’s poem with a woman's translation
is striking with awoman's point — of - -view. This is analysed under
two contexts:

‘a. Universal r&dability
b. - Right atmosphere, tone and impact.
- The poem begins with a meeting, an idea very reachable
to a reader in any part of the world.

‘I saw him for the first time
His wet feet coming up from the Godavari -
Left soft pnnts on the banks of my heart’
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Then comes the first touch of love — deja — vu of course
but uite endearing to a Romantic audience.

‘My own heart escaped through the gaps

between my fingers

and securely settled into his cupped hands’

Even something banal creates a sense of magic.

A mingling of my berry black

And his golden complexion’

Slowly but surely the basic problem begins to rear its ugly head-
discrimination:

‘Neither my dotless forehead nor the Jesus hanging on my neck
Became obstacles to our never-ending kisses and embraces’

Alter this the poem no longer seems purely personal. The reader.
is thrown off-balance. |
‘I stepped into the agrahara, searching for his foot prints,
Suprabhatam heard on entering the street,
Asafoetida smell and madi sarees’.

Interesting to note, the original words of effect are retained.
Arudimentary glossary is added as a footnote — for example ‘madi’
is explained as ‘cloth worn while cooking and other performing

rituals’. Therefore, imbalance of language structure is not created. -

As the poem moves on to despair, the reader stops thinking
of it as a Telugu poem, caught in an English language network. The
lines render themselves to a linguistic and lexical analysis.

‘The tualsi plant in his backyard

threw me into the stress,

Like the three-day old menstrual cloth -
The cross, on the church-top,
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Shulammit and the beef
That | had abandoned earlier became the unsheddable
Mala Caste

And did not let my name appear
On his wedding card as chi-sou’.

Then the poem is wrapped up. Personal again, above a

‘mere social problem.

‘Ifor gave him; _

This caste became a huge Lucifer

Turned me who had strayed by his touch,
Into a Christian lamb’.

The concluding lines are the crowning glory of the poem.
The woman becomes-

‘From then on;

near the fifth limit:

like a mist-drenched hut,
heavy, aloof, quiet’.

How much the stillness of the atmosphere has turned a
poem into sheer dynamite’. The original and the translated text
are now a complete fusion. Jayanta Mahapatra’s comments on
translations really help here: “Poetry could still stretch the non-
existent membrane of the mind. There is no harm done in the
spell of simple words and in poets suffering from the consequences
of their dreams. We would like to believe in the ceremony of
poetry”. Thus a reader, a connoisseur of literature or a researcher:
can draw rich experience from poems that are not necessarily in
his own language. Therefore, good English translations have
created a healthy trend in evaluating good literature.
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In the present day, when machine translation is in vogue,
talking about translator as a mediator, may seem a little odd.
However, as pointed out by Verma and Krishnaswamy, “texts
produced by cokmputer are of an inferior quality than human
translations, and are often little more than rough outlines of
translation” (362-63). What is implied here, obviously, is the
absence of the human element.

The job of the mediator is always difficult. He has not
only to understand, but empathize between two 2gents—the source
text and the térgct text, the original author and the audience/reader
~between whom he is operating. The mediator has to first decide
whether his objective will be to provide “equivalence of meaning”
or, will he simply transfer the message from the source language to
the target language. He will also have to consider whether he
should emphasize one or many levels of content (referential-

 iformation for its own sake), expressive, (centred on the sender of -

the mcssagc) cogpnitive, (centrcd on the recipient), phatic (centred
on communicatlon) and poctlc (centred on the form). The
translator, then begins with the problem of selection. Then follow
other considerations, such as those of

The grammar and structure of the two languages

The lexical structure '

The cultural background
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The context in which the author wrote the text
~ Theageinwhich helived
 The environment within which the translator is operatmg
“The purpose of the translator
- The target audience

The creative urge of the translator is another blg danger which
might render him too enthusiastic. ~

A translator cannot do equal |ust|ce to all these aspects
He may have to sacrifice one or some elements in order to be

effective and realistic. Poetry transtation is more dlﬂ‘ cult than prose

translation owing to the patterns of metre and measure symbolic
and emotional associations.

In thls paper I would like to discuss the translatlons of the
Kural by three translators, taking |ust two or three couplets The:

paper does not pretend to take up any deep hngulstlc analysis of

the translations. It i is meant, mainly to highlight a few of the dlﬂ‘ culties.

to be encountered “The texts dealt with are G.UL Pope, Kasthuri. .
Sreenivasan and PS. Sundaram’s. Pope’s translatron belongs to

almost a century ago. Hetries to attain equwalence of meaning by
translating line by line. Healso tries to capture the poetic quality.
Pope was actually trying to interpret the Kuralto aforeign audience,
his students at Oxford University, chiefly. In tryrng to be faithful to
the meamng and poetlc quality, he has rendered lengthy lines of
the Kural, which actually is contained in the. minimum of words.
The languaée, too, is archaic. Nevertheless, the meaning comes
through. Let us take the first kural:

Akaram mutala ezhuthellam aati
Pakavan mutarre ulagu -
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Pope: o e ;
A, as its first of letters, every speech maintains,

The “Primal Detty is First through all the world’s domains
K. Sreenivasan:

An alphabet with A begins,

- The Universe with God begins
PS. Sundaram:.

Abegins the alphabet:

And God; primordial, the world

Obviously, the latter two have tried to maintain the crispness
of the original. “First™ is an adequate word to describe the
beginning. But when one considers “aati”, it seems to resound
with more meaning:. It seems to emanate from a beginningless
vacuum. Likewise “ulagu’, though literally meaning “world”, has a
wider spread of meaning than “world’s domains”, which seems to
reduce it to the geographical areas. This may seem to be hair-
splitting, yet one sees that the resonance present in the original is
missing, in spite of the best effort of the translators. The words
“ati pakavart" carry a sense of awe, mystery and omniscience. As
soon: as.we say Primal Deity, the magic is withdrawn. The word
“God? is even less evocative. But, how else can a translator capture
the original?: There’s where the snag lies. The non-existence of
words of the same tune and the same wave length in different:
languages are the stumbling blocks. Yet, the expert fi nds the nearest
word to the original.

- Every language has its own structure which it is impossible
to translate as such. Therefore, viable structures are used without-
harming the original. The translator uses the language that he.
commonly uses and hears. Pope, being a missionary, it is natural
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that he was influenced by the rhythm and language of the Bible.
One can almost hear the sermon-like intonation:

Guard thou as wealth the power of self control
Than this no greaterto the living soul (Kural | 3,122).

He that observeth the wind shall not sow: and he that
regardeth the
Clouds shall not reap (Ecclesiasts 10 w)

As a contrast we have Sreenivasan‘s
Like fortune guard your self control;
No greater gains to living soul.

And Sundaram’s
’ Guard self-control as a treasure,
There is nothing more precious in life.

The message comes through very clearly, but in a prosaic
manner.

It is said that a well-translated text must produce in the reader
the same appreciation, cognitive and emotional reactions as the
original. Such a task is well nigh impossible in poetry. If the
translator and the author belong to two different cultures, the task
is rendered all the more difficult. To take for example, ch. 7, x of
Kural, Pope translates it as ‘

To sire, what best requital can by grateful child be done? ,
- To make men say, “What merit gained the father such ason?”

Sreenivasan uses the word “penance” and Sundaram,
“blessing”, instead of “merit”. Merit is value, excellence. Penance
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is a yearning devotion, a tapasya. Blessing is a spedial favour. One
can immediately note the cultural association in the word penance,
which fits into the text of Indian context and renders it more
meaningful. -

Even Gitanjali, translated by Tagore himself is said to lack
the same freshness and vigour of the original Bengali text.
Therefore, it is a tremendous task for the mediator to capture the
exact essence of the original. Responsibility and relativity are
important words to be remembered in translation. It is the duty of
the one interpreting not to produce skewed renderings by assuming
too much or too little, but endeavour to achieve the greatést
closeness to the original which will make the meditor’s purpose
more fruitful.

References
S.K.Vermaand N. Knshnaswaml Modern ngwst:cs De!hl OuP,
1989.

K.C.Kamaliah. Preface to the Kural. Madras: M. Seshachalam and
Co., 1973. ' |

Basil Hatim and lan Mason. Dlscoursc and translation. London
Longman, 1990.

Tirukkural translations by 1) Pope, 2) Kasthun Sreenivasan, and -
- 3)PS. Sundaram

Shunmugam & Sivashanmugam, eds. 75



ﬂaqslaf:br_z of Technical Terms in Law

S. Soundararaja Perumal,.

Bharathiar University,

| Coimbatore.
Introduction

* Darwin's “Survival of the Fittest” theory can be extended

to the languages also. Only the language that can equip with and

withstand the needs of the community all along the periods can

live. Otherwise the language and the community speakmg that
language will vanish.

To cope up with the modern growth of sciencé and

tcchnology law, journalism and various other fields, we should equip
our language with words / terms that can facilitate expression of-

thought and what exactly one tries to visualize.

Techmcal Tenns in Law

- Inancient Tamil there was nowork on codified law. In the

monarchy period there was no codified law in Tamil. The entry of
Sanskrit brought with it the ‘Manudharma’ and ‘Arthasashthra’ and

some of the rulers followed them. The king administered justice
according to his will and wish. Hence, works in Tamil are available
preaching justice, like “ Thirukkural, Thirikadugam, Nalaadiyar,
Neethineri Vilakkam,” etc. Only when the Mughal, British started
ruling our country the laws were codified as we find them now.
But theywere in languages other than Tamili.e. Latin, Greek, English,
Urdu, Persian, Arabic, etc. That is why we find many of the terms
connected with law and politics are from the above said languages.
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Law has become a new discipline for Tamil language as we
do find the entry of computers now. To fill in the gap of non-
availability of legal technical terms in Tamil, scholars in law and
Tamil started generating new technical terms in law.

The words that gi've‘ special meaning when used in the
disciplinie of law or the words that are used only in the discipline of
law are called the technical terms in law. - It is construed that: the:
technical terms should be precise, short; simple, derivative and:
fall within the grammatical structure of the language.

Strategies for Building Technical Terims |

The following methods are being adopted to formulatc technlcal»

- terms in law.-

ATransliteration
B.Translation o

1. Using obsolete ancient words:

2 Using ancient words with slight modifications

3. Using existing words assigning with new manings;
4. Creatingnew words '
5

Creating new words b_y means of coinmg two or

more words
6. Loan blend:
A.Transiteration

B Translltcration means vmtingthc phom using the scrtpt'
of Tamil Language:- This is done for want of equivalent words in
Target Language (T.L.) until a new term is created or coined.
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‘Eg:  Police - Cunelev - Smavr
Court - Csmic® - B9 werph

Jail - Qmeled - PempssTeew
Minor - eowpesrr - - - @ewaut .
Wi“ a_u.ncu - nﬁ@uumlﬁ

Though transhteratnon should be purely on temporary basis, the
above-transliterated words have occupied a permanent place in
Tamil; even-after the equivalent Tamil words have come ‘into
existence. Only for this reason the Tamil Scholars advise. the
translators to take some pain to formulate equivalent Tamil words
from the begmmng itself and do not resort for transliteration.

B.Translatlon

Tamil attains a professional state when used in the discipline
of law. It should not pave room for confusion or amblgmt_y Exact
meaning as in the Source Language (S.L.) text should come out in
target Language also. -Until the translated words are standardized
the original words may be given in brackets which will help the
readers easy understanding of the term. Translation can be of two
types, 1. Word to word translation and 2. Semantic based
translatlon ,' ' o | |

1 Word to word translation |

This is a process of dlrectb' translating a word in source
fanguage by a word in target language. While translating so, anclent
words which are not in use now may be selected, or taking a root
word new words may be coined, or totally new words may be
created or common words may be used by assigning a spedial
meaning, or prefix or suffix may be added to an existing word and
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so on. o
Eg: Property - Qergg

Contract - euupBs (e - Gaird@sme)
Crime - - @ppw '
Criminal = = - gppamen

Criminalact - gpps Gswed

Law S SN

Under lease - 8ps gogms

Minor - Qoraut (LPERGETD)

Rule - 98 (uSu Gumger)
2 Semantlcs based translation ,

Wlthout translatmg word by word dlrectb' the meanmg of
the term is taken into account and suitable words conveying more
or less exact meaning are substituted in TL.

Eg: Commonlaw = -Qupprs .n'_:_u‘f o
Sheban - - - - Cemadafleir sypikisTaer
Restrictive contents -~SLGUILBSEID uengGIoTfl
Omission - Qswed seRiuny
Assignee “ ‘ - orfewn mrr;bpr_r&db
k ‘ G)uguumﬁ' V

. Amendments - g ﬁqgggmm -
Magistrate - @@mmp f5us
Courtoflaw - $8 weirpib

Capability of Tamil »

Whether Tamil has the capability to accommodate
all the technical terms with minute changes as found in English or
not is a valid question raised by the Tamilians themselves.
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Eg: 1. abrogate - SPISsDNCIFI
2. annul - Qseevpey G
3. cancel ; L - paQEds

4. repeal - BspaiGsi

5. rescind , - SNPSSPaC\Fiit
6. revoke . - erempay@si
7. set aside - 9gIEEpaOFl
8. supersede - gorerpa/Qsi

From the above examples it is understood that with a base word

Sipey@sir by adding some prefixes the minute changes in
meanings have been brought into the Tamil language also. If we
take some pain and strain for creation of technical terms it is possible
to give equivalent words in Tamil for any technical term drawn from
any of the languages in this world ThlS shows the capablllt_y of
Tamil language.

Concordance with the Structure of Tamil Language

While transliterating technical terms of law in Tamil, do we
have to follow the structure of Tamil language very strictly or some
compromise can be made? It is a million dollar question. Some
scholars do not agree to make any changes in the language structure,
 stating that the purity of the language will be spoiled. But some
others say Tamil language does not have all thc'phonemes that are
present in the foreign and other Indian languages. For example
there are no letters to represent sounds such asf, b, d, g, sh, etc.
found in English and other languagcs Let us take the words English,
mortgagc '

In the above words Engllsh Mortgage’ the. word’ 'English’
cannot be translated, as this is a name. Wherever we COme across
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names, we have to necessarily transliterature. When we do not
find an equivalent phoneme in Tamil we have to adopt/borrow scripts
for such phonemes from grantha, which are used in Tamil for a
very long period. But wherever possible and could be adjusted,
the native phonemes should be used. Likewise, in the morpheme
and word level only we can go for compromise It is the view of
the author of the present paper that there should not be an_y
compromise in the syntactic level and above.

Standardization

Every legal technical term needs standardization. While
standardizing technical terms, the term is tested to know whether
they fall in line with the following conditions.

Appropriateness-/ Efficiency
Adaptability

Economy / Simplicity
Uniformity. ;
Interdisciplinary approach
Language purity

AN i ol e

Above all, the social acceptance is a major criterion in the
process of standardization. Following the above guidelines, if the
term satisfies at least three of the above conditions, we may accept
and approve the term.

Standardization is not a short-term process, but a long-
tcrm proccss Even though the terms which fulfit all the above
condltlons some forms are rejected by the society. On the other
hand some of the terms have been standardized in the written
level and not in the spoken. Consider the following cxamples
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Eg:| Text | Standardized written form | Spoken form
Lawyer | augpdspieyt WEF D
Wit BOLCUpTenewr | i
Bus- CusB sl ' Lieiv
Minibus | @pmisa Besfiseiv

In the process of standardization we can see a step by
step evolution of terms. This can be explained in the following
examples.

School- urLsTeme - uerofNddattb - Lisref)

The Tamil news papers, magazines, as well as the visual media play
a major role in this prbcess. Lack of practice and the prestige
motive of the speakers may be the reason for non-standardization
of technical terms in Tamil in the spoken level.

Present day Problems and ‘Remedies

The following problems are expenenced while forming
the technical terms in-law. -

L. There s no explicit policy to be followed by the translators
in the discipline of Law at present. The Government should
take steps to spell out explicit policies and regulations,
guidelines, etc. for guiding the translators.

2. Since many individuals and teams are involved in translation
of law and related works, many equivalent terms are created
for one and the same term thus leading to confusion. The
Government should take care to co-ordinate them by
establishing a centralized authority, i.e. no translation in the

discipline of law should be published without the approval

of that authority.

Language in India 7 : 11 November 2007

Translation : New Dimensions

New Dimensions 149

3. There is no uniformity in translating technical terms in law.
It varies from team to team and individual to individual. To
maintain uniformity the Govcrnment may publish multi
language encyclopedia, dlctlonary in law and may order by
means of a G.O. that only the technical terms as given and

‘enumerated in the above publications should be used.

4. Translators in the discipline of law seem to be either a law
professional or a language veteran and hence the translated
work lacks either the language or the matter. To avoid this,
groups consisting of equal number of scholars in Law and
the Language should be formed to carryout the work of
translation. '

5. Though technical terms in law are created they were not
brought into effective use in day-to-day affairs.

6. No effective measures have so far been taken to standardize
the technical terms that are already available.

Conclusion

It myaj be concluded that the language is ready to accept
any discipline into its framework. The translators should work in
teams and take some pain to build opt technical terms in law in
Tamil and make the language grow and survive without any
hindrance, withstanding the acid test of time and culture. While
creating or coining new terms adequate care must be taken to see
that such terms are accepted by those engaged in legal profession
and the common man also. Every technical term should have the
features of acceptability, adoptability and communicability.
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Evaluating Translation:

ACultural Perspective
G. Subbiah,
M.K. University,
Madurai.

Evaluating the written message- the translated text, means

to bring to light the excelience hidden in it and also its ultimate
users’ responses. In translating activities, it assumes the dual role
in the sense that it correlates the responses exposed by the original
participants of the source text as well as those of the target language
participants. In other words, it is an act of correlating and drawing
a line of acceptability in between the source and the target
participants’ responses to the particular message in question. The

interrelationship as expounded between the original author and )
his/her participants in relation to the theme of the original text

message is to be correlated to the translated text. In the sense,

the two sociocultural traits are to be assessed Quahtatlvely notby

their quantitative bchavioral aspccts

As there exists, the qualitative assessing dictates over the
quantitative one. The process of assessing seems to differ from
the one to the other. The qualitative assessing signifies the
conceptualization of idealization phenomena whereas the
quantitative one assigns the extent to the level of comprehending
and interpreting the message both by the participants of the original
and translated texts. The evaluator here encounters the problems
of identifying the similar/identical cultural trafts with/without parallel

language symbols referring to the same concept; conceptualizing -
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the world views of the participanis of the language use and language
users; identifying the’ social structurak phenoiiena- family
formalization, symbolizing iri the language symbok users and the
connotative values assessing: with reference to the language
structures and the use and the users. '

The whole problcm faced by the cvaluatm lies in the mind:
of the participants and the authors- both thetorigiaf duthior and"
the: translator:: “The: evaluator has tot bridge the two sets: of-
participants with the theme oﬁthc text. Hesé onie comes across.
the phenomena of identifying ti the  dynamic equivalericies grmi’iolizing
the language elements.  That is'to say that it is natui’ hat there is.
no one to one correspondence available iri the: other language:
group.. The symbol in one language (souroe/target}ﬁiﬂy have more:-
than oné grammatical property; which may or may nét be avaxlable
for the equivalent symbolin ¢ other language. Toillustrate this
let me exemplify the following from English: The lingbistic el
of English dog, tree, hill may, ocour. inthe p!ace ofa verb‘“

They will dog his footsteps:

The dogs can tree the coon. ,

If one translates these utterances in Tami, it looks as shown
Avarkal avanutai yaceyal muraikal (ai} kantup:tlpparkak |
.Anta naaykal anta wlankukalai vecttag/aatunvturathwtum

‘Inthe originaltext, the Ianguage symbols» dog. treein addlti()ﬂi
to their one linguistic property, the noun; assume the other propertyst
theverb. The second property, the verb, assumes the connotative::
Quallt)L In such situation, the evaluator enters into'the dilemma of*
fixing the natural eq uivalerice. In other words, where: the:
connotative/denotative values which rule over the sp&gkers of the
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language, get diluted in the other language the participants of target
language are not able to expose the similar responses expenenced
by the participants of the source language. ~

Slmllar!y the evaluator faces such problems whilein assessmg
the translated text of the classical hterary form like poetry. Poetry,
one of the classical fiterary forms, consists of lot of vocabules and
sentence patterns, which have no eurrency in the present day
languagein communication. This kin of language structure due to
its fong span of literary tradition exhibits in most cases the duality
of communicating the message- the poetic verse in its surface
level have on meaning- a surface level referent and a deep level
referent. This quality of verses naturally poses the problemsof
identifying the dynamic parallelism in the translating language. So
naturally, the evaluator encounters the problem of correlating the
responses experienced by both the participants of the original as
well as translated texts. This may be due to the non-availability of
either the language symbols or the conceptualization.

Under such circumstances, naturally one experiences the
difficulty of equating the cultural traits of the both source and target
languages. One cannot rule over the other. Here, one has to trace
out the answer to the question. Do we really Quahtatlvely co-

ordinate and assess the text in the frame of language use and
language users? This s because both the language use and language
users create and recreate the sodio-cultural traits and interpretations
therein. The uniqueness of the one never equates with the other
in'decoding the message in the context of the other. The evolution
of the language symbols of the original text and that of the translated
one aytomatically draws the line of comprehending the values
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expounded by the social structural formations constituting the
participants of the both languages under consideration.

The assessment of: the traaslated text stands as an add test

| to know about the world view and knowledge of the sodal structure

in the fonn language symbols used by the participants of the target
Ianguage In turn, it also reflects on the original text. A kind of
compromising status in-between the two is also witnessed so that-
no loss or at the expenses of the other is formalized to answer the
questions like “are we assessing the cultural values of the one at
the cost of the other or the both?; Do we simply concentrate on
the language symbols only? Still there’remams the questions to be
answered with approx1matlon '
Selected Bibliography
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Literary Trarjslation
A Begllmer s Rgﬂechons
o K.S. Subramaman,
' h Chennal

lntroduction

Let me begm wnth a personal explanation with attendant

dlsclalmers I am no theonst in the ﬁeld of translatlons l must-

; confess that | have spun no theones on the sub;ect lam also not
very familiar with the theoretical corpus m the field. At best my
exposure to theory is peripheral and main} ly hearsa_y | have heard
a scholar friend in the field tell me that for : any aspect of ltranslatlon
one can find two mutually exclusive theoretlcal formulatlons lam
not sure if the remark was serious or purely rhetoncal or was meant
to reduce m_y level of dlscomfort wnth my mnocencel h

lam mercb' a practltloner in the field of hterar_y translatlon -
from Tamil to English. Here again, | am a bcglnner Two Tamil
novels into English — one to be published shortly and the second
under critical review by some literature-and language-sensitive

friends. And, | am half way through a third novel. Needless to say.
that my work has not been informed by theoretical light. 1 would.
be cheeky if 1 said that my approach has not been cluttered by the -

cobwebs of received wisdom. But my effort is not simply a shot
in the dark. I have read many novels with ‘Indian’ themes by Indian
- writers in English and also English translations of originals in Indian

languages. 1 can recognize in them the aspects I like and the .
elements that are flat and lifeless. This exposure has been silent, N
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non-formal education for me. In my translation efforts, | have
mainly been guided b_y commonsense, sensitivity and, above all,
my instinct.

Against this background all I propose to do s to share some
of the experiences | have encountered and the lessons | have drawn
in grappling with translating Tamil novels into Engllish.

Translator’s Credentlals

Lockhart's *Biography of Sir Walter Scott’ was a non-detailed
text for my Intermediate course in the early fifties. As a part of my
anciliary reading in this context, 1 had come across a perceptive
listing of a good biographer’s qualities : sympathy, psychological
insight and self-restraint. 1 believe these are also essential Qualltatlve
and attitudinal requirements for a good literary translator. [ am
not, of course, ignoring a minimum threshold of proﬁciency in the
original and secondary languages.

Just to explain the point. As a translator you should have
keen involvement and interest in the authior's works. If you fail in
this first test, keep your paws off the author You are sure to find
better value for your time.

Beyond this minimum qualifi cation ifyou havea good msnght
into the author’s overall creative pcrsonallty you t have a value
addition in your f rfavour.

You should havc read and re-read the particular work you'
take up for translation. You should have resonated to its frequency
and internalized the spirit animating the work. If the answer is'
‘yes’, you are now on the right track.
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The translator - should. have a' becoming modesty in"his
undertaking. - But'modesty is a difficult virtue. - Interpretative
impertinence is often a temptation, and lnvanab!y a landmine. it
should be avoided like a hole in one’s head

The need for a‘ certain level of pmﬁcmncy in the ‘two
languages is self-evident. But this is not the skill of a scholar or a
pedant. Mere display of such a narrow skill can be a kiss of death.
You may end up producing a stuffed doll. ‘Good' Iooklng rhaps
but cold, stiff and lifeless. To breath life into your translation, your
approach to language and words should be marked by the sensitivity
of a genuine ‘rasika’ of creative literature in the two. languages

Bndgmg the Culture Gap

This is easn[y the most daunting challenge a translator faces.
Translations within a langnag'c group involve less formidable cultural
barriers to surmount e.g. from one Dravidian language to another.
Even a translation between a Dravidian language and an ‘Indo-Aryan'
language has the advantage of many common cultural charactenstlcs
and icons. But translatlon between an lndlan and a non-lndlan
language like English poses major problems of cultural chasm and
discontinuities. And here lies the challenge.

Actranslator has. to deal with four ma;or areas of concern :

word, meaning, emotion and ambience, in an ascendmg order of

sophistication. We understand meaning through words. Dealing
with these two levels would be adequate to translate works on
science and technology. For creative literature; we should travel
further into the realms of emotion and ambience.

Does the word in the second language produce the same
meaning as in the original language? Does it evoke the same
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emotional ﬁbrations? Does the combined, overall effect of these
three elements —word, meaning and emotion-succeed in
reproducing and communicating thé ambience, the mood and the
rhythm of the original? There is a risk of discontinuity, of rupture
at each transition from one level to the next. Eliminating this rupture
and producing a frequency-concordance is the soul of bridging
the culture gap. But it is not waiting to be grabbed. Itis an elusive

‘damsel demanding a committed and resourceful suitor!

There are two hurdles to cross in this area — linguistic and
cultural. In the language area one often encounters differences in
grammar, structure and idiom. Any violation of the grammatical
integrity of the second language is often a taboo. One may take
liberties here only after conS|derablc deliberation and that too only
to serve a dramatic purpose. ‘

I believe the structure and ldloms are less inviolable. Some
sentence structures, which would appear strange in the second
language, are sometimes integral to the genius. of the original
language and also reflect a certain style of social communication.
Likewise some idioms with a strong aroma of the soil lose their life
and bite if replaced by a corresponding idiomatic expression in
the second language. A selective retention of the structure and
idiom of the original language can better breathe the spirit of the
original into the translation. 1 found no sovereign formula for
success here. There is no substitute to a constant wresting with
options, marked by honesty, judgement and sensitivity. The thumb
rule in clothing the work in the new fanguage and cultural idiom is
scrupulously to avoid violence to the cultural flavour of the original.

How much of the unique terms in the original language to
retain? How much is too much? How little is too little? This is a
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constant teaser. Where to draw the line is your judgement call. 1t-
is a question of balancing two objectives, not always complementary .
— transplanting the atmosphere of the original and avoiding jerks -
and speedbreakers in a smooth narration. 1 believe it would be

more effective to be generous in the use of unique local terms.

Using italics for thése terms when they appear in the text for the
first time, with a back-up glossary at the end of the book appears:

to be a sound and: practical approach. Footnotes cai be a
diversionary irritant, while a glossary is an.optional clarifictory

supplement. Glossary can also bring out the social and cultural

underpinnings of some terms in a selective manner..,

Translation / Transcreatron ’Drchotomy

My approach here has been simple, direct and expenentral
I believe translation and transcreation have a complementary.

relatlonshrp and: not a drchotomous one 1 woul prefer to avoid -

falling into theoretrcal y constructed def‘ nrtlonal traps here A
creative mtermedratlon rs essentlal for a happy marrrage of two
dlfferent rdroms Translatron is not a mecha ni ‘c ‘ /; C
_ substrtutron Meamng and mood have to be transplan :d in a new
sorl it constantb’ calls for a creatlve appllcatron of the mrnd and
an mnovatlve u\terpla_y of the structure rdloms and rcons of the

two languages

~ltisalso often necessaryto mdutgem ereatrve c!anﬁcatron
as an essential component-of carrying the cultural:nuance from
one language to another. This has to be woven seamlessly into the
fabric of the text or suitably supplemented with a glossary. - -

This entire process would be a non-starter without creative
interventions and innovative inputs at every turn. So, where does
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translation end and transcreation begin? In my book they cohabit
and coalesce. Any attempt at translation keeping transcreation at
bay would, | am afraid , end up as an exercise in futility.

Interaction with the Author

It is not often that a translator has the opportunity or the
privilege of interacting with the author and factoring his / her
response into the translation effort. 1am aware of a view that the
author’s role ceases with his original creative work and that he
shiould play no part at any stage in the translation. On the basis of

‘my experience, | can vouch for the great value in reviewing the
translation with the author. 1am, therefore, of the view that keeping:
the author at an'arm’s length is un,ustrﬁed literary untouchablllty

\, l have found thls mteractlon wrth the author to be a

_srgnrf‘ icant value addrtlon on the followmg counts: understanding

some seemrngly opaque portions: getting sensrtrzed to some
nuances; correcting: some errors and inconsistencies; and
examining the pros and cons of some editorial compression and
reﬁnement to enhance the quality of communication.

Some Practi‘carf Issues:

On several occasions | have found the dictionary to be
surprisingly unfriendly! It has sprung surprises on me by shattering.
my smug and long-held notions of the meaning of some words.
No amount of referenice to the dictionary is too much. It has

helped me avoid wrong words and enhance the appropriateness
of word-choice.

I have found another practice to be of considerable benefit
in quality assurance and quality enhancement. That is to get the
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translation critically reviewed by a few friends who are. modern
literature buffs in English and Tamil and who. have a good sensitivity
for the two languages. Their review, particularly without reference
to the original text, would successfully identify areas where there
is lack of clarity in communication. Even simple grammatical errors
which escape the translator’s review tend to get caught in the
ruthlcss review by esscntlally kmd fnends'

Conclusnon ‘

o' shall concludc w:th a referencc to some issues of mtcgnt_y
central toa translator’s work. You should have a clear and balanced
role-perception. - Do not try to play God. Shed the illusion that
You area parallel creator competing with the author.. Do not distort
the original text for what you imagine to be ‘effect’. Always sustain
a delicate sensitivity to the author and his work. “Your task is to
communicate the original work and not to hijack it. ‘Al these add

up to this bottom line : Hold- thc translatlon—respons'bﬂlgr as a
sacred trust!

Language in India 7 : 11 November 2007

" Translation : New Dimensions

ﬁaasalfloa A Challelzge to be Faced
. -Sushil Mary Mathews,
‘ P.S.G.R. Krishnammal College for Women,
e Coimbatore.
 Translation has pléyea a major role in the propagation of
literature. It forms the basis of a kftjnc’tional study of literature.
According to Tirumalesh “the attempt of translation is its own

-reward, that the fulfillment. of translation is in the attempt to reach

out towards the other rather than in reaching”. Translation must
not just:be a literal translation of words but a transfiguration of
ideas and communication of a message. The work of translation
thus is not by a second class or disappointed author but that of a
creative artist. Translation is a separate literary genre with its own
laws. It has contributed to the development of material language.
It is an independent linguistic discipline. It is a distinct autonomous

- profession, an academic discipline, demanding more respect and

recognition. A translator must faithfully transmit the message of
the original but at the same time must have an elegant style that it
does not appear tobe a translation at all.

~ Translation is not only desirable but indispensable too as
it is impossible to learn even the major languages of the world and
enjoy their literatures in one’s life span. Translators have to be
extremely creative. Translation serves as the basis for an
intcrnatibnal understanding. Translation has gained importance
because it widens capacity for meaning and expression possessed
by one’s language. It renders useful service to a large number of
people. 1t has become a cross cultural event, as there is a
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globalization of culture through translation. True art draws
nourishment not only from its own national roots but also from the
riches of other cultures. It brldgcs linguistic barriers and
contributes to the propagation of literature. Translation contributes
to the enrichment of both languages the target and the source
language, by coining new words, promoting new usage and new
style borrowed and inducted from the languages. 1t is not enough
if thc translator is bllmgual he has to be bicultural.

In the twenty first century translation is used widely as the
world narrows down to a global village. A common media of
understanding is necessary for breaking down the barriers to
communication. The role of computers in translation is gaining
importance. The use of computers in the field of translation
provides a sophisticated method to translation. It is -a complex
process subject to the use of numerous factors.: At this jlmcturc
a few areas in which translation has gained throttle recently, and
where computers are used for the same, can be exammed

Translatlon in Advertlsements

‘An advertisement that appears on television in the regional

programmes has to cater to a target audience. The advertisers

have made it possible by translating the jingle and words but using
the same video. The audio alone is translated. Considering the

advertisements that appear in Malayalam bemg translated from

Engllsh translators can be seen at their best. They are able to
convey the idea, manipulating words to fit into the slogan. The
translators are able to find word triggers to attract and arouse the
audience. Computers are used widely in this field.

‘Parle G —My dream come true

Ente swapnam innu sathyam ..

~ -Language in India 7 : 11 November 2007
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The literal translation in English would be ‘my dream come

true today’ —so there is a translation to cater to the understanding

rather thanahteral translation o

 The advertisers are able to translate the advertisement and
are also able to attract the audience by a combmatlon of languages.

| English is used along WIth Malayalam

Pepsi — Eey manasinnu vennam more.
UIIam kckkummcy more.

The translators in the advertlsmg ﬁeld have succeedcd in
finding right words to fit into the same tune as seenin

Exo Dishwash bar — Vishekkunallo wshckkunallo

Bhakshcnam thaayo bhakshenam thaayo ‘
' Poori masala kazhichollaam

Vannu gnangal eduthollam.

us) eREGH LR TBEGH
Fmund Geuggud L Casgmib
gyl wepeor Qi
- S0 LG Bwde S
. Finolex- Gnangalku veetil shanthi ckku

- Veedin adhi sureksha nalku
 Santhoshathaal ividam nirekku
. Gnanagalku veetil shanthi ekku

sThsend@ af 196 Bibod smeuris

erhiger of Cen USBromils eI
- w&psSuled enbenind Bspd GQFdumi

srkisend@. af Ligev Bibio® smenrds

Translation in Health Care Industry

The importance of having translators for patient
communications in the emergency room is gaining recognition. A
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few extracts from a health care magazine reveal this,

~ " *This Hmong man whccledmtothc emergency room, had
suffered a gunshot wound to the héd. ind his chance for survival

looked sfim*, -

Patient communication is critical in emergencies. but

Hmong wasn't one of the 30languagcs represented on the stalf
call list at 294-bed St. Joseph’s Medical Center in Stockton, Calif,
n “Half hkis‘z head was gone. His gyebélls\were félling out”,
recalled ER manager Renee Pimentel, ~ =
. The man seemed unconscious, but aHmong p.o‘ﬁcé( offcer
who had trailed Fhe patients to St. ldseph’§ startedto Question
him. At the first count of his haﬁvé tongué, thc man suddenly
Popped up and started talking. L

“It scared us bad, “"Pimentel said.* *The police officer

almost passed out on the floor. The nurses ranto'the back wall.”

In communities as ethnica!&dﬁétseés Stackton .‘knowing

a second or even a third-language isfsom‘ctikmé‘s’é:rﬁf&saving skill

-employed by doctors, nurses and paramedics. . And in non-
cmergency situations, local-hospitals and dlinics ére finding that
new bilingual programs and a diverse staff are improving patient
relations.” TNE e et

“At 181-bed San Joaquin General Hospitalin French Camp,
Calif., two Southeast Asian employees are s;umrﬁoned by pager
when there is need for aninterpreter. “Patients ?rc moré responsive
when they see someone who uh&&&fands thcm ” rs’ai"d‘ San loaqum
General spokeswoman Ally Keller: ‘

Language in India 7 : 11 November 2007

for their parents and paramedics.

Translation: New Dimensions

New Dimensions 165
If an interpreter is unavailable in an emergency, local hospitals

Aturn first to call sheet that lists employees’ second languages.
_Interpreters include friends, social workers, law enforcement

officers and local college contacts. Young children may translate

Tran’slaﬁon in Peace and Relief Mission Negotiations.

, Trqn;latioh has in the recent times found its way into peace
and relief mission work. A mission operational security is affected
by the use of the local language. The language indicates the respect
for the natives and an integration into the reality of the country.
Translation should demonstrate general erudition and intimate
familiarity with both cultures. Errors in translation of peace keeping
ncgotiatidns can have a dramatic and costly impact on international

missions. o

Victoria Edwards cites the following example,” the

interpreters who have worked for the United Nations Protection

Forces I and Il (UNPROFOR)in the former Yugoslavia from 1992
to the present, for example, are classified as language assistants
and treated as local staff. This means that thcy';'aré individual

. contractors, employed under Special Service Agreements.

, Newly arrived members of the International Civilian Police
(CIVPOL) in Bosnia and HerzcgoVina in 1996. ...were taught a few
' phrases. (of the local Ianguagc)..,;lh Haiti, officers from thee
International Civilian Mission (MICIV\’IIH) Wcrc instructed to use
Creole, the language of the people...., made every effort to use
the local language as a co-working language of the mission. All
peace keeping missions should do the same if the local language is
not one of the UN working languages. Thisis a particularly strong
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imperative for human rights operations.” j’("}Role‘ of Communication
and Translation in Peace and Relief Mission Negotiations”, Victoria
Edwards, Translation lournal and the Author 200l )

Transllteratron

Transliteration is a field in which I have some experience.
For the past five years | have been translrteratlng rellgrous songs in
Malayalam to English. The target audienc
" Marthomite Chrrstlans llvmg outsrde Kerala particu

Coimbatore. It hclps youngsters to meamngfully partlcrpate ln the

worship service. The children who are ‘born and brought up out5|de
 Kerala know and understand Malayalam but are unable to read and
write thc language Therefore this transllteratlon enables them to
join the congregation in singing praises. A few diff iculties are
encountered. Pronunciations like zh in Malalyalam have no exact
equivalents in English, and is. usually translrterated zha as in

Malampuzha

~ But small lmpcdlments have not hlndered the cffort and
about twenty songs per year have been successfully transllterated
A transllteratron of ashort song is done hcrewrth |

1. Jeevanam en chhu dhcveney nin
Jeeven ennil nalkiyoney ‘
Vedhenagal arrin endeh
_ l'aadhenagal theerthrdunna
" Rckshaga mnaku mahathwam

2.Bhaalyam mudhal rnneyollaavum
Nin kripayil konduvann enney

. Shakthi ennil kshgyrkumbol
Shakthi ulla nin karathaal

Language in India 7 : 11 November 2007

Translation : New Dimensions

New Dimensions . 167
lhaangi enney nadathenamey
3. Ethu dhuka velleyingellum
Kayy vidalley praana naaycka
Endeh jeevan pokuvollam
Ninnil ennum ashreyikum
Nithyadheyil cherum gnan oduvil.

This song can be thus summed up- It is praise to the
Lord who is my creator, who has protected me right from my
childhood and will uphold me in the future, even unto death.

Thus translation can be considered as an indispensable

part of the modern world. It is a tough job, but the urge for a

better understanding has encouraged people to go ahead with the
difficult task. Computers have become an integral part of translation
and will lead to a better and a sophisticated translation. Itis lndeed
a great challenge which will be faced!

Blbllography
I. Mukherjee, Supt TranslatronasDrscovcry Orient Longman
 Limited: 1994. |
2. Dr. Bhatnagar Y.C. TheoryandPractrcc of Transtation. Ajanta
publication : 1993. :
3. Tirumalesh K.V 1988. ‘Translation as Literature Three’
Russian philology special issue, Hyderabad,
'CIEFL.242-260. o
4. ‘In a crisis, translators can be life savers’ Modern Health
Care; ChicagO' April 10,2000 (Anonymous).-
S. “Translations, plmsc!” Bcnefits Canada' Toronto Dec l998
‘ White, Janet. )
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QurBQUFUYD a»tbfrgfg,w)c_mb
me mmﬂwmm&»m

e - G, ﬁllllfdﬂﬂf,
urr;r@aurrrr LIGVEMNE  SLpSLD,
[C&TunbLSEmIT.

@pmgumq

- Guomrh @uaum_u_ﬂm Gg_r,cmm @mgu g@swrr@ mHaIen s
STETSGPTD. SyPley UFawTESSRPEG GUom ) Gty
9@ s@el wrslr LweTUG@PS!. Saanr QO PuNeib
Bevd8u o (HaITESLD BTTCSTDID B GOLIHMIE GETevs B
UIGRET D B
Slpiswgsarns, salMsENMNSE, HTLSHSNTS,

@ewar - QLIghtbLIM QLD FTUNESOTT S,

all erhiGEeTper. 9@ G SulgyemLw @m&@w QF@penio
STGTLIZ) DGO Lflufled a'fg'gsm&au BQlevdsewr, QlevdSwbiser
CoHTeTPleTones eTeiLIGSLI QUITHFSDREHTDS! TGV LD,
8G Qurfulesr LmLés Qupp Bwilugwms WHOPTH
QurTfléE GumPouurés Gmsﬁru}:w Ggmany
SippLiLensd . srevr GPITLD. @mpmp Quomfl QLS
QaueNuN@Reirp Gurg Syemar (3 p Oy QewsRui
Ll pEd e OumPulsr Qewisurr Guréms
SIPwajb, - Sjewal QLITHLOOTE] IO ,.L[fﬁll.]lb - GTGWTGUITLD.
adewCas, Quryl Quuissd aerug QsTLIBS

QFluILpLD @ ucnﬂwrrmirgmb L, GuomfGLurLniler

Cumy eTggemsw GLomyfl men el MeTupp GeussorGid
GTeirp  aRQIT SPETUTTEID CTAPUILILILIL® QBN SE
sTaTECpr. e @EEDwid eSgewenr SpLiyLs

QuDBGBHESTND Sal, MG FHurs G)wnyﬂ@umﬂasuu o

el ébemavQuueniled  eTHSLI Lwsw/LD ﬁl_l_rrgl . eTewrGau
Ouomifl GuuiLniled Guomfl peL & IDs wﬁmggmub
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@eng Gaigy aensafled
GsmeauGgsiTpred gw QY Quurinied assmsu
G fid samiser @ td GLppcireTes cmvumgu QuTIFCH
SSSIL LeOLILIT(H HeMDBPDG] eTTGUITLD. sreuGas, @I
QevsQugens Gyl Quuisfestp GuUITE HNDD THS
Soral pG @Qum @uw i umen i ST b
QegussRerprGor, K0 Sjorad H oM Bew @b
WpsBusgaw QsTHés Cawrigusrarg. - aewGar,
GOy Bew. aTeTm 9@ SeNpeL. 2 TR
QUBUDSE  STETRCDMTLD. FTGIPT &, DT TEFW
QamiiyenLw. prevEHr GOomY) QLT dE L (DeTeTenSL
umirEQeirp QUITWE, Ndal @ amsuTer  Guom
poLevwd QarevaPerorengd smewreurib. @Gs Guireirgy
g - Fowh OsrLiy®LW Frisamer Qumf
G &Reirp Gurgib FCH B sirer. . awéé'rpn'a; ewLiLil eir
Qo ifl QuuIrLienud G\&FmevevevTid. @evsBur G penr_,
ug@flens Guomfl peoL, HyPalwed Quomihl por, Gués
Guomghl peoL ereiry LNSE UMSLILRSSL! LI I (BLILIGOSLI
GureGes Qo AQLWILIY FemL, (style of translation)ersirmy

PO B o (HeurRueTergl. stafllgih Qsmerens

Qg e ulled Qgemer BT TPDIS QETETLITQLD sal.,
LT &S g LienLulled Qeeurm sp Quewn gl eTeirGp
Gemevavs Corearm@pgl. GuomPQLwITsSeirp - Cuirgy
TSgemsw Gwrfipeeowts eTupp CescrPd ereirmy
fov aumgueampsmor QsThds PUMIRPS QSO yireys

S (hen(r. A

Ou:'cnﬂ Ouwddy - Qwal Bl

Qumfl Quuirggsed eTerugHE ubCargy f ordsd,”
umgwenp, CSTEHESL QuUpDeToTeT. B B af ordsid
eLpav Guom iflulgyrsirer  QFdiPsewer GHlECasmeir G)mlryﬂa;@
LT HPUWEHIDGSD TTLISTGLD. GUOTIS B eTeTLISHESLD
el erdsid, ewnguenp GsrREs UL BeTargl. Db 9(/5

Shunmugam & Sivashanmugam, eds. 89



170 | - Translation

ol orésd QUTgIews serawuNa@hg o Wl Qsdgub

sgser (deviating features) ereirugr@b. - CupHOemsirar
Qe @ af ordsiseoryth LY LILIDLWTES  CSTEET (R
GQwmf Quuuruu. Quml B @chmsm_uub
O Bmenr$5H51  Fov - al orSshISOrS: an@dsamnm
Qurgauns, Quwmyl QuuiLleé eagsmsw GLom
peoreow) LeTupp CaamT@Lb TeTLIZ S 6 T TaNT@Lb.
@aedenrad i@ oF SLWONILSHEG (peiTaTT S5 Ty
QuurLiTes g eTHMSTL  LiDPIWSI ﬁe&rumgww. -Jtb
Qo LG IWIT LIy W (5ESTSF G)&wwuu@@gng crsvrumgu
upPupd  Sirwrefldés Cemmiguig SuUSWOTRPSI. . QI
RevéQuiSeir geirento Guomyf Gt gsafled Lo (PLoeOeVrT LoGh
Qury) paLuaup @sRul ukG WDERPH.
QDERuEDeir seTein STETLIG S5 QNVERWLIDTET Sl
ygirewr, @DSTFLD armrgg;grr, mg"am';u@; ﬁquamm
QN orE@GaIST, <Sipial wed anng‘;ggyr, SUpSELD . FTTBSSIT,
sTetT LIGT U HHetT J[LQ.UU@L&)’)GG\J SITGIr | .g_smg'uu@ﬁpg
eTerGau Yy reser, RPETEF QvEBu1 mu;.eun g@masmrrm
QLDITQ)WGDLDU“)LIWLD, Guom iy LweiTLITL eni-ujtb GisTerTGL
ai)cvmsl@w Beupenp G?wng,@@umfrdsﬁmp@urrﬂ TSI
Qo ) gsam_.emuﬁ erupp  Ceasevsr Qb SIS B
Réswrar umlurGh.  GFrw Gsfald AsTLLS

uré@unb ey @ baw® Qarwggw Guauib, I
(O 2~ TYNE UL fled - Qrib :Qu;bguvsirm
umS B iks el gy emr Qurfit - uwerur®,

el srdsLILc Rerer . gpep GureTpaupaps GOEGETer
Quom flég Gom PHGL T Sensuied 6T SFOSIW G)&/T;bgsmsrrg'
QsMey Qsdagl, dFsgmsw GLTifd spsamer
uweTuU@RSSIug GumeTpaupPley Guomyll QuwiTLILITeTT
DS goral P& ﬁ;rmg';@gb(gsirmrrmm‘r. Qb1 epev
Guor YluNgisirer Guomfl pevL @ péQwsgiad QsTHRES
Y plewrmed @ Ceauemer g sMurer SBSSIU
ufiorHpISBPeT GISTERTLESTS HEOWTW GUITSITLD.
adearCeat, 9fFf QwéBwid oSswasw geTmwoOwd
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Qareriy.wbs CGurHand, sTSRHCSHD Guomyfl BewL
Porer S@GSSI0 urﬂwmmﬁﬁm@s 2. gayib fmw (ywwc@
aur Cauevirig wjeirer i- :

- @Cs Gunséfgj T T HOILI "qﬁmmasmm’c‘wn SV g)
mga)n’j;gu P& peaysener ;llq.uumLmnaé Q)& T eveT L
ueLLyssemerGuim - QurfQuwirLiys Q&b Guirg
Cuirifl. peoL. srirhs Hésdssr gpLLeTD. geaTed

-Quorift - arepCsTmNd  THPSIDHG o-oTeTTE QIS

B PRCeumib. S0 STVSHE) LHuGTLIL R WhS
Quor ifid s piseir @eirmr-Glevenev. - Guomyf B uN@ith: Fal
sT$gemer Qi T Hpibiseir. gHUL R albgiereret.  Gogyib,
Sl Cuireirp Qi en epd@eirer Guomysafev (Diglossic

-language) Sdscsdr HBSstb: gGewTSTPITD SUHD Gpevor B
Qo augpdgseir LWSTLIRSSLILIL. () Qb SUILD, Ijenes
- BPp Sy Lo ulled  geTpIEGETeTn  CoumyLi Beirar e

STelT LIGOSUID: BTLD BeT@: SIPCarmib. Qrgeur Hml

[DEpaisemer Y LILIOLUTSESE QST LenLdat) Qupib

QoeQuinisened Guomfl. pemioLiLh @womr i1 et LIT (PiD
W udswTes @MIEsS Seireln GETevT (R . el orkigLd.
FTEH DT &5 QLbLIG] cgﬁiﬂ@a@@@m (LPGIT - "2 (6T GoF
QeéefuwiisaflQowewrid:  @QSsomsw Cum&Gs
sreruLGReTpg. Qewar awppPah ¢ QwsRw  FHewr,

-(Highly Literary Style) Gareior® o MEIGRINSSE EITGOTGITLD.
Qeirm - Qeupeop Guom il QuurrdReirp Gumgr, gLbLISI

YT HE@5EG piTLITS Qi QevdBuSHe Qutb GLpmisTer
aupsGEsmoTytd, GUOTHlE & pisemorutd- Qg Guw
Quom AR &8 - Gauevsr Qb - eTeiryy @R @b T G

eThgeral g Gy Lwetur® CrTERe APLILL STS

Sjenwyth  steirg Qemrie: Querg.  gQearalih  em

STWSRD it QEBWSHV. QL b QUPD Quom fEs mis6iT,

UpsGEoT, Qe PHPQID PpSOST A CuTuNméss
S@w. - TerCas LweTLINIY deVT S Qo fld g mysener
,p/a)mg; m;paﬁ@amm g GgrLirsewer Guomyh
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QuuirdRerp CuUTE SspROTTUTET  FPETNVE
QFmivvrsshisenery) LweTL(RSDE G&meirew . Gasevsr HiGw
gal 7, aptuom s Gempsemer @iy Gu Guoryl QL ds
Cauaw@ud ereirgy Beerdgsred NH GPECsTer. Quomyd
poLeow UTGHEGL eTaICpsrer GFmevew CeauesrGib. -

Guand, G Guorfié GBLbLISenss fmi'gsg chrbﬂemﬂw
Guom hlGwiriN enewr  Goplsm eir Keir p Gung @PphHS
Sjeorey fésdsar @QuUUMSYILD, Geuguun_L_
Qumiflég@bugsamss FrNES thryS?asorﬂcv
QumARUuITLIYys OCFuLIKeErD Gun’g SHBSD ?IasasaS)
@GLILISYGYLD BD Belrg IPCaurid. @gp@ yw(}eygj
uMmSwWrew STgawhisst @QwHs CurSeyw,
@Qur flwenpLiewrr wrHHwIDSSeSle0 & ewr L16) LD/
uewiGw SwelT pSRE SITFeRTIONGLD. QENG (LPESWLOT &
s Qsmaror Cauawguwg wrOsealld SOLIL
WTHPLD GTTLIZI (PApss (Pupds GUomifl penL Fnibsg
T UCHUTGD. ISTUZ P UHSWITET G)grf;;rcmnﬂu
Q&smevwrBeror Gumflsaflcdd Qarasmoiy ‘mrrprb
crofllemwwrs peLQuUYb. FTTPTE, SUOH B SI
weewTeT SSNG O PO SFemed QEmawentd. HCS
CGumeéb wauwmer g e b & &airmz_gﬁp(g
Guom PRUUF FSMmas G FTONTLD. (eTapaumis -
Qewl@UT@eT - Lwelewe). @evey Gy wrSMwmer
QasTLempLlewLs QETEFTLOMUUTG). JYTTeD SN
BEE YEBVSHHG O PTG Curgl mbisevmeT
Nésevas6T TWUSHEG WPERWE sTgewid Gamule
SowliICu YG. FTGTPTS YhBevw, eTEPaITd -
uwelenew - QEwlIURAUT@WeT TP sl es
SvwLienus GsreawLgl. Guayb, ykBwsHai (Passive
Constuction)Qu@wurgih Qswuuri.(Gel er amé&ud
AP STy LWEHTLURSSUULE UGUDSUL, ISDE
wTprs HOPd Gsiai e aré@uid (Active construction)
uweTu@euam U &Smevw [CDT L. BB G G eyyeir or
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Qediad wenr @rsQugows KUY Cuw SBWsS
G)mrqﬂ@ymﬁsgmb g Queumer Guomyl peoLeowid
QerawLowvurg. aaGa Qeswiurl(® o oew
wrdQuikismorQuarwry Qsiial mewr urEQuiiseTT S
wrHH ;qcmﬁglﬂ Qo gl QuuwrdReirp CuITg smeir semar
S SILI urﬂmnpp Crmafed hmev 1hlés G)uxryi? gsam_(ums
almmww crmcurnb

Guogib, lerbé)@uwrruz.ﬂm G)wtryﬂ peaL_enus @;rcnr@
wasursy Mgy unréseomh. - 1. Guom PGy
Guomfipeor., 2. swHsL LMooy Gur gL, @aad g
Qs b geTPOUITSTYY QSTLITLLWenal STeir
aerpreyd s, Ho Cugur@ser . AL SuyLb
srearer. apa@wrfulgiemiu QP Eem au
Ly Cuw GPEGsTer GuwrifléE QesmasHeag Casevr@id
T (pseveuns wlypiSSIBpS. R PSS Pwss
QumPRUUTLIYE GsTirems sriks e@ wbguamp
CGumsirpeuperp SPGID  OI HPLAGOGT DGV g Gus
GPECarer: Qumiflég wrpp Cacr@ TETLISTEGL.
SNEIPNS 10%, Fowd CFSTLIUTET Frévsmer GLomy
Quwﬁa@m G)urr@ﬂ Qsswsw wap WBGBursL
LuwSTURSSUILL® wBEPE. o G PO b
QS éEG abs soral pEy < pESwss e
Qar@ésLGEPCsT 405 Soral HE GuTyl Fe G

. QEr(lds Ceuar@ub, eT6iTp Gamorenssresr QSHG (pEBud

STgenTon@. wrylulwelley Qarerens, GsmLLm@ssr
Cgmreir pyeushHG ﬂmmuuLLy. Qur PG LW T & g1&
Qsr@és Caeaswrywg wLGCW GO Lwiriimerier
uewf] ereirgy GEmeew apurgl. gQewalldy NS TS
Il PG FUpSSHPG LWSTUGEDE eTeTUMSUYD 6ThS

ammi;»b@ dpgred v s yfpg GsmererLiLGOpIr

aeru@syly QUTDISCs st Quph wWHISE
QEiILu@EDG! eTaTOTLD. YsCar OQrPfipenL &G
pas8usgiand QsrBSSeeveirLIZ) epavGhor Puleyriemt_w
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. Guwrifpesg qpsRlusgiand CSTHSSN CTHTLSTSTSI-
s Guwrflég GwrPeuITLye OsuearCprCr Sbs
- Guorr luNgient_w Q) pevLéG psfuggand Qasrr@ggm

craru,srrscm @mgs ‘G@reirem Gam'ur@:b. .

@yam_lmlﬂ Lﬂrﬁw 5@5511.1 uflwrpn  Cpr &8
QumAQuITLIy BeoLeow F TEGUSTGLD- JSTUG!> LV
QuomfaNéd @i @w&ﬁuub TSswsu QT BerLeouwd
Gsmever (B usm_dssuul_.@mmcgrr SIS G)mrrlﬂ penLenw

GPECsner G fEG QsmeTRauy Gmmr@tb ereirp
ﬂgsgamu@ crﬁ;rrrm Gurr&srr(gn.b

x ﬂggmsm GpcuG)u:tryS) Quom s L uhed
Gma’w@mnmngmb Qméswrd, bs CmfpeoL
QO AGLIwT 1T 60 Ggmmuﬂmwn'gs PGUPTGLD: MG
Qs upssTS @@ésamw .qaxvﬂ Cuss my,)aés:ras
Dpsemid. . Hevsioub, upsBpBs QUTfE & pisemer
Qsneriy@ésarh. - @auperp Guom PGLILTéE  CuTE
QiiPeow (pSeTeoILDSS Bt eow SBHSSII ufiorpy
Cpra&fan-: f.qc_a;wggé QameTugGTGLh.- - 6T HSO T
AsRuorerTed g LI PG YD lss aemasuldd
Qecrp CepCadr@wrermd, & @QuEGLbUT Qb
Quriperews QUITYISCES NSRS sTeoT Geu ST eir
R s@sasuifnpps Spefsr o sQurs o erbGEPS!-
sTeQIoT QY (y:usﬁmgaml.b uTiIhs G)fmgamas ABHS
CurBanb g pepuns THSEIF memum.@mcm@m
Gumryﬂ QL pe DS wpHHIb QuTEwHgID- < QIS
popur s - TBHSEIS QFTOQISN eTeTLISI G)mfryj),rsmt_mmé
&mi'gcg .._qcmnﬁpgl sTeweTih. - gQewefléd . S
ang@@umﬁ'umm Qei@yb OCeaaflLiu®s g
Quripecuyh @Qewy Qupg o TG GuIT SiSTeT
NS NPT SUTLLGSPE. QuUTEITS, QT
peoL, eiords pewL., Sarfiiy peoL, st@eny pewL,
salewg HvL, STEHGPOWITLD urGSLUT®H - QFduc iy pHs
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Cun@and @eirgy Gumyl QUuITLL BewL CTETRIGLOT
aens o HuUTe Q@dsd sreaw@Cprib. G, Hov swunb

Qur gL sarewULU@SSLLLE GEGLIUMSULD,

NbOwTy amulors QsrdewuLGl GsdS @ evorL.mb
ULFWLTS Nowwll Qupumsyd sSTETRCPDTID.
FTSIPT S, NPT 9 o¥aT ovor T @3 @@y LW
Q#mpuUTfaisemord GFTO®WTLD. ST S Cué&&ed
QuabuTeh ANOEGS OsTLi, QATLGY Tz,
agiows Cureer aigel a@mb. srerprs “wrgsGom
ﬂg@m;r,'mrﬂ(i‘mfr ubgeny, olkisenhsGsT BSeT, BresT
aeir GuésdE oad@Cper WPy’ - @eeewgs
Cereauled QaueNlulL Yy BéG st Cuiams
QA mev, Yy
Qerealw o b, JSPHPETSL LwWeTURSSLILILL
Qo fldsn piaeir, QEmeires G, TS, FevaienerSgid
p@uBmar s HUCUERGT QwsBw  pw
QauelUL@Ssu Berorgl. @EGFiBSucd GuomfipenL Cu
@gc&rmm QupPELILSYLD, QFiIH QTeTLTL BemevdE
gcirmﬂuz‘_q_@uumgwm sTes WP EPps. QB @b
Qupmisirer QM fld SmpISET LT OHQIUITEN T Sewors

WPy s8Cpeir aerUGSUTGLD.

sumReTD aumauled emwbgeTorg ererm GFmeireTTeL
g ewsursnrg.  @QUCUIMSF T YHBVSBDDSG
Quomf QuurdECurg SIPd wserew QLDPIBES
Quml poL @ueaTLrid powsd Seoiror 1L (B
el Geuensuyid, G&i1P wpgeirenn Gupm o Paugid Hal TEs
YPYRUTSSTADS - @QuCusfe <9 & LD 5 &I 6T o
G)mlrmﬁcm_mm g Gu kRS S GUomyhl Gt g6
TeiTLIGl < QUWeVT S ST GLb- Cugytb, e@pev GuomHufled
QUCuémsds Gl BLar aSsgmsw 2 ewrial emerL
GuppeTGom chg sewriral ewend GHECsTeT Gomf
uTFsiTEsT QUp PIQWTSl. eTelleid, QFSHEHEEITWITET
Quryl) peLews GsTevTHasy QUNmh.  YeTTeb

S evas TS IeTed PG YhEW uTFSTESDNE SaULD
‘ereirgy QFmaHE MG,
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RCs Cuirsiryy P Guom gl Pev eugpdgsener & Qameisr ()
aRendisevmid. Giomys G)umrrdsﬁarpcurrgl HNSHEenevsrwmes
VpsGasmord Qsmea G GPECEmer G)mlr‘,@unab
o RO & CauassrGud ereirp 80 Qvgwenp o sirew ).
MGl LIl 6T UL gy urr@urr@ Q&diwevrip..

peQum  &fiCardr Qump
(Source lahguage)' N (Target language)

1) @masﬁlu cuy:a;(g 1) @éva';@ug m&pa@

(therares Vanety) (Literary Variety)
| 2) Guer& e o 2) Gﬁ#& mg,ps@
(Spoken variety) v (Spokenvariety)

3 e Ly é@emer Guorrf) 3)euu_rn;r$@mm Qwrrg,é)
(Regional Dialect) (Regional Dialect)

W Fepss @mm@wﬂyﬂ)
(SOClalDlalect)

4) supss ﬁmm@wrrgﬂ
(Soc1al Dialect)

-5) ,g;ruu@gg,qu);:_ |

Cués aipss
(Standard spoken variety) (Standard spoken vanety)

5) gyuu@gfglfmf_l_
Cués arpsy

ep G e eb aggcmsm -
ummu@gguu:.@mmmcmlr ‘9Cs wrQMwirer

pdGsmard GHECsmer G)mrr@ungym QL@ G
[OF.1] Glsrrcrrms g Liieorufey .

Ouurrdas  Geueser Gib.
shurenGs. germed Hev Liew Quriur @ 2oireTen.
@sPwuremairs Qurmisgeueng o flurm eur gt Ly
DY vueLelanb, sr@u Jqu.uucm_ungym. @wé@w

mpé@sm '
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s, Cuss WM@ 2wips apds, sTpbs Quppde,
TGP un@u@gguw_@amrar._ G yslrm('.'am
SVVG! . S5, sogCur @ ICsend 9@ apdenss
Nerupe TWSULIL Y ESQOTLD. 7 Q59w
G)Lnﬂ'yﬂ&@a@m(kmcm an@@uuﬁé@mcurrg. 7l L
QJITG\)GUUUL@MW gmyaﬂanm@ @mcwuursw'
mpa@amm L@, G)mrqﬂ@umﬁgg, G)mlr@gcm_cmuu
Cuenidsr s Quens. sTaug @cu@wtrg@ Brameileh
SHwG/ Spiswguled THS wewswTes G)wtryﬂmy)s(g
ummu@gg,uul_q_@!tgcgm Cs  wr@iNwmresw Omn'm'
UPEDS  LIWSTUR S G Feb eTeiTLIG) @gm UTPU@GD.
q@maﬂw @ﬁ@wnmmu Qutr;mggmmy' Gssmsw
UPEG T - eTeeVT GuomyfisefayG &I T LILI(DERGET peur.
FTSTIPT S, gﬂ)yﬁw G GO L O\Bm s Mad esrr CGuistd
Cués -aipiamg wHRPT@ CwrPuled HCs lerg@cu
Qb 19 Mal esrrfeir G)mlrmlurras wrppe. @mgym.
HsTaug sOfleéd Beweurser Guis oG s
G)mrrwsaaguamm, B ulewend Gsmesa(H af emhiseomip.
serewLgHCewm, Qggymai}'mn', @ucuéﬂmm
G)mrrmc)uuiragm Curg Sykigerear Besrauisoansir Cusews
.am.uucm.mrr&é Qaresr® Guom ) Qi dsevmib. Y ewrmed
SULIEH 2 ciror sepss Bevor GuomAsewer (Social dialects)
ewn@cvgg;b@ Cuom AL ILG) eTrmiesTLD. FCaresleh
YUBE  Fupsid sTSW ey QoEmevrL FAPSLOGIG,
s augulmer (class) sy ueiurss Qesmewr
FUPSOAGLD.  SLOYfeD s:mmruu@@mp Ul grwewrs Sewmer
Guom ghlevw . gy BIRVSDed Qm:ryﬂ@umns(gnb G)ung)g
TSsmaw  Qumflésm psamer ummu@ggmg?
geereirpred QEHws sups S L ene_afed, 19 grrweseriv
FAPSLD QWIS Fopsion &S a@guu@@pg. sH&S
Qenesorwmes Fepsiwns Croemevpri_ig ebr IPSs QuasLOT e Lh

'm_@ﬁmp el fNe; wéser Cusdmyw GuiCs

Swevorwiren g TG MY (LPLY-&f LIcvarevsf) SDGIOT Yfldsa mysenon
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13 [y I evar i S6ir 6@5& BewarQuwrfé MmpsTTER,
Qenevwr w rest G\ g6t Py 5@5 SJuperp G)wn'yﬁ@uum'éa
- Cauedwigu g,_y)ebgrrar 2.6iromw &i. Bl th o drer
Qardrnssend QosSsTH iy p SHuwReirper.
Yewred, @c'nér uweTTés Sy LumLuledd shwmrew
SISUGPOPLITS s@gul.u_mm_urgl. Guogb, eLpevGoiom (fi
TSsmEL  FenLeoud Qs (erenGsr, HCS BevL_eow
GDACsmeir an’yﬂ&(gs Qsresw (R eupCeasadw(@d eTelrmy
gﬁavaruug a(g;gu urﬂmn’ﬁ)p Cpre@e sflurs
qmuxutrgl. crerCaigmeir Gy QuuirdReirp Guom yhuleir
G)mrqﬂ;scm..&(g Gpd:@mggmub Q&n@asuu@@pﬂ -]
QsdiPuneng erLIg Q&nmwuu@ﬁpg eT 63T LI B1LB
a,gp(gs Osfleay QediwiiucL Qwrryﬂsaagua@m
@dsﬁmpn’cwam cmwy)lrgmb &L, TSSMSW DHDIL T
var G)arrrwcuuaupgudrmm' amusmgrmﬂ
‘Qwrryﬂyscm_unm Speir qmmjgmrmg ST U Lh.
CopePpnilL peL ol erést urr@urrG)L.mrrLb @gamr
gL.Lg.Gnu Sy ol L16) PDSTGSLD.  pev an‘gﬂuneu
'.n_a»yysau_unm QERDeLILIC 19 (55 STV @ﬂdscanm
G Pufled QJITWGU Carcvor Bub. - GPECsTer Guom
5niw,555ml_unei> @@gﬁgn’é} dsmenrd salews
lerbﬂgscm.uncw Qury) QuuItés Ceverar BiLb @ﬁlﬁin‘m
.;n.g.uuau_ umrurr(ga.b Cuweab, g.m;rgm:_unw
crggamw@uur B uNwed & M) 6T cr@ga EBSS

Qamﬂuum_q.parrau umwu@;guu@@mpm ' Guogyiib,

apseanrg G)wngﬂ@umﬁun.ﬂguw s G)u:on’y%)ulun'gg
:garﬂulﬂcv G?way&?pmt_ Sjeueng q;ﬂwrrwcmﬁ!m @Lw
Qupgel Bib. Qg sV Tés QpyuTs gmpn‘@:b
Q@BsTND Sl s JBS FOL SBSSILI uwuurrt-@ﬁﬁmm

SOLQFUIISE Falgwl G)mﬂ@gsmn_mrra Bevevrioed @@[59:160 '

GLur SiLorreet S @GLb. anyﬂ@umnuurrmn Gpev@mrryﬂunm
peoL@wyb,  H6T F Quomfl. g;am_cmuuub
sukRenenT SCsSTdr  Giom, yimucuﬁ'uu Guomf)  pevL_eow
2 (pUTE@E GSTETRPTIT CTEHTGOTLD. -
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(Pl Qyeng:-
.‘G)un'guurra; @cuG)mrrgS?unsi) Srrmn_‘lu@@Wp

- QI SSLOT ST STGVGVIT QUEH ST 68T Quorr gfipevL& SupiEemeTujLd

Qum BT &I ngpmpd; GPECsTer QumfléE
Qanea® GsdQised TeTLS QUETS 5mﬁmwn@m

snerprs, SO edror QrL@EP Gwom g, TSIDE
Cureamer, JABEGSOSTLIT, Gunmpmm@mwwnm
g Gur’ @;ﬂaG&mwr erryﬁs(g Gamevsr(h) GlFa gD
TETUG &LY 6 LDIT 6T L1 o i 1T @ b « &7 G et evfl 61,
QumPeuuriiiéd paLowal L, QurmepsGsa
(yxs@wgg]mm Qer(SsLILG@PE erellepid BewLUjLd @@
sioardamprs @Qerpy QuLTPHRQUuI® @b
Qupmiererg). GOyl QUL [HeL eTTHI SUHAIMS
o (U @u@BLILIGID WeTHGSTTT$585%1. GO,
sTws@pCspp OwmfipeLCu swSELILTILTODSS DS
Coemanuresr @6irpr@GLD. o Guorfluller jewioLiL,
uwesTUT®, S fleowt LweTUBSEID FUPSLD, S
QumPQLMTLIY ThSSSOD FTTHSSE, WTHESTS
G POULITESLILGR DS, QeaemersaiCw TCSMILD S
st erCprOLTeTy @QmaTBgsTorg. @Pe
gCseib ey e QULLTID FaL, GUoTyl GLuwTiLier
BOLWITeT &I Forseid, CFLH@WWITSOLID SMLOWITLDG)
Cumite? Q. erewrCay, aTsQeurm QQwsfwgams
QumPEUUITLILISHEG EpeTuTsah GpelsreTeTapap.
S LiuLurss QasrawGL, QwTfipmLeou HERS
Q& meirem Gmcmu}_tua. sGpSFLyoLLTL(BS Bpewesr
HDsMsss QFdydb erewreovmid.  @Qeirm QUTHEHES

(pESugland GarRéswerad he poLSGL pEAUSSIALD

QsT@RLILIG) JI@&IHQQI QUBEDSI. AT KiSTCaunTeng

. QUpIUSHGLD, gmmgﬂ QwsRw UFaWTESSBDHGLD
- QSFMSL  SVISULPOD LILUGIGTOTSTS JeMIDULD eTEHT Y]

QFTeireTTed HGI LOPSWITSTSI.
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2 gelw gnedser

Peusewr (ps, &. swmereir, Geu. 1989
Cuomyfok unirnfered geientd Qaueful®: Heusiens

Qguimr, eu. 1989 rtwrg7H Gromyfpens , Qgumr LUSLILISLD:
LDGIeO]T - i ;

bPeureawreir, Q. 1983 pewr afuwe), wewlleurssit
USLILISLD: FSDLITLD.

Catford, 1.C. 1965 A Linguistic Theory of Translation, OUP: London.
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Translation of Scientific Technical Terms
Jrom English into Tamil

‘ ~S. Raja,

Annamalai University,
Annamalai Nagar.

Introduction

This paper makes an attempt to present a few of the
problems involved in the translation of technical terms and
standardization of technical terms in Tamil. The main aim of this
paper is to collect the technical terms found in the domain of
physics particularly in the college and higher secondary physics
text books. ‘
Transliteration

In general, technical terms are created in Tamil, making use
of the process of adoption (borrowing), adaptation (translation)
and translation of foreign technical terms. Transliteration is the
process of rendering the graphological forms of a foreign word
into the graphological form of a native language. Transliteration is
often used as one of the devices for adopting a foreign technical

term in particular language. Transliteration involves the identification
of similarity in the graphological units of languages.

The variation and variant technical terms, which arise in a
language due to the operation of transliteration of foreign or
borrowed technical terms, may be governed by many factors.
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Translation
Variations may arise due to distance between graphological

form of the source language word and its corresponding

pronundiation. Englishis a source languagefrom which most
of the technical terms are drawn into Tamil. For instance,

o graphologacal ‘schedule’ is pronounced as (sedju:1),

(skedju: 1). This type of inherent variation in the pronundiation
* of asource language word obviously leads to some problem

in the transliteration of such words in the target language.
Variation in transliteration may also arise due to lack of

; grapholog:cal |tcms in the target language “which are

~ equivalent to the source language graphologlwl forms. For
 instance, English technical terms may contain voiced stops

or frmtws for which there may not be correspondmg:

‘graphemes in the target language Tamil. In such a situation
akternate ways are to be used for establishing a comesponding

target language grapheme to a source grapheme. Such

" techniques obv:ousb' bring invariation in the trmshtcmtion 7

forms. | -

_ English Tamil
Burette gw_::d ,

- Farad arat

Dﬂfera:ocmutcdsstribmionofﬂaegmphologlcalunitsd
the source and target languages may also create problems
in transliterating a source language technical term. For
instance, technical terms in English may have stops in the
final positions but in the Tamil they do not occur. -So, in
order to preserve the distribution norms of the graphological
units in Tamil, the technical terms drawn from English with

Language in India 7 : 11 November 2007
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the stops in the final positions are transliterated in Tamil by

way of addmg a grapheme U. eg. !aotopc /azsoto ppu/ /
aisoto:p/.

So in general, lack of graphological disrtihdioh“(contrast).
lack of graphological clusters, difference in the distribution or
position occurrence of the graphological units in both the source
and target languages brmg in the transliterated formiin the target
language. Tamilis not an exception to this and hence most of the
technical terms in Enghsh which got transliterated into Tamil show
“variations in their graphological organization. -

ltis often suggested that names of people, places, popular
scientific terms, acronyms, contracted forms, symbols, sign,
formulae, terms related to units and measurements, et¢.," are
sub;ccted to transl" teration rather than to translatlon

Crcatlon .of special graphemes, avondancc of sandhl rules
identification of pronunciation in graphologlcal forms, giving source
language technical terms in the source language graphological forms,
etc., are some of the transliteration strategies adopted in Tamil
while transliterating (R. Chellappan, 1992).

Normallystop graphemes do not occur in the word and
final positions. But they occur in the transliterated technical terms .
in Tamil.

Al Translitcratlon of tcrms rcfemng to intemational
scientific dincepts , '

Tn@lﬂm!cd f,oms, .

Englls:h‘ terms
Electron cleldmn '
Neutron nﬁdl:tra:n
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2. Transliteration of names

Englishterms ~ Transliterated forms
Ampere - a:mpiyar

Bohr -bo:r

* 3. Metals and elements are transliterated as it is

English terms - Trans_litgfaiéd forms
. Argon | ‘_a:dfan '
Cobalt | ko:palt

4;Transfitcraﬁqq of acronyms
English : [éxﬁandi:d Form -  Transliterated Form
Laser | Light Ampili;ﬁcntién"by. le:sar |
| Stiniulat.cd Ethion of
Radiation s
Radar L Radio-Dctection and redar
| Rangmg -

S.TranSIitcr'aﬁon of *contracted compounds’

English  Expanded Fom Transliterated Form
Hi-tech High Technology haitek
.Hyvac High Vaccum haiva:k

Language in India 7 : 11 November 2007
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6.Transliteration of terms referring to units and
measurement

English terms Transliterated forms
Diapter dag)/é:ptcr
Joule joid
7.Sign and Symbols
Sin, cos, tan

B. Transliterated terms with due adaptation’

1.Vowel Change

SLTT | TLTT
Aldehyde a:hihait(u)
Biotite paiyo:tait(tu)
Hydrogen hait(t)rajen
Isotbpe aisoto:p(pu)
2.Consonant Change
SITT TTT
Asphalt ~ aspacht(tu) .
Cadmium (k)ka:tm!)é:ﬁ '
Chlorine k(ulo:rin -
Terramycin tera:maicin
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3.Transliterated items violating the norms of the
distribution of the graphemes

a.Initial Position

SLFT TLTT
Burette ' pyu:ret
Cadmium . kka:tmiyam

b.Stop in the Final Position

SLTT TLTT
Granite  kra:nait
Microscope maikro:sko:p

Transliterational variations

Many people are involved in writing science in Tamil and
every one transliterats the technical terms according to his own
way of perceiving and pronouncing the sound structure of the source
language technical terms. :

SLTT TLTT

T_ypé of variation
1. aldehyde a:ltihaitu - uN¢
a:ltihait i 7
2. halide hachitu uN$
ha:hit
3. radar re:tar e~a
ratar
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B. Consonant

4. cadmium kka:tmiumn kk~k
ka:tmium
5. farad ppacrat pp—p
parat
6. granite kracnaittu kr~kir
kira:naittu
Translation

Translation of technical terms from source language (English)
into target language (Tamil) is classified into two ways. They areas
follows.

A.Partial translation

It shows the mixture of source language and target language

items. ;
English Term Tamil Term
Bicycle tube valve mitivanti kula:y va:ivu
Plastic clay pla:stik kaliman

B.Full translation

Full translation can be classified in the following lines
depending upon the comparison of the morphological structure
of the source language technical terms and target equivalents.
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" 1.Simple word to compound word -

A simple word of source language item may be translated as -

compound word in the target language.

English term Tamil term
Anode Ne:rminvay
Cathode etiminva.y

Cube .. kanacaturam

2.Simple word to derived word

The source language word can be translated into a derived
word in the target language. "

English term Tamil term
Amplitude vizccu
Strain - iripu’

Stress ' takaivu -

3.Derived word into derived word

A derived term of the source language can be translated
into a derived term in the target language. -

Tamil term.

English term

Acceleration mutukkam
Conduction katattal
Convection czlaham

Language in India 7 : 11 November 2007
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4.Derived to compound word

A source language derived word can be translated into
compound word in the target language.

English term Tamil term
Diffraction vilimpu vilaivuv
Elasticity - mictcitiral
Modulation alaippanpe:rram

5.Compound to compound word

A source language compound word can be translated into -

.compound word in the target language.

English term Tamil term
Alternating current ma:ruticai minno:ttam
Cleavage plan pilavu talankal
Double diffraction irattai vilakal
Thermodynamics veppa iyakkaviyal

6.Higher level translation

" Technical terms with more than two words found in the source
language can be translated as terms with more than two words in
the target language.

- English term Tamil term
Bicycle tube valve mitivantik kula:y va:vu
Center of disturbance  kulaivu maiyankal
Degree of polarization tala vilaivut takaivu
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Translation variation

- Translated technical terms in Tamil show variation in their
form. This formal variation arises due to many factors. 1) Adoption
of one’s own strategies of Uansbting the source. 2) The tendency
to translate all the technical terms by adopting word-by-word
translation. 3) Making use of different word formation techniques
such as inflecting, deriving and compounding the words so as to
make them as translation equivalents. 4) Aptitude towards the
maintenance.

Formal varieties in the translated technical terms bring
problems both in production, comprehension and use. Also this
variation brings problem in learning and teaching of the technical
terms in the educational context and in the expression and
communication of scientific information in the communicative
context. B

The following table shows some of the variant forms of the technical -

terms.
SLTT - Text Book - Other Source
Atmospheric vali aluttam -puvikaa:rru aluttam
pressure (air préssure) ,  (carth air pressure)

absolute zero of  tanicculi veppanilai - meicculi veppanilai

temperature (special zero (true zero heat

heat condition) condition)
bulkmodules parumak kunakam  paruma mi:tcik
(big modules) ' kunakam

' (big elastic modules)
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capillary tube nunkulazy nunthulai kula:y
(minute tube) (minute hole tube)
oylinder uruli  urulbi |

(g/linder) (g/linder)
Standardization of Technical Terms |

When a language is introduced for specific purpose (as in
higher education, administration, science and technology and mass
media), it needs more number of linguistic items of effective,
meaningful and powerful communication. |

Due to this condition, many technical terms will be
introduced into a language along with variants. When different
variants appear for one and the same item, the use of such variant
will create problems. To avoid such problems and to establish
uniformity and efficiency in use, lexical standardization is necessary.
In this context lexical standardization receives greater importance.

Standardization of technical terms in Tamil is possiblc by
adopting factors related to the standardization of language in
general. That s, all the different factors proposed by linguists and
language planners for the standardization of language can be utilized
in the standardization of technical termilogy also. ‘Thé language
plannc_rs for the selection, codification, elaboration of standard
language varieties or usages propose some of the factors such as
efficiency, rationality, communicability, flexibility, stability, loyalty,
pride, awareness, adequacy, acceptability, clarity, economy, beauty,
etc. The same could be very well applied while proposing and
establishihg a standard norm in technical terminologies.
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A test was conducted with a purpase of identifying variations

in the translation of technical terms and assessing the factors behind -

the process of standardization of technical terms.

The main aim of this test is giving the variant technical terms
to a selected set of people in order to find out (a) Number and

kind of lexical items that are getting standardized (b) The parameters

or factors governing the standardization.

Sixty informantk were selected for this purpose. Of this,
fifty are school and college teachers, five are popular science writers
and five regular science article readers (public). School and college
teachers are selected because of their involvement in teaching
science and because they are aware of the technical terms
appearing in the science curriculum. Technical term with a
minimum three variations were selected and a questionnaire was
prepared with the purpose of testing the ongoing standardization
process. In the questionnaire thirty-five technical terms with their
three variants figured. This questionnaire was given to sixty subjects
and they were asked to give their responses to the questions
mentioned in the destlonnalre Two domains (education and mass
media) and nine paramctcrs (common use, mtclligibilit_y'simphaty
appropriateness, adaptability, economy uniformity, interdisciplinary
approach and language purity) were also presented in the
Questionnaire as options to select. It was found that between two
domains, education receivcd‘higher value than mass media as a
promoter of technical term standardization. Out of nine parameters
given for options, the factor “appropriateness’ relatively received
more importance as a factor governing.the standardization of
technical terms. The factor namely “uniformity” has received lesser
value as a factor of controlling standardization of technical terms.
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' Problenzs alzdl’erspecﬂves :

V. Thlyagarajan,
‘Bannari Amman Institute of Technology
Sath_yamangalam

The momentum of present day thmkmg is on the vnablllty
of the mother tongue as medium of instruction and its |mportance
in plannmg for education. Among the third world countries India

is coneentrating more on the expansion network of science and
technology through vernacular medium. To attain this goal it is
quite essential to have adequate: textbooks especially-in science
and technology in regional languages. Theregional languages need
to be developed in such a way that they could attain adequacy

simplicity, and efficiency in carrying out all formal social activities.

including commutiication of ideas and concepts related to science
and technology. As on date, our regional languages do not possess
sufficient technical terminologies and hence there is dire need for
generating a set of étrategies 50 as to develop or coin new
terminologies without detnmental to the natural development of
the language concerned.’ ' T

~ Coinage as well as standardlzatlon of techmcal terms isan
important work, both in tradltlonal fi elds where the language has
grown up ina rampant manner, and in new dlsaplmes where words
spring up daily like mushrooms in the international arena. New
fields are constantly being opened and the emstmg ones become
highly complicated, resulting in growing communication barrier.
Moreover, rapid development is taking place all over the world
especially in the field of science and technology. -
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The aim of scientific or technical language is to achieve the
highest degree of precision in-the use of words. Because, the
main distinguishing feature of a scientific or technical language is
its vocabulary. In this context, the very concept of a language
system implies a degree of standardization. The language system
is, therefore, a compromise between the demands of
standardization and fixation on the one hand, and a tendency to
innovation and coinage on the other. When such of these terms in
international languages need to be adopted in the regional languages,
there must be a concentrated effort to coin or create the terms in
the regional languages.

Technical transfation is one part of specialized translation
and it is primarily distinguished from other forms of translation by
terminology, although terminology usually sums up about 5-10%
of a text. Further, the central difficulty in technical translation is
usually the new terminology. Technical terms are agents of sdientific
information and they are in a way expected to be precise, non-
vague, and unambiguous. In this context, it is aptly felt that there is
a dire need for constant modification as science advances and
scientific concepts become delicate. In the case of coinage or
modification of technical terms for loan words, they must be
formulated with utmost precision and appropriately on the basis
of form, content and meaning. Otherwise, they will appear to be

unintelligible, inappropriate and beyond use.
~ Variations in Technical Terms

The sole aim in technical language is to achieve the higher
degree of precision in the use of words. The central difficulty that
lies with the technical or scientific language is that the terms used
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in the language are eclectic in nature because they are drawn from
many sources. Subsequently, technical terms show large number
of variants due to many probable reasons. It may be due to the
following reasons. '
I. Lackof proper technical terms.
2. The actmty of creatlng technical terms is performed by
dlfferent people involved in saentlﬁc or technical wrmng

3. The aim of maintaining ldlosyncrasy on the part of textbook
o :wnters in creatlng and translating techmcal terms.

Technical Terms in ‘Tamil

An evaluation of the technical terms in the textbooks of
Higher Secoﬁdar)r School curriculum shows that there are several
terms equated with more than a lexlcal item or phrase Itis observed
that there are cases where a source language system (SL) term has
no equivalence or one equivalence or many equivalencies. Besides
this, there are words with appropriate translation as well as
transllteratlon loan blend and one-to-one correspondence which
is a very rare’ phenomenon in translation process. The following

description gives an‘idea about the pOSSIblllthS in the process of

translating of technical terms

11 ";lterm Loan word assuch A o
2. Techmcal term — Adopted loan ltem ;: j |
3. Technical term — One native item |
4. Technical term — Two rative items ~ *©
-'§.:+ Technical term — More than two-native items. -
6 Techmal term — One native ltem as well asone loan item

7 Techmml term — Two native items as well as one Ioan item
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8. Technical term — é)ne loan blend iteln
9. Technical term — One-to-one equivalent item.

Technical Term - Loan Word as Such

An analysis of the text book reveals that there are several
technical terms in Engllish for which there is no equivalent item in

- Tamil and such of these loan words are written with an appropriate

graphalogical pattern in Tamil. The following are some of the SL
words for which there are loan words as such (tatbhava) in target
language (TL) in text books
. Genotype ~ [unoo Taip
Plastics — piLaasTiks .~

Antigen — aanTijan

alcohol — aalkahaal

. Calcium— kaafcgam

:Techmcal Term Adopted I.oan ltem o

In addition to the loan words as such against a technical
term in the test books, there are adopted loan words (tatsama) in
Tamil.: The following are some of the SL terms for which there are
adopted loan words in TL |

. Oxygen—aaksisan
Zygote — caikooTTu

ion — ayani

2

3 e
-4, Genotype — jiinoo Taippu

S

. Detergents — TiterjenTukal .
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Technical Term — One Native Item

There are corresponding native terms for most of the
technical terms in text books and it is a normal practice that each
technical term is substituted with an appropriate native term. Such
usages cause no confusion among the users.

I. Positive Column — neer min tampam
2. Binding energy — piNaikkum aaRRal
3. Beats —vimmalkal

4. Fossil fuel - tol eriporul

5

Chemical kinetics — veetivinai veekaviyal

Technical Term — Two Native Items

One significant point which emerges from the analysis of
the text book is that there are some of the technical terms in SL
with two parallel native terms in TL. It has to be observed here
that these forms which have two variants deserve our immediate
attention. They have to be standardized properly taking into account
the various aspects of standardization.

I. Deposition — paTikal, paTivu

2. Dryice — ular panikkaTTi
-varal panikkatti |

3. Latent heat— maRaicuuTu
-ulLuuRaic cuuTu

4. Potential energy — iruppu aaRRal
—nilai aaRRal

5. Binomial polygon — iiruRuppu

-iraT Taikkuur
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Technical Term — More Than Two Native Items

Variation in technical terms is quite common in scientific
texts. It is observed that for some of the technical terms there are
more than two parallel native terms available in TL. All the multiple
terms are virtually synonymous in nature and they convey the same
semantic component to the appropriate lexical units in more than
one domain of usage in the textbooks.

. Acousticfilter — olivaTipaan
oli vaTikaTTi
- oli vaTippi
2. Analyser — pakuppi
- pakuppaan
- pakuppaayivuk karuvi
3. Coolant  — kulirvi
- kulLirppaan

- kulirvippaan
4. Universe — pirapanjam

- aNTam

- peeraNTam
5. Buoyangy — mitapputtiRam

- mitapput tanmai

meelolukum tanmai

Technical Term — Loan and Native items

One significant and important point that emerges from
the analysis is that there are cases of appropriate loan as well as
native items in text books against a technical term. These items
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reflect the ongoing process of standardization of the native items.

l. Crofon - — olikkaTatti
- - kurroppoon
2. Degree  — paakai
R - Tikiri
< 3. Sonometer — Tikiri
- .curamaani
- coonaamiiT Tar

4. Antigen — etirt toonRi
- aanTijen
5. Algae — paacikal
- aalkaa

Technical Term — Two Native and One Loan Words
In addition to the above said category, it is to be noted

that there are few instances where a technical term is substituted

with two native items as well as one corresponding loan item in Tamil.

. Mutation — tiTiir maaRRam
- cantatimaaRRam
.- myruuTchsan

2. Asteriods — nuN kool
' - ciRu kool
- asTiraayiTukal

3. Film — patalam
- eeTu
- pilim

4. Oxygen — piraaNavaayu
- wirvaayu

- aakcijan
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Technical Term — Loan Blend

Actranslation involves two principle areas of adaptation and
which is by and large confined to grammar and lexicon. The
grammatical changes require éd]ustments in shifting word order in
the TL and the lexical structure of the source message is less readily
adjusted to the semantic requirements of the receptor language.
It is interesting to note here that in addition to native items along
with loan item against a particular lexical component, there are few
cases, where a technical term is substituted with a loan blend in
Tamil. This type of translation indicates an imperative purpose.
Here the constrained translation is not merely to suggest a possible
line of behaviour, instead it is to make an action which is explicit
and compelling.

- 1. Mustard Gas — masTar Tu vaayu

Macro elements — meekroo tanimankal
Plant enzymes — taavira encaimkal
Copper sulphate — taamira calpeeT
Quantum theory — kuvaaNTam koLkai

“nok W

Compound Technical Terms — Compound Native Terms

In translation process, it is necessary to have a good grasp
of the linguistic structures of the two languages, not only in terms
of the usual types of transfers from one language to another, but
also more specifically in terms of the types of transformations which
occur within a specific language.

Though one-to-one correspondence strategy is virtually
ruled out in translation procedure, it is to be noted that there are
some cases where some of the compound technical terms are

equated with'compound native terms. _
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I. Electro magnetic wave motion
‘min kaanta alai iyakkam.
2. Disappearing filament pyrometer

}naRayum minnalai ventalamaani
3. Electric power transmissioh ;
- min tiRan anuppuatal |
4. Half life period
arai aayul kaalam
5. Photo electric cell

oLi min kalam

Although the writers of the text books are very much aware
of the existing problems in coining technical terms, they often resort
to any one of the above described nine methods obviously because
of the non availability of the following provisions:

1. Guidelines to text book writers (with regard to the use of
technical terms) ‘ -

Forum to pass strictures and monitor
Style sheets for writers
4. Standardization authority, etc.

The variations found in the use of technical terms can be
controlled to a maximum extent if some of the methods and
suggestions given below are adopted. The writers of the text books
could be provided with a list of equivalent technical terms in SL
and TL. This will eliminate the problems of using the non-standard
items. The authors of science text books in their urgency to
complete the given assignment on time use any technical term that
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is available at their disposal ignoring that such terms used by them
should be standardized ones. In the absence of any such list
provided by the authorities, the authors.choose between any one
of the competing forms and use them in their writings. Therefore, -
this can be avoided by preparing a list of equivalents and dirculating
them among the authors. While preparing the equivalent terms
adequate care should be taken to see that the equivalents thus
recommended are acceptable, communicable, adaptable and
inflectable.

The words which find a place in the day to day lexical
stock have more acceptability and communicability. Therefore,
technical terms should be coined by making use of words which
are found in the day to day usage. While translating a compound
technical term in SL, it should be coined by finding a compound
word in the TL also, as far as possible. Because the students while
learning the compound words identify them as a combination of
two individual words and they find it difficult to equate it with a
single source language term. Similarly as far as possible single
technical terms in source language should be translated with single
target language words.
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But nuclear membrane is almost nil. ‘Nuclear is absent.
QoL b ,lﬁgd@uﬂmlrﬁ Fala) ﬂmumrgp Bydefueiv
Bebenev. :

Qs ugSuidr @uib Qupgerer Nucleus ereirp
YuQwsQemevalicr QuorPQLWTLIGL & - SHLHIGS
aeLg.  Qig psd aniQusSo @b Oupgydirer
SMVFCF TR Guom AOLILIT$S16 QsTRSHmLILIwSUD
Hgeir el QP wurdLuiSed HFGFmTenc Ly Gus

Guomfl Quuirsgid QsTBSSBLILINSSE s &Cpmb.

Qsswmsw s@VsE - QErdwrds  gpewps&er .
wreswaitsaflen. Cu GpLiLigens apu@ggnb cram)mb.

Tuberculosis is caused by rod shapcd bactenum callcdt )
mycobacterium tuberculosis. . .

| @gjg ‘cmiru@&a Cpmdr ;Bmga’ar@ g e
ur&wiflakisormer ewCumr urréu-_rﬁwggrrsi)
Coreupiugng. Qg G /LY. QIUDIT6ST &) arr;i)ﬂar '

apowd ug’m&aug.wg.
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s S aeTp OF 3 P VESC PevewwrsLl
UWSTURSSIIIL L. GI. YeTTe) Q6ITMI SHSSi(H eTeTLIG]
sevgs&Ganeney eteirp UTBS SGBSILILANLTHD el
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Qaacvfenco
The tail is the coriical projection of the trunk '

o1 afleir L7 etrpemerufled ﬁcmru).@&@m Salbly ey eu S
SeoioLiGLs a.urcu LIGSWIT GLD-

It protects the body from external factors and also hclps in flying.
Qe s ypssngeaflsailsd @BB& LpTenalt
uTSISTERNG. uplusHG Cuesel wrs el erkGRDSI.

L9 &ir pemesr ypr, Cumpsal ererp O&FTpHSE6r
1OwssFapTS QUUGHUNGD ewswrerL (Derere. @eleuTn
Pa? wed QurPQuuUTINI® IHBDE lwSdsn D S6T
sremTUILGsUTmS Pw (Lp-EDSI-
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New Dimensions _ 211
aacébElu Do -

Qsmed Pevew ensdsmp GQrig CuT® TESur
Benevuleid 10lEdg0n DIS6T STewT BN PesT.

T &IT.

@mpmm crm@l.b @@sﬁpmr ercura) 9@ Qarr;b@pm_ﬂ
mym@cu .n_mmgl sTeiT mLb;

QPal wed QFiIHEEHLD Ggmsu sT6iT: eqq.uumanwa» -
Briuseir QiGs yplw @@uum LﬂGﬂTQ]@LDITQ]

@msurra@mmamr uS)masasaay)na @ch

enSWITer LI (ReiTer eer.

oswiHesmamd SODHBHD.

S 5@§Qmu upH aa.(_mwGungh cc)mcu&s@gsm
LG Fpu e Greneww dsapiser al QUBHE6 per.

Qg QuUASTIIguLD TSTD 2 PWITE eLpL LILIL (eTOTS):
Qb FuTSaTTe) YESLILIL L FI. CT6Hr MILb;

Qb5 sl CLTNTTED S5 LNOTTEIDT Foilo/DUITE
apLiuL.Gerergr. - GFdeuéds AsSHad ypSHalb.
Quirpeirsefleir CurdGag gmsd sU.HLLIGSIIDDS 616D,
LUGSsoNe® gievenTédmpiast &) QUL (DETOTST. eDLDWILE
Our@ppesTanéE WIHCW wpésPwsgand Sl Gerers).

ddl$gé dagisd
| YEBVSH §8r uTERSUIDTS a]mﬁ&ﬂﬂl'_@oirévrmg,g
Sy seliggesl] auUTERUIDTS LS SI% gg'ﬂut@o'irmm.

Qouib BTeTG J[@MWITGD Yerg. Guevenpsermer
@y fé&leirseir @evorGid Guocvalli FeuengLr QLpHmeiTerent.
Speopsarrer QaawieNEQearser S9 55 gLl
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212 - Translation

Quip preirewer. g M &R eir & 6ir Sorad ﬂﬁuc’»“‘m.
Gassneflégirgsr serad v Guuenar.

sT6iT ib;

Qs eesLCGLmAeorms Farey 26TCBTESD
sl CLrNarmsgPed pIwp8pg- LIshasIen & W IT e

eTGiTemenibEmerd GIETeRTL. (gpci)amm L@mﬁ&@@pﬁh

b gefgsall ars@uions Jla»maauun_@ 5@551
a? NeuréauLc_(Deirerg. e

gimenalenand ut.udnucr(l‘,
SiPal web QumPGuwriniied Fienenral wew LwETLIT®H
DS eoswmerL LI (HeTerg.
They are of different types Swar uam? SOTS
mmcuu@ggum_@wmrm. e
Consists of three parts -apeir gy LGS ST LI
wiNg&sLiL (Reirer 1. ‘ : A
. f’f""&@é@g,m

- Y EI DG S @@ mrr&ﬁmmn’a amwﬁgmmmﬁ
G fiQuuirégw Gumgs 930’ UT ERULDIT S gﬂ@w

uurppuu@ﬁpg;.

eT.&IT.

QerPpwerowrs s vweerer RS oL e
&cmrwl_rﬂq.mw. .;lmﬂl_cur Myeo s ursieug@eir
umcmr@zb

Qs sawibiser 1Bever Qb &poILp af v Qasanufed

@,p;b;ﬂguw 600;551 ySus gnm;rmsaﬂm QUIT (hdenss S PPHEG
mgluq_uub glmcm'urﬂammm
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QETRESLLHEDSI.

New Dimensions 213.

B eurd@uib opmith geNgel) eurdSukisefeyerer
sq;gﬁm ‘emwws QLHTEeT enwulene 1oL (Pib: 6@5@5
STLLGEDE.

9@ @w-udi@n Dwsstb
Qumfl QU@ CURHI SO . LIGTEHD LOUSSLD

algswrrasa srrmr(yuq_@mg. Qsermed QUEBLLGPLILILD
qpux_. mﬂmuum@ '

W @T-&BIT.

@Uypssl L b ypradeir o1 Sler CuwbhLpsiCs @(155551
L@mrmwmmwrr@m

@&@pm @pmﬂry@_m, ‘ ﬂgu@t.cu qg@mm;bmpu

, Qumpmmrg.

@5 DNA &@avr an.g.aicu @m._ml_mymﬁs (gg:s&nsg
Ssapb. \

»~9@ww-uwéw'

| , (,,.Giuastb,ﬁﬁééﬁlm
QurBLGpLUSmS 2 maTdfal BLb.

. DUSSD

sGSELYOLUTL QSPDET UG QW SHS®S
wpkIGLUURIEGD OupLuaRIsE QoL Cu Cgmespib
Psps&- Geweb. ISTUG SBSES SOGUPL
Qéswsw LT PPSHe  Gomf)
Cussmsayd eTapssraad SowLAPZ. SG SHSS
U piégs Gsery Csmpld aing S @b Qugub
SowLy, sBSE, QFwd, 2 Pser Gumewpenes
CL R E L )] QsrLiryu@SsSiuc heé
G@Qﬂuué)ﬂum'_@écam'_urr@ sTaTLILBR DS bS
Sy e ued greir syPelwed uTL o memmésULL
Camvr(pud. a&wmg QeuefLILBSSIusSHSL LIweTLUBSSILD
Guom flésa MISET CIFLOUDIITSE HEODUJLD. STUS! SUHSSILD
Qumflud geTmILIL B Qeuellwr@d CUITEISTEr Db
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214 Translation

Beepay Qpofle) FPUBL.  SGSE QueluuTC GSSpsir
L. grevsefléy Qb Qupih ol gFengLs L6 au@mLd uss
o rdsRpsl-

4B, wr@® Cumdrp sT® poLsaND Ggmesr pitb
Yeuggaev LewNds LT flevew ggmgrr;r?m eTeiT @b
prvar egyuNfisenr STgewTd YGb-

dwdGamumdisfuth TSR Wc.fargylumﬂs‘cir
sTepeaLsafléd TNDLBES ol wiTHeow af eworal &SeiT perT .
s G4 anganorergl. sTHPET epeid UFardsl)wsl.

Qs uSPso QaueNILBSHID SSSISs6T QT @r®.
St 1. gyeirgydev Crmis, TNOLIBER Cpmir @ e (it
5rra>ma_mm§ ST G peu. 2. uTHevev YETSTTF eV
eTenLb p1evor gyyunfyLd eowGaEm ereyLd @M@mﬂrﬂww
& IT [ o9 LD IT &) 68T D 6T . UugHulev EwEE
Qmaﬂ@u@g!gﬂur_@cirm (peopuleverd sTegnh GuTy
s@sE yeoLurli®SHper 2585 @aopuTsd
esumerUiuLal WenaeTeirGp erevenT S GHTeTRPSI-
ngaw,s Qgefaur sé &p@mm@@wsuﬂw (3 mm@mfrml
«f er dseUmLb.

alrwgsml_mm <2eiT ST deiv sr@n.b Ggsmm.b ergzm)u@asﬁ
crgmb Ggslruub gﬁs@@mm e

@a‘wu-; . urr&)cbsw egmg,gna?m 6T 6¥T g9 1D
piever gyufueaTgnd oGS STEILD pevsrgguiyuNermeond
o BTLAGReTPT. GEH ey oL e sTHPL  eTaflFev
UFadsaIg gl oSt Fievw guiuir@Ld.

Qaurgy s mpp Curg SGBSE Qgeflamsalb
creflenowm sayh Q&eirm GopLD- Ggemamflebevr FamIS6ir
@uib Qup CasdrigwBeemev. ‘

Language in India 7 : 11 November 2007

Translation : New Dimensions

New Dimensions 215
Sibalwed owall Ouwddy - e @enpacit
2wt Hewevrs Lisirof) ;mﬂaﬂ web LT L_rissserfletr @uom g

Quuritinienews sramnb Cug & psd &memib (gmpulr@am
AGBLILSSSE STewrpl) SPFi.

1. sewevé Q&nsﬁa)né&ﬁ@cb Q@mmuurrq.sirmm
. SGSEUYOLILTE CFLOGHDUITS SOLDUITEND
3.5@«»1.0 uciTenp 1owissth

4. QrPuUTLI® Frenuleireno

@Qégeopscr Ly LCurfer yfS@pevesr gGseid @
swensufled LITGESEmEHID.

Preyeng

SPwed QurPROUWrNI® oF NS, FdEsew
Curmeirp 2.$8s6r YhsThlGs esSWTOTILIL (BHSTOTET.
pewe. eurdQuiiser swear wrsQuikissr gefdgel
uTERwikiserns wrHpLLL@eterew.  @QeuTm T HID
Cumrg Csgeauédeors Sev. sammser @QLib Qupp.
) G@erper. &0 L0 1 L1G) L1 IT (15 60T &9 LD wi Bb
QaafllLu@BSSUILLD HNSHSGS SR WITEa 6T 6T
SIovevw o mysoir @ QUL Peiroresr.  QeuanTy o wirBenevrs
ueiref]) syl web GuomBOLWITLIY STewTLLG@PS!.

o gelw gnoda
smewrnspeir.8. (1989) sypfadwed o @auTdss solp
wevllauTssr preosw @ Hsbugd

s TSy, K.&£0gur.ar. (1992) yphadwed sl
awmgéGsreoa g@mwliyh PeowliCupridsep”,
ST EHONILD, JFTETIT Lichsaevd Sipsib: GFeiTene.
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216 Translation

swmereir.Gey & Qgum.es. (1998) ‘el we
UTLIDTESLD: fHov QpPeperpser’ splal we
SpECareney wCarmerwesilwd SHgeTm UNSMS
&paLd: HHGBOGeUas)

SOPBTE R urLgred (1996) Quirg IpPad we

SLOPBTLHL uTLEred Bpeuetid: GlFeirene.

Language in India 7 : 11 November 2007

Translation : New Dimensions

sifefwa Qurfauwivy
B Osp@ar

' 6T6D. GIRIGTEDGMLIT,

UTgRUTT L6eVE6eVd SLpSLb,

CamrubLSEmiv.

Quom (PG L1y (Transkition) ereirLig) @@ G fluNey

2 sirer ADVG GVFTEWLILILL OQFiIBsemor Ling Gu

wHRPr @ Guwmfluled eTRSFF GFTead penrp.

@m@mwungmm (Source Language) e Qs iiSemu IASDS

Bagmer Qurpenersd G&THESLD e suNed GDI&Csmeir

Gumyufev (Target Language) QuwririiuGs Quomf@uuiiiiy

ereiruur (].C. Catford, 1965). Guanb, GuTEHErsE wpsef

Lo pewL d@ QuewmLmibh_qpld Sehd en suhed

eLpVGIDT I8 C)FBEG 1O QUBEHAISW QLT By eneerd:

©PIECamer GmyfluNey HparCs GmPGLIWITLIL ereirLT
(E.A. Nida, 1975).

Qo LHIG I LILITET SI @ BITL LY 66T odsefletr Lesrm(®),
STESFTTD, BT&TESD, ShHaeud, o EHEpTeard, e,
Qevd&uib Gumsirpeupenp 2 w@er LG LIGDsmoruLd
U rOuaSgis ST (LD SeTerLOWenLiLIg).

s, @QEéw QLTPQUUFI® QurBipemL
wssrww Qupp e orbiGL. Yermer yPad wed
QumPQuuwidy eaa&Tug JIPaAwed sHSHPS
peSuggiaud CETBRSE T PGLITLILISTGL. P webd
QYluroyser 2 WESHPHGL GUTGuTeTma.  yPal wed
sBSgdsmor QT PCQuUUTEGL QuTeg wWsab
ergsfémsyLeir erebard QFiISsmorytd GgoNaursayib,
crahcmwuuram:.b D G e avor B b - S Pla? wed
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218 Translation

Gwr BAuuiriniéd gaflehwed yeviur®  (Phonological
expression)uflsayub gla)amuwrrmyrs @@65 Gevessr Bib.

agﬂaiwm owaBouwdtay

NP web eﬁm&&m&m, SBSGIEEeT, S DTSN
Gurnerpauperp HuBe Owryfl aruleors eaofllfe
QeuaflulL Wy -8pg eTeTH S@W® FTTTT  TeT ovfl
UGRSTPSTT.  YWTEN), QLINTSHT BHrLiged HyPad wed
Qsruiruner GQFuGsaor QeaeNulGwd Gumgib, Gusb
Cur gnbsar. grumesiiu G yfluNGaCw Geuaflu@e peir.
ST ) eurulevrs ypPlalwed &S@pSgidser eroflGeb
Cal Cumeng & OQeeirpenLub eresrp 2wl &psewesruNev
Qw6 periT. TeeVTS FenpseflQyb Qeirmy BUILITET
PSSPV o erorgl. LIp Guomfuled oeirer yplal webd
shSgIssmons Shisorg STUGWLTPwres griumeslu
Gworr flé 21 Ger Quom fGLT g1 @ H@ReiTperTir.

IPadwed Ouomfl ereirug GuompSlulleir. @@ SpLiy
BeLWIT@GLD. sTerGaugreir  yPlal wed SwmSSISSMmET
Quom POLMITLILSHE WTHULL - BeoL. CsemauILiBEDS!-

P wed OQumhlCuwiriy erery GEFm@IDd GLimgs
i oews® (emotion), sEs Gumerp QwsSuw
| punkisends A ibledeney. G Fiowb &émbé@&rr;bs@a’s@
DS PpsRuGgrand CSTHES Calessr Ly weTon . ¢F PG
o QsTPD Qmmbmrrbﬂulmscm CarearmSmg! eresrLr
(8. Seusesorpsid & swmenest, Geu., 1988). yflai web
anyﬂ@uiufrﬂu TeTUS YPel wed SEESSISSMT DS
QarereusnNE® wWLHLOMTOD SSs5 GwrPluled
Pad wemev 2 BT EGUSHSLD LSTLURRPDSI.

IPetwed QT PouwFiile CFTpsardE DS
wpE@usg e oflEstiuGBDSI- aTarGay  sMaev,
QwsQunkisefley eswrariii@b BHen Fipinievewr @k
siggemr gy Queorg. smws QFTpsGor ASPEG
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WwERuggaw - OQup@eTper. 2 15 e ured
QurPQuuirtiumea SpésarL al Fepewpsemors
WeitupPF GFdnueorid.

@DéCaad QwaPudén gmwu&fpg&
g,é,samgu owaPouwddH gL

QT POUuTéGLAUTWS @@ wrflsoner
(epaQuom ) wpoih GSPEGsTer Guomyl)) SyeioLienLIuLb
QumPAuGuuiriuTeri BTG IAPBSUTTS QS BV
b, wuré@u ey (Sentence structure) Guor Pé@
Qumf) Caupu G sTearLLGRPYE. FIEIPTS g,:.ﬂyS)cb
QFwLILGGUIT@ReT  UwelleanawdE wpeTah Y hEwgsHe
uwefl@aéEgL Ueargi owuyth oipdReaear B

‘ Jlﬂcmmb.

»

i@eib: Muthuread  the book.
sTapaumdl Lweeney G FWLILIBGILITHET
sTapaumil QFWLILRGILITST Lwelenev

SOy pbsI LUSSSD LigSETer

SyPad web ‘anmaumumm Gumrg (gﬂécas(rgir
Omnyﬂuﬂéﬁ  Sewleu  weTHp G)gsrry‘ﬂ’ur?@
G)mrqp@u:ur?uuc,s enm#ﬂpgbgg qucuﬁggf}sﬁ
yPal wed SHSSILI umuun@ Qs LheOLOWIT & @aﬂécsrmr
GQuomrfluned  Qauefli@ud. e grgewrwns, Chlorine is a
gas” ereirp YkiRwG G)grn_cnga @ﬂs@sﬂm Guor gfluirrest
glﬂgﬂm anyﬂ@umﬁé@w Gurrg guS)bb lDD’GDUQMJITLLq_
@Cermeir  ow umry PG GTGoTGp
an@@uwﬁggmmmﬁ cgl,cmra) @Gmmﬂm 9@ wry
eTeiT )Y Qwrrgﬁ@u«utraauu@wrrmrrcu 2SI QFbentowim &
Sewuyth. Qg Curesrp L9 gésFameirsencr Loer HHG)sraer ()
HPiad wed Gum PewiiLiens Guom PG LLITeorT G diw
Cauesar (ub.
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220 ’ " Translation

epidvaaaend ggﬂé&«g arédwdvaenar
SIS S

S Pa¥ wead err@ Splurersmsa b
GFenwureasTsad Heoww G Bb.  HNLIBLIT GISTeiT
NS LG FpSTWSDHGS R BLd. 50, SyPal wed
UTsBuiiiselleh - geiren, wpeireNevw, ULTsms y@w
epal Liisamord GPESTS SevwriCu HpliLerwgi. Cioaib,
uTEQuikiger GEuLiLTL.® o eneruleh Syt af S5Hab
HowaCs OPBsSg. FTEGTPTS, BT Hevwentavgd
GsrPésal (OLeir, gasmeruleir @sussig rients SyorsCser
Cuireitp auré@uuisssr HyPial wed rdSur syemorn ey’ @ 1b
QupeBivne.  HSHGLI UPWTS sawent GerHis
& Lol L g1, geueerulelr QSwSgng U] Syered L L g
ereirp wnd@uwGw @b QUBpPE. @ereurprés
epal Liisemer & gj)ésrrg QT & & W k1 & e o
G)mrry%)uuﬁuunmﬁ' SUCHT SGIL 65T a.@mrnm Gmcm@w

er.&m.: 1

Siuaal.Cga 5;1)&956 C)scrmm&

qgldss@m, @masaagues@m Qun@msaﬂm

Sienwobgieiren (yu.g.mn'eu SIseir ssir @@mmasuu@u: STy

gﬂﬂgﬁum‘.l@lb SeirenLowHPF!. qg;swmrci) Gsu@ai )
umsp)@.b D zsemerGus .qgj smr@Gpmb.

(+1, Gsu. 1996, wu1. 20)

Gmbad’nn_ a@iﬂssrn‘_u}.‘d{ [C YT Qupgycirdr
crcirﬁcpli'lb STy Gsméd gerww Hewuled
upgewpgierong. QeUTEDuGn S QMWL&MW
wrpP NeowSsTed SPLiins SiewLouib.

N ESE@HD, PVSIMDESEH O LT eir & ofed
DD G IO  (PLY UTET FISoiT S6ir B (HuenSLILIGILD.
CasSal amarsefch LkiGspEib g1EGear W) STRTLILIRBDSI-
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er.&m.:2

eTeiTLIgl el L1 Lieenn erewdGsmers (+1, @.,
1996, . 183)

eT.&Im.:3

@al Gaveirs gofl PGS p@@emmrsu euSSULHEDSI.
..................... GhveiTFihged, eof) epavsBSixsd @en_afevresr
QFreneva] - JjeThsHl 't XBRGTDSI.

(“‘1, @-y 1996) . 230)

Cionaes DésIsaTr Hiseled LTRSS BsiTeT,
ST SQ\SITET S, WUSSLILIHERTDSI, T bSPILILIGET DS
Curreirp epal Libisenond @GpPssTs GFTpamors  SUOHHTH
urLgred Bpesrssred Gemflullnn L. GusvBenedssired)

" Siped wed (@uipnflued) LM rkisoileh enswresr(p) aarsSuubisor

SINDESLILIL(BleiTorTeuT.
Ippsgycrer GFmHamerLs umdru@;ggeb

- S uwed Quom OIS GPECsTeir Guor ) Cusb
waser ghisor WPsBd vweTLBSSID OCsTpsamord
Qaredr @ Guom fGmrd@d Curg sPial webd 5@5@&5«
aroflgwac uq.ucurrmm# Qcawpcm_@pg.

Py Cués nqp&ﬁa) .qamg LS LITL 1 @)siTer
Qenpsenend Garaw® GuomfGuuTLIyS Gy Gum g
wrawanrssr aoflgrs sPalwed (UTL&)sgEpsdsemonrs
Gpuuldlsry yNbg Gsmerer Queth.

6T.&IT.
)egmaa; Guor hluhled SWpGwr fl  aips8eyeirer
Q&mred '
Algae un® (sreugb)
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222 Translation
Bolus saerth |
Calotropis . ﬂ@é@:

Decaussage GUSGLDISG

* Pulvimus gy (of Sstb

Tetany 8119 1'1CLT Heb

Tobacco : ucmamﬁémv ( umamdl§ S@Ld - Qewev)
Sting P

Cuopsedsrs. THSHISSTL Y0 GHLILIL LI BiTonenas. [HTLD
SSIPTL. QuTipalél  LweTUBSSEsmIgu  COFTDET  SLD-
QQFET Haemar  yPal walley LGSFIeuseTepeard el weh
sBSgIssn ToNSD Ly LIGLITenT & QF ST peLwLd. sTafSb
ufipgIQsremr®  @Lbieryl QeaeflLu@SSaLd - (LpLguLb.

ygI8QsT paeworts LsTURSS Qmﬂ@@ﬁmﬁﬂu Qi1 ge

SPad wed errgﬂ@uuurumcv ) ué&@&n@ammu
vweru®@SH QrPQuUUFLIULE Pl we SO h
SPLTSed GF@IDWUTSAD . e I  aIGEGLD.
yGIEQFEnH uMLLLY THTUs GOUUTS YhBews
Gerpsewer . s@VIQETHENTS . SO
Guom (AGOUMIT SSUILEW BT THLGILD.

er.sm.1 )

Struéture of. HI}V:‘

Human Immuno Deficiency Virus or HIV as its is commonly known,
is spherical in shape .... ...... ....... Between the envelope and core
is a matrix composed of protein- D

eIy | Y& uUTSRuUGams & 0] 1l b
QU HIGLNT GO LIT AP S, '
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aép.afulicr (HIV) gy
weNgend@ o crer Crmis sr’brfﬂq FEPaws GempEGLb

enaugeiv (Human Immuno Dcﬁciencx Virus)spevevgr e14.g.a3.
waugen CHTOT QL) QUIDTETS.  «oov eeee cuues eeee e ;, Qs

. 2pEGL WWLILGHEGL. Qe _Cu LT SSPeed 8w

sorUQuT@er (matrix) sraruLGepS.
(+1, 2, 1996, u. 11)

eT6Ur G)uurmuaurruu Qewwuu:._@amrgl Matrlx ST,
@ revalleir GuomAGLUITLILSE CFTRWTS eV R ET

»@mmrnunsw gzﬁ)@#@&nc\mn& P OUITIDD YRS

Q#mevadleir QLITmEBEES THU guﬁ?gﬂev SOTLIQUITBEIT 6T6iTD

: ugf#@o/mxvrrcv LIwL &S LILIL (DeTrer . -G Y@ LI 119 65t

Gumrgy (y:c\JleTyS)ungymm QFmgysE Benever wireur
Hwgl HCs Guppemensd GHSGL- mgps@# Q&rev

@b SGLir gy UgI#GFmeenwE Qsrear® Guom fAGLIwITLIL)
Qediuriy Gmcﬁq@;b. STy, UL SSLILGBLD
H&IFRFTwTE8C, Syfial we. gLflenp ~mom.onds@u‘:.,

%mﬂmgﬂm gnﬂgb Oum@c}ucudu&m

g&Otnc\)c\méam
Antennae a.arrrr,rﬁl_ﬁsm
' Héptrdn u;bml@uu

" Somatogmy . co@enewrey
Wave front  sjemev sy

SVFGFTED

Pl we, soVuNwd WgoTeT FGewpsened
LweETURSSUL@PL GOUILL QT e e wuenLul,
awmguepsGLULL. @ QFTd Hebavg QFrHOpTLCr
SMVSCFTD eTaTLILIBLD. @FemeTCu waTSY LITT Wt

" Shunmugam & Sivashanmugam, eds. 116
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uflureey, evkisGs, GG TeTNI S5 ALITEGMETE
GDEG epeity GFTVTD GO L(BeTonTiT.

P ued SHEGIEswor QualNPuBw 108 PsQuw
Uki®ener URLILG SwFQFTHEGer. SaEQFTHEET
n.@mlr&"@tb@urr@y S T pODSGLLULCL Qs
Cauawr . apwGurghulgicrer s FTpsamor
GP&Gasmer GumPldlg OCMPAOUWITEGL Cumrg
s FTOTEEE Camiur® [/ anmmaa@t.uu@
G)mrrmuum'uu G\Fdiws Gma’ar@w. ' i

NPaP wed Qsm@samr;s szbUL_é Qanm)su ascmu#
G)alrpam (Technical Terms) gpyevad pe 2 suBerper. S
SMVECIFTAD S mﬁmg Geseful@d Gy n_a’armwg
Seirenmuyh GFevasud n_srrsm_d;ﬁmglrs Seniou
. Geuator (Pub. ‘

s@wsQsTd@L upp &hsoi(1986)
o ulé@GwOUTpg, “uaCagy HPuS GlmpameTutd
enirg s Ly whisemarg (concepts) Ggaflayprs
ybg Q&nm@mga)&na wef1geir 1w SelFC\FTHeemerwtd
uLgsd Qsrar@preir.  @upenpd smcvd'@axrcb
THECDTIL. HETPTLLD QIPEDQIETET QT E) G’mrrgﬂuﬂcv
GV pPBEGw Qerp CsreoudBis QFGFTpser
TRESULLD o GOMILL Fop FTIBS SHSSIL
g sl YOLUGSSUSHOSE ampup sl ®
e Paugred QReovar sOWILFTD ermp G)ucucnyu
QupReirpen” eTeiT@pit. '

Cuaud Q@Qeurr smwsGFmeler @Quevy erSsamsugl
eTeiTLIGNS LIV QFTHEenTe) af orss Caleviriy ul SMhsSmLenal
( Concepts)gmﬂu'm@ Q&npamnm afl or & G o g
SV QI T valeir BuicoLIT @b ﬂssrgu @wmu@prrﬁ
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' ovr I 6D S
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_&a{mtc)mwc&dr Oscu;bucr(n‘,

P welled fowrL ew sSGIMBE GFTOR ﬁﬂm»
Qg el e HOwEs SHNIQFTHCR LuSTUGRPS.

AdsenevdQFmhHacir 6@55»55 m)aﬁmmrrs Gwaefld Gkrrm;r
Gam’br@lb

Lﬂ@ﬂt (1977 179) mwp aﬂgrr. q;ﬂcﬁmw
SMWEQFTD eTeiTLIG) 86 G)wnbﬂanm Qe psor GHFw S
8% %0p. aeTw G)&npmamru CGure TERuSHH
aapauris, QFuLLGOUIGTTECeur, QUUITSGeT,
of ewerum &G, L p Qevssent dsn pIson TGaUT GMFwWeOLI(BHILD.
'QEHL@WLUTE U T U D
GFUULILIGWOUTWFISTeT SPalusd Qs Hn el wed

‘gleopSoFETdd Breiidy err a.gluun@pgl m&rgy G)gaﬂmrrs
. aﬁm&@@pn‘rf e ‘

SONFCRFTD GTTLIMSS SHhISS aagub@urr@@, Lo
Qs psorned Gphdés Cauehriyur @ cTevwrenrd &mal enewd
QFLinsd Qanbﬂéa‘smgyz_dr TRESIS a;;gumcg
swQETed ereRpit - A sHemd (1984:19). .

JPdwew Osifsamer Qealiiu®ssie S
sWFQETPECor WERWL LUkBener wREDe pert.
Do SOWSCFTHEMME NESUTEHUDD GEBELOLILIT(H
@Gowrrmw L @paurdGd Curgl, sGSSI Qamﬂuurr@ mpwﬂ.b
SMVFCIFTN ﬁmwucuprrsam @erad y'cu’unq_mcwwm
LT §EGLD. : ‘

JIW web ﬂﬂ@“ﬂ‘ﬂ’ mm#@&rmxurr&agﬁw LcGaugy
wpenpser UeTuppliLBSerper.  upéRwions G)gm_aa
STVSB SOGLIITLIL apepuh, PeTe SeirelleTLon &5
@pempund (partial nativisation) vLweirL@gsiiLe @ ubger.
Supeops QprLirbg GQmPAQUUITLIY wpapuLb, SLeir
sowuy gpepuyd (Loan blending) ysp@u i ererir
PApeDLOWITET g:aysrrdses wpepuyth ( Completc Tamilisation)
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LIg g T SLs mdru‘bpuun_am'unm : Q,samdx G’grn..“
ErVSHeb scnwé@clrdxwrtcgﬁd) Q@;ﬁg SV IOTew
- G hEei, QFreISNLOLILSIT - ggﬁumal sreflenoLiLiBgsLs
urerelex. . . CGugy, Gmaﬂmmn’&auu:.t_
( Samkntsatlon)ﬁanpsm &L Lisirenrt Cualerd Fengairésb
(desanskritisation) ereirp Qsmerensulleir o9 it ufed
- SUBpr & &b Gewmun_u.z_w SMVERETHVTS: ma’serm
plods Qﬁ"""!ﬁ‘"@ G’mﬂwu@sﬁl@ww E

&ma)éﬁcncb omeOumduq %gﬂ@mm&«h

Qmm uebcmgu mmaaaﬂw ,ammé@cnpsma

2LBUTSSLUL® el HHad
VU U@SSUULE  uGReTrper.

2. sLeir Qs pasenor G)mlrw@uuﬂtg;‘ v
3. sveir seouny (loanblends). =
4. QurP@uuwitcny (translation). .

DIsovsu soIQFTOMTES(
urLkiselled ey LuSILBSSUILI
asrrcm'a)mb ‘ AR '
SLGr Oﬂrpsanm aluuq.cu unudru@ggl,sw

auﬂa? uw u:ruhaserﬂcb G)u@nburrcwrm amcu#@err;bsm
QUL QO diuiu G uwmu.ﬁguuu_@mmm

Yermed, - @aNQuurly } Qsm : Fons
vweTu@RSSLILIL. @ GVenev. g @B
T.&IT. ' ‘

“EevrkiensulleVith  (5ib BITLAY.GT DjsvenmLd w:r;ﬂwgsgmb
Qpuupsey @b sTaigd uTBEDS.
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 QBLIQUSTESN S g#ﬂwdv@ub‘“ grtagib. Qe

| Qe GHemau Gu:rc&rgm wlrgbgu(gﬂc)ug)gmirmg.

| QupiiLeit ge. STauy $Sev arrcm‘uu@:.b @sm\) LT HDIEHeHa
a? anflés. *
Qs a@ssésTiyd @Quib  Gupperer
saoawsteTdawr@u GpuLpsev (Nepenthas) ereirLigs apeirmy
e gwrs elGuwTiysS GElnuLLIL® um_ggau @L_Lﬁ;f
QupgueTeTensd. &Tevs WpLy-RPSI-.

G)urrgmms SVOLIITLIYS Gty Gumrg Quq;wurrgmbp
oGy «F Daafleir: J,Lg_uumL.unGme Q&wwuu@l_b.ﬂ ‘
SigTaigs GPEGamer Guwrflules gallwenoliy «F Ssenors .
oL Qewas .usmmmb. ‘G SOOI OF § ?mrsu;" ,
umsiru@ggum_a?wm trdrcpgnar aapc‘ma’ar@lb’t

a.am. S

1) cswrcm > swrrgrr

2): srrrl‘Currmgpu_GgL > snﬁcunmgm_cyl_@

' 3) WTHGFL. > WTHOFLB

@gtg a@ga&am_@amﬂm APLDTS Hev a_a’nrmmm :
Qgrﬂu uGReiTpeT.  JgTUZ: Hev @L.maaﬂcu YhiRev
g&‘)wcmmum;b(gg gésmlnpub. Gaugy v Q:_msovﬂci)«

A.gusup almwunjub(gg Sésaummth asanwdf G)arrr;bsamru

LwSTLIR SDujcironeiy.
sLdn Oscpsmer OwaPOuwtdHem

sLeir QupLILL. QFTpserer onngCu G wrs
G)mrrmunurrgﬂé s Qarrr;bsmrrau uwmu@;gw()w
@wwmw"@lb | ‘
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228 | Translation
WBIRD NPpdud LTL LSO

1. Secondary wavelets > @uewrLmibBon Sppee

e -
2. Buccal Cavity > ammiid@

3. Nasal Cavity > sTRicusTerh

sLer Gmﬁ;ﬂ@uuﬁuu# Qediusiuc Rerer

SBVICNFT PRI LITI SGHOLITApEI Q;:ra’v@ ¥ guresr
poepser QRHHRe) enswiTariiL’ (Deirer g Qgﬁmm@ﬁpg.
HNETUG 9B Gsrdande oG Qurm@ea saeirp
MY OnueeLuléd Cspyuns Qur AQuur el L@
IS LPRAPTH angaigengud QST(RSGIcTeTETIT.
T@spssniims Secondary wavelets asirp @emeene
QArearLrnPae Appen gy s Quuitiy

Qoiligal L B NSO SBHGILI CLANTILITS SfeovdEisy

st Qendewaud QsTHSgcnerengd &mewrp) Spgi.
QCs Gunsirgy Cavity eaeirp Qsmeigyée @@ed swrs
MNFTUF G, udrerid eTeirgy an;&@uuﬁ'uué
Qeiigsnonrsngad Smewreorth. S

sLd sy

855 QAUICH EWT T sawé@andmm&sab
srwuggtru@w:qﬂéaapum R pQuoiryfé aa.aoplub
sarptr&f G&ﬁ‘}gu QuplDaigm@Eb. Qy ggnmﬂneb

gwaﬂwmmsacwlmgm
1) HlBasQsrdd + ZJOPIQFTd
Nudiic adids Buydahs+ sudensser > ﬁgasﬂs SnBexisssir
- Cbh\isdlonmamﬂa-w > arewelursd .
" Iomc bond swwensé+Rmawiny > suahd Lﬁcncnu'u)
Ozonolysis e@CGsm+agppib > CsTCearppid

Language in India 7 : 11 November 2007
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SOP+ ki @evid+ S8 '

Open vascular bundle Spggrarsvguri+speop> Spbs
mrrdu@a)rrn' s;bmp

Hepatic portal vein 56063;.76\)+Gurr1i‘1_|_eb+ﬁmg' >
&6l reb Gurrrh_l._a) @m;r :

Ommﬂmuwduq
@a)@m@uﬂm S@ng n.mmrrmﬁé G)sfmm'@ alggb@#

. Fwwpmresw QFTime g QuTEmEE GHIECETST

Gmirm iQencin() aIBsesE OTPAUUITIL T
Quui.: @& OQuUGLUTILD swmSMgs SLYCw
Qawmuu@mguw sWSe Owr AQUWITLIY. 6Tl Pitb
qmyx&acumb. HPad wed  urLivsefley @b GLipgysiTer
LLEE] Qggg@_@gmfrumuu et UGS aF TéGRpSI-

T.&IT.

'Blotcchnology > oulfl Ogmifid miual wed

A\ 4 K

NT & LEAGHT LienF

Royaljelly . -
Basalgangla > eny priusmSSer
Deliquescent > B n_yjl@&lb geirenin

SBHMS Y LI WTES QETT R g GaoniLbBSs
Fghlurer QFmed aam_&srrg Bewevuled ugémwé@&rrgbm
.n_@amdssuul_ S porwns sowpg o Qe
sraT@Cpmb.  smeirpns oulf GQgmyhied p el web,
DT F LGV LIDF, ILJ ;5m.bugl§§;mr Cuirérpaupenps
Q&mréamb. QspEés esnpeawih geNsGsmed
QevLsdsreowCuungb. @EBureirp pewrL QFmpHser,
QamLMedd Swpg uPhGD HemeuNd LWGTLITE LY 6
Supieir ereflenn &S eTefemoundsd ( Slmphﬁcatlon)

- QEdutuL Gty w Bevew gHUBSPSI.
Translanon New Dimensions
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230 Translation

2flouwday u:gbgub Owafouurtay uwerua® |

G Gerdemen QurPQuurFCsT SNowg “gal)
QuuirgCsnr vweTrL@SSWTLD. B &F T 6V @ym@
peopsworuyb @G smsbans Qmsrﬂuu@g_g @CGr Gsmeval
DU LU UGBS SEFmL T & . Jimmrrt_m
Lrwesr B & &1 G e 1o et T 6o Qurr@t'_@gnfium agpL.
UTdILTLT@GD.  Uleraimid uggunco 905 6@9@5
QareNIL@D S 5 Qaekgeawr® @pmp&@m
umilw_q.@um Sresgenth. . . ‘

, o.s.

) QamgpuieeLgs, acwQawaunyh Srrpusss
Cerriiy gmmﬂ&(gzb Qurepg SeNsgned 2i Qurmernsd
aﬁm_éapla. @nm?m Juu:msnzjlcscm narut_@zb

) crmn_n'assmmu CunewGa nsﬁr@mm&@ﬂ:.
Qaneuysesy Borpusliuec g Deflsymaoyth,
Qarr@uu & Qv it & 6w o Wy 1b an@sﬁwpar.
acw@curmmmww G)slr@uummwm G&m.q.mm Sy gy
QuriLm&luh ewapL.gnsms@Ler  QsTHES Pudgd
Qurapgr CGemuy ST D® (PSS LILIGILD Qum_:_rrﬁlmb
Svewgl Comg wid n_uusgw Qefls rrepd @am.&@drm
Qugpenp Comiiumd@sad aepeopisLGRDS. . -

&mméoscrm gDmcouGumcré&:b

.mﬂaﬁ web s@{;ﬁluuwuun@ SjenLous mcvé@&rrpsm
PowiuCuprésd - 9 sCaer Bib.
PoarGupréssems wearHad) QsmamrCL SaadQe T Dasr
2 BUTESUILIL. CauesT (Hib.

9@@.»@«(5

asmu&@&rrpaamru QuIT gy g geral 0 qmﬁ;ﬂpﬁml_ﬁ‘w
SGWLLTR SuFunor8pgl. gGereey e Gsmreensy
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Seirmé@ GpULL amsuléd) LweTUTL )6 GEmer®
‘aumpbGuirgl  PeewlIGUprésth. gpuL_ euriiid Gi)svn;pcb

Cumsden (HLd- . ypPad wed LIT L[5 & o¥f) 6D
UwesTUG SSLILILB6TOT  FSWWFQFT HEMETL! LT T S&6iTD
Curg ew GsTed gerpé® CGupurl pepifled
UWSETURSSLILIL DETOTMSE STTVTLD.  FTGT DTS
QpLILIkSN, GNBLGILIET bBe,, quusﬁgsm‘ Cursirpaipenpsd

QJWWmmnm.,

' ‘G)mﬁg,é?@ﬁmﬁﬁmcbo:;z_ SeLILT(® @evevrs BeneoaniiLs

‘unrrés Wy 8pg. srerprs, Cavity ereirp swad@smen

A Caugyed swns’ Gy, usrerth ereirpb, Tube ereirp
swasQETd QrCapal STs. Gl , @GP T P
QLDITQQLMUITGSUUL.@L HuSTUR SSLILIL 1 (BLILI $&
sTewpy Bpgl. Qsswmsw Ouom NG LW T LI (Lpew P
wrrmrmﬁssrﬂml_(zm QLT gpeir: @gpuugmg gpu@gaub

sOVFQFTHsDOT @yj)a;Gasrrcrr
Quom PG SGHALIT PSS,

erryﬂs(g

1 6@ Qeroqiée 6@ Quigsr e Bevavuned
o aurdsiuL. CauadaBib. @ CFTeguéE LI GLITHer
S@d @ $HPe0 ewiDdESInL TS,

a.b.: Cavity > wsirertb,. &P, Tube >SGpmil, GLpev

2) QuTPOUUTESUILILL  S®mEGF T eTaf B
g Ganeas® QueNiLBssssmigu ol 580 Senwss
Qeuevsr (ib..

3) PeverGuprésid OUpb & b SwIPFTHaseer
Guom PIGLIUNTES Gauesor BiLb.

1) apoGuomfludgyerer semwdGsmieme GHEGSTsr
Qom flé@ an@@umﬁ&@m Cungl eermidEd ClopLi L
B emevuneb an;ﬁ@umrrdx‘aéal_n'g. ' aa’uurrmj
QurflQuur gt unweTuRSFIUSTH Sad@Fmed
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232 Translation

PeoaiCupréstd S@LuTLD, uYLCuTEy
GPUIudHmIguSTSD SNbZial BLd-

5) GO &Casmer Quom Hudeir B &emr
sﬂ@@mpsgp&@:.ut_@ ang@@umﬁuu# Q&diu
Cavevor (iLb. ‘

- 6) @péGsnsir Guomflufleir @aflwes ey Speniorsi HCspLI
gaS)Quluﬁuué Qi Gasor@d. ~ gerpidE Guprit
gaﬂQumrruuescmn ow  Gemealipgl uweTu®SSib
Curyl GG LOEsSLb.

7) QuTPQUUILILE SONEQETH . SHSSWLTS
qmmme«w@w ﬁmrn_ aﬁm&sum& SPUDUSEFaLIT .

- 8) @meﬁ@ﬂuﬁ"@sm, &wmurr@a;m Gurrmpmpmp
aluuq.cw FraGgssF sﬁ)@@mps(gl_yl.‘.@?‘ GP$Csmer
Giom glufguid. uwmu@gg Gmmr@w.

9) @,pwmmrryﬂunaﬂ@ﬁg @gﬂacmrm G)mtryﬁs@
samdQerpsmer QuwmfeOuwiriy Q& thGrimr g
GMECsmer Guom hluhsir ;mgpe’sﬁsb vweru@® &P eupLd
Q& mpHaener :mm#G)#rr;i)émrrasu UwGTUIRS SO LD.

10) @PéGsmer GuorfluNer aips@ed LwesTLL (B bl
upPEOsTpsmarésmL Quryl Quuiinier Gumgl
ummu@gﬁa Q&rrcrmrswrw

13) Qerpsmens au_mmmtlﬁg guﬁbﬂd) n@gtb@urrg
o Paésevser gpUBSeTpeT. @FNEENSHNE GOPESS

Qubs asgissmers LUGTLRSS SJIQISILCITER, Sh
eeSlweir am»muu o Saofled O PpRYPENsEHEG

@Lﬁgg'wmb.

o..1b. Gm_rm, Cevsrr Guireirp G)Jn'pscmm @CpuLmim,

@G erewg SUOPLILEBSSTION HaIDDD .q_avrarcurrG;p |

TIPS Gsuam‘@m

_Language in Ind|a 7 : 11 November 2007
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15) epavGiom fluieysirer  semweQ&merne (gyjlsc.'snﬁr

Qurfise GwTPouwidy uwesTu®SEd Curgy e . -

QuuiriiyBeew, GwmPhluwitiyBenew 8w @ya'n"@
pepameruyd 1omHPYl, ;plj;i)ﬂ LG LGS S50l T Si-

o..1b.?

| @m@wq@uﬂsﬁ) SGﬁlOucﬁddq Own@f:’u«.uduq

- Armature . > YrEHT & (PSS (BeiF
 Boing > Cumdmm  pwrpie
Polymer > LITeSRom e ey

16) GuomBuued wppid Sfp HSPwrselsir  Sevewr
Q& evsr () wm#@arrﬂamr G‘Imrrgﬂ@ulurruu Qmumuul_
Gmm@m. , (R Sp g

Q..mqé,csamcu owmBouwddy OepHiapanmedr

R ACEmemar  STEILE TS wkiser  ufurss
QewuBd  SsGHSSIL LAwTHD 268  T@TQOTID..
RQereysQumen g JPalwed sGHws QaoNuiuBsEs

a-goywruler g auﬂaﬂ wed n_mg'dsGa;lrmm (Scnence
Discourse) crmuu@w. o

- el wed G),sm..n'urrm acggguuwuum_upm
Casrevauuns SwReETp o egsmonr e we Csmenes
crm@pmr c:_am_ Lﬂy'un'au'm ( 1990)

e wed emgiCsrenas eTaID Q&rrw SBS S
(Rhetoric) - ererp  Qemrdauélg @Qeawmwrsy
LUeTURSSLILILL ). YT Qg SGSSIM: THILIG!
eogéCesremes aeirp UTHS SBSSIL ufwbrHp
myﬂ@mpamﬂm oG S Iywsrss G?&msmmuut_ﬁy)gl

6@551@ eTeiTLIgEDEHT S@waw ( 1979), Gués, w@gg
Qurifisafiéds Lweru@L sWSHI Lo
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234 - Translation

ceQpnrir. @soew Orbiier (1985), e greor Sflurr
Coswauurer uUgud UTSEDS WSS Ly aled

g esewdEt 9@ Bspar Terd; smkiss SHp@prit.. . .

n.mjj'tcstrmmdmb ‘LS SuewliGL .;,q.uuau_turrs&
Qsmerew LB PG - o O o el 60 Lmyccanmm
thr‘ﬂuuuwum_cm_é a@ﬁﬁcb Gian’a’ur@ qcmo@pg

uggurr&nb crammgu qsnmu Gmcu'w@tb cmrumg& R

SpubQuirgr 19.G\gibiler (1985),. 10s ereflenwuires b, :
LIUIgIGr o SIOT 6N SNVG LSS amé@ﬂum@@pnﬁ

SPpeIuc) sGIgIdswors QTGS U@ﬁﬁl‘b s uﬁﬁ
HDUOLILjE & @wﬂmsmnmmgsmu

ST USDuth PG s sGIMss OsTETCL

Sieoow Cauctor Giub. TRSGIE GsmeirL. CFiIPuiler seral, .

QO FiPulleGr serenw, MG QR oréss GsemaiunTer.

- SIMeWI & - SIS &S S6iT Gurrwpmpmp gn_u;.cw usSSser
L fésin. Cascsar(b. '

qu 9 A b, LSS SEHES gam)ud)@m ;Gunfﬁﬂb,
STe Sap by Qsiifeow CeuelliLGsssmiyu aF 5550
ugs® Wb ey e GaseserGib. . -

uEDS  seeLIsseT sraflenwur sayib, " S@asw $&L0mSajLb
Qmés Gaickr@u. Sawe ardQuiisever  USHS
- SVLIYSSN TS LS LIRS SIQUSTED uqmun@d@ Ourr@m
yfiuPed SipwsmsCu acvremég.

LESING GLib Qupid wTdSubsEsdE @i

SNd@wuth - Osmi_Memeswr LTeir sevenr SHSCSTLLSMS

OaeNiIL@Sssmpw aF 55960 LweTLURSS CastrPib.
S gIdseir Camirevanun sab, - eroflw mné,aglsgrrsylb
SenLous Gaumrr@tb .

usSSenws 9@ mn's@lu,sglrgum a,cmndsscvmb Seevgy v

permd@ Cupull eurdRuibiserTib IHOWESTLD.
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uBseven. o5 UsESHL Cuand Sapp @rib «ILE
SNDLILISSTAPND LSS, SEDIDLIL. 8T TSSLILIGLD. S
USBUND Y| ATERUILISEEE LOSTIDH Dt QLPIAsiny.
CauarPub. . 1SN, LSS, HDSWTET QUTSSUIkISOT .
SIPswirenr gL eursSuikiser g LGuThelr Yyrasamnsd
GOPLILIZIL 6T, SaTsmend GemireumLws Qedriyh.
srenGassunp s SPeIwsd wussmSSemen Cpriguwmss:

spib o 5580 USH. e CaTT@LD.

amjlaﬁf tiseb &S FIdsewor s‘r@gafgi)@b éimrrgﬂugp@" b
udNppied LugHGD Tolw uTsRuwiksCor PPBsE.
craﬂmwmmmﬁg ‘poLuléd QEsrouu@d IyPed web
SHSS155Cer- eTofSed Lng-LIGUTen T & G)&eﬁpcc\u_.@pﬂv.;

Py

q;ﬁaiflusi)s anlTyS?QLHUITULI Qb'—".'—’"“ J’“"'D'u
Geuesr QLomeTr e,

L. Jmﬂei wed guS)yg 5mmaf®&nguesmm IADswTSLI
umLES GaseirBLb.. U GImD  QeDQIBITS6iT  GIEmesL
uuevgiigser/smssohugser (Workshops / Seminars) epavib:
EDVEQFT PEDOTLI. LIWIL_ & Gmcm’@w @ereur gy
CFdreugTed LIPpsTewgBed Guomgfl LT LILITerT S@HheE:
QLirUTRSEHW: GPLULLISEHD FPULTS.  GlSFmau:
Glarmauurr@asm' el wed S1blgh ueTT" 2 [JION % JIGM.DILILD

_crma)mb.

2. Fireu GoFL1 QLT Glemiounter @gﬁ?&f@aﬁ,; FLOGH LT (H)E6IT
wpsSluarpenp: acrerg.Gu. eaaiad s wmHpapLiles i
vueTLI(RGS Cauetsr (Bith.

3. mpsraTRSEBEG 05 (P NPad wed YO N6
uulpgy  Guomfits Lulewg k@ LuNHH Gup Ceuesr Bib

-~ ereirp el e T &b, LIVSMVESPSBISEHLD 2 (BAUUNTSS
-Geuessr (b '
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236 ” - Translation

4. aupszsd Prewly, eQUUITLY e psofish
Quirtin® Curerpaherps sewerw GuomPuduisd, S
AONwrssT Sfal ne urn.mr&u@@aim .muﬂuuo ‘@b
Qup Gmcw@lb

5. .gmj)ei? wed sSGIdsenar GUom PGLIUTEGLD Gungl
QumifipwLaw  1fls aoflmwursa, Hésupp
UTEEWIRISOTITEID HeDDES Gdla’ur@lb.

6. spelwe s@Hpéser Cphevwrass GFmeevr
Gauqu’sr@nb. ' '

7. 555 mm#@arrpmmg 545 @L_ggsb ummu@gg
Cauessr (PLb. ‘

8. sawssrpsaor GurPQuuTdgw  Gumrg

GPECsmer  Guompflullesr aTpsg g aurdsaled eTapL
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10. @Gp Qgrrl_rﬂgjm U GgTLirsMmery
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sad résLiuL. Geuessr (Hith.

11, gpfedwedd QumPlQuuwiriniéd Csmaumer
A risafev L RO LILBEer, L Leuemenraer @)L ib GLp
Ceueter (Hitb. '

12. seowéQempseapése QevanTumers Q&FmphE6r
GP&Csmer GHuomflufled - @evevm $CLIT ). (g;msTGa;ircir
@Qumfluleir  @Govéser al BuppPSGLLUL® - cr@gyu
QuuwrtiGuir, @SIGUWTUCUIT G&FdiwerLh. ,
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13. s weé OQumMPQQuuirdy wurGeEsSTSS
QEinGRpE eSS (QUITSI LDES6IT, LOTEST QUITSSIT,
Quaureriasdr) LG NsHCsHp wmsald:
Quom iy G Geustar Bib.

14. sypad wed QuomPOLUITUILIG) asnguenpssr e Heb

L uSwh Ty QgeflanTSaid, eTofleNDWTET ST S LD,

améswTEND  PQUOUTG®TYD ST 6T

. MLsBugrsand Qwmés CaseverGid-

| ymmgubu_mum

sBp gnbed | |
1. Qurgr GsderiLeir 1985. amwﬂrmm

: M@uuabmcu& Spst: ‘BEHFTYT -

2. s@ewnsgew (UB.) 1989. NP e
L BTSSE5ULYP, RN S ST uUBUILIGL: GQseirene .

3. smewnsyer, [&spPyCsayer,Qom.(uS.) 1986.

NPIRF ) - SUYPEC TR, LN T BUITIY ud:&am&sy)&lb
Ga;rrmmuﬁgrﬂ'. :

4. Gpbsogsmi, ur.Gs. 1985. .yﬂaiﬂdv S,
uUTg® USULISD: CYFeTRST.

5. Qasawqs,f. & gumerer,Gar. 1989.

Cuorglernntilens, serenb Guend®:Hasiens.

6. CLad . Npursgen,u.1990. M;ﬁa‘) NV e

LTI LT ERD, SIBDS ugga Powavuni: Glrsirener.

-

7. snCumrggeir,g. egrl'. 3’1982 PR wear S,
LY .eT60. 8. & Fairen: Gslrmbuwn'

8. sawupseit.§. 1988. ypiPary o ewgECSTIRUN

o GPLIYSET, NP o FRITESSSUYS, LTI ST
LSS PSID: CETUDLISSNIT.
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Machine ﬂaaslafioaﬁum ,
; Malayalam to English:
: Problems and Prospects
V) ' ; , V. Radhakrishnan,
K.S. Rangasamy College of Technology,
Tiruchengode.
| ‘Introd‘u‘ctizo'n

“Old order changeth yielding place to new.” It is true that
whenever a new invention is made, it is not accepted immediately.
Be it the Railway Engine of George Stephenson or the Analytical
Engine of Charles Babbage, reluctance and opposmon have bcen
the first welcoming signs to such new ventures. |

"l

' Following the same traits, computer, the miracle machine
of the 20™ century meted out the same difficulties. Now it has
become an inevitable part of almost all fields. In the field of
language-oriented processes, too, thc computer has made a gr&ter
contnbutlon

- The field of machine translation, where the transfer of ideas -
from one language to other language takes place, is a recently
developed one when compared to the use of computers in other
fields.

Why Machine Translation

The process of MT has made it pbssible for the Target
Languages (TL) to enrich with ideas and thoughts borrowed from
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When the transfer of ideas becomes voluminous, essentially

an effective system to complete the process is needed. Computers

~are used mainly for their capacity to handle bulk data and their

ability to process the given data and produce the desired output
with apparently no loss of time.

Moreover, there are other ‘pure research reasons’, where
the study of the basic mechanisms of language and mind,
exploitation of the power of the computer and to find its limitations.
There are also simple commercial and economic motives to sell a
successful project, or to. maintain a high standard of living in-a
competitive world.  Above all, in the forthcoming years of
knowledge explosion, only computers can act as a faster and more
competitive means of communication.

Maléyalam as a Language

* While takking about such things, it is essential to talk about
the rich heritage of Malayalam, one of the languach of the Dravidian
famibﬁ -on which the attention of this paper is focused. The
Malayalam language and. literature possesses a treasure house of

- thoughts contributed by poets and writers like-Kumaran Asan,
Vallathole, Thagazhi, Vaikam Mohamed Basher, and social reformers

like Sri Narayana Guru. Transfer of such ideas to the western.

medium via- English brings out the rich literary heritage to the
limelight. Moreover, the transfer of ideas from English, which is a
-tool for international communication, will also enrich the Malayalam
language.

Problems, Strategies and Methodologies

It is aknown fact that the computer, unlike the human brain,

operates only in the limited ?er(i]%hcry, with the database provided
: 11 November 2007
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toit. The prime aim of MT is focused on a single point (i.e.,).
How to make the computer to understand what is fed into it and
what is expected of it? Hence a logical approach of assuming the
problems that may arise in the MT has been thought of and solutions -
have been proposed. The solutions could not be the ultimate
ones, as researchers relentlessly toil to improve the process by
finding out problems and giving better solutions for them.

It is identified that four levels of problems arise in the
process of MT. They are at the lexical, morphological, syntactic
and semantic levels. This paper attempts to cite a few of such
problems encountered in attempting MT from Malayalam to
English.

The problem at the lexical level is to make the computer
to understand the given word. ' If the computer is not able to
understand the word, the process is blocked at the primary level.
Let us take the following words as examples to find out the problems
inMT. ' ‘

The words thulli, kathi, nakham, and rasam, when fed into
a computer may pose a problem, if the computer finds them
strange. Hence, it will be better if the computer’s data base is
provided with sufficient number of words. As one can not decide
what are the words to be kept in the memory or data bank, following
a system or method becomes essential for creating such a data
bank. For creating a databank of such a kind, words of current
usage, words of regular and repeated occurrence should be found
out and this should be included in the database.

The next level of difficulty will be at the morphological
level. The morphological analg/sis helps to geﬁorm the syntactic
hunmugam
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analysis which is to follow in the line of process. The grammatical
categories must be determined here. To make morphological
analysis a success, grammatical information about various types of

words must be provided. If there are any special categones they
are also to be accounted in the database.

The next levcl of analysis is the s_yntactlc ana[ysw The mam
function of this part is to prowde a general arrangement of rules to
make the computer to understand the arrangement or occurrence
of words in a particular manner in a sentence. Thanks to the
computational grammar, which provides systems to establish the
relationship between the individual words in a sentence and their
position in the sentence. '

- The fourth level of analysis is the semantic level which gives
room for ambiguities. Ambiguity arises in many ways. On the one
hand it may be because of the multiple layers of meaning that a
word possesses and on the other had the words function in a
sentence from which the meaning can be derived. Another such
problcm is the usagc of ldlomatlc expressions.

When words are taken as individual units thcy glve a dlffcrent
meaning.. As in the case of idiomatic expressions, the coll¢ct|ve
meaning of the phrases and clauses will contribute to the expression
of the whole. Hence it becomes necessary to overcome the
ambiguities avoiding misinterpretations.

Let us consider the uses of thulli and kathi in two different sentences:

1. mazhathull marangalln melum, llagalln melum thull: chadl
2. avanda kaiyil kathi kanduttu aval orakka kathi.

The words thulliand katht used in the above sentences, when

Langu gélé int évlT will Pgseans %8’7 After crossmg the lexical and

OVE
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morphological analyses, the syntactic level will find it difficult since
the word occurs in two places at two different levels. Hence, their:
meanings get changed according to their position. After assigning
correct grammatical labels, the semantic level may become easy if
different layers of meaning occur to the same words.

Thus the meanings of the word thulli, and Kathi used as ‘a
drop’ and ‘knife’ when used as nouns and ‘to jump’ and ‘to shout’
used as verbs is identified by the level and position of the words in
the sentence. The same may be said of the analysis of phrases like
*kadu keruga' and *Jeevitham’ *kolamthondr when taken as indvidual
words, they carry a different meaning. When taken collectively,
they carry a different meaning.

Suggestions

How to overcome such problems? s it enough that only
the computers can be given the entire task of performing the
translation and producing the results? For direct transfer of message
and for the translation of limited works, this may be applicable.
When a work of more complex nature is involved, to save time, it
is essentlal to involve the machmc in the proc&ss ‘

We may make use of the- followmg stratcglcs in solvmg the
problems that may arise at various levels.

The morphological level problems can be solvcd b_y addltlon
of glossaries with sufficient words to the database. The grammatical
categories could be determined by these glossaries. This will
help us to deal with the problems that may occur at the syntactic
level. The contextual meaning to be understood by the computer
can be provided by feeding the computer with the multiple meanings
of words to overcome polysemial ambiguities.
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Above all to quote Bar — Hillel, “high accuracy, fully ~
automatic MT is not achievable in the foreseeable future”. Though

these words sound discouraging, one need not give up hope:

Human intervention can be made both at the leve! of input and

output stages by way of pre-editing and post —editing. The human

assistance will give the necessary “world knowledge” to make

translation proper.

Condusion

When all sald and done there is no need to assume thats, e
computenzatlon means either that translators will be no longee. TR
needed or that the translator will be a slave to a machine. Human.
assisted machine translation is required not only in the translation:-
of literary works where sensitivity to cultural and linguistic nuances -
- areimportant but also in the diplomatic and legal translations where -

metlculous accuragy is of paramount rmportance
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Compufor Alzalyws of
Slmple Sentences inTamil |
-C.Sivashanmugam,
- M. Sundaresan;,
Bharathiar University,
Coimbatore.

Although much has been written and said about Tamit
morphology; a large remains yet to be identified and discussed;
from a computational point of view: Starting from‘TolkappD:(ar on
wards, schools have paid great attention to word formation.
Elaborate and extensive rules have been framed using which the
words can be derived, if the roots and information are given: This
is useful because instead of listing all the words, we list only the
roots and rules. Listing all the word forms would require more

pace and, on the other hard denvmg the forms would require

more time. The solution for this stand off would beto analyse the‘
endings mechanically and arrive at the pattern —based rules, using
which forms could be generated.-

~In‘this paper an attempt has beén made to portray the
problems faced in analysing noun phrases in simple sentences in
Tamil language when they are translated? : "

Asimple sentence is one Wthh contams one verb Let us
conSIder the followmg example ‘
1a. raaman kannaaTiyai uTarttaan _
I'b. raamanaal kaNNaaTl uTalkkappa TTatu

In 1a the subject raaman Is in nominative and the object
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KaNNaa Tiyaiis in object case. In Ib, the subject is in nominative
case and the object is in instrumental case. While these
transpositions of subjects and objects in these sentences can be
done easily, the morphological process taking place in verb is to
be approached carefully. Although the verb root uTai — remains
the same, thereis a change in the stem. In the active sentence, the
root itself functions as a stem and joins the past tense suffix and
PNG marker forming finite verbs. In passive constructions, however,
the infinitive form of the verb serves as a stem and the passive
suffix paT Tatu is added to it. The verb in this case being a strong
verb takes — kka as the infinitive marker and infinitive form of the
verb, thus, is uTaikka.

There can be another passive construction too for la as
shown below '
| ¢. raamanaal KaNNaaTi uTaintatu

In the above ergative sentence, the verb agrees with the
subject, a neuter singular noun. Moreover, there is no addition of
passivising suffix — paTu in this sentence.

From the above description, the following points emerge:

I. The endings of the forms are identified automatically and
mechanically without regard to linguistic knowledge.
Consequently in this process there is no scope for
generalisation for obvious reasons.

2. Tamil being a non-configurational language, the slot in which
a particular form occurs will be of little use in idcﬁtifying the
grammatical category of such an item. '

3. The ergative nature of the verb has to be carefully tackled.

Language in Indigre :will Nsvenbetizoary of noun and verb roots with
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subgroupings. In case of nouns, the subgroups will be
human, non-human, male, female and neuter. The suffixes
which the nouns are supposed to take such as plural, case,
and particles/ clitics will also be listed separately. They will
be marked as either human or non-human. In case of verbs
the tense suffixes, the PNG markers, the infinitive suffix and
so on will be listed. Further they will be markod as +/-
object.

On the typing of a sentence, the analysis proceeds as
described below. The characters available in a word are scanned
from the end and are compared with those in the dictionary. For
example in the sentence la cited above, the word KaNNaaTiyai
occurs. The recognition procedure will first look for i ending
entries in the dictionary and proceed further to identify 2. These
two put together form — ai, a possible entry in the dictionary. This
will be matched with the accusative case marker in the dictionary
of nouns. On successful matching, the type of the nouns it can
take will be identified and analysed. This process is carried out
until all the forms are analysed and their grammatical functions are
identified.

Here, the algorithm developed should enable the system
to identify the subjects and objects (nouns and their person, gender,
and number). —um ending nouns and —KaL ending nouns to be
identified separately irrespective of the fact whether they are subject
or objects. The following processes take place:

I. Identify the subject (s). Therefore, the nouns occurring as
subject will be identified as animate, inanimate, human, non-
human and so on bg studying the PT/PRIG marker in the

: hunmugdm & Sivas
predicate.
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2. - Identify the plural marker -
3. " Identify the —um ending nouns occurring in the subject.
4, | Add —aal tothe noun(s) in the sub]ect which have no marker
‘or any marker other than —um at the'end of the form ,
S. kAdd -—aalum to the nouns in the sub]ect that end wrth —um

ldentify the noun(s) in the subject. The noun (s) that has
either no suffix or (Kal)ai will be the object.

7. Drop the -ai case marker optronal[y present in the object,

8 | Identlfy the verb by matchmg the PNG markers or PTs »

9. Delete the PNG / PT markers and also tense markers from
~the verb, there by identifying the verb root.

10. Identify the verb type as strong and weak verb.

1. Add —kkappaTT in case of strong verbs and -ppaTT in
 case of weak verbs.

12. Add an appropnate PNG/PG marker accordlng to the
o sub|ect |

Ifasentence such as la given above is keyed in the followmg
processes would be |mt|ated

Thelast rtem in the sentence is u‘lalttaan Smce rt contams =

PNG maker (- aan) as also the tense marker —tt-, it will be rdentlﬁed
as a verb and both these two markers will be removed from the
item so as to get the verb root. Now, from the predicate uTaittaan,
we will get the verb root uTai- |

Later, the type of verb whether it is a strong verb or weak
will be identified by matching it with the dictionary of verbs (one

Language in India 7 : 11 November 2007
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and the same verb root cani function as transitive andintransitive
and also as strong or weak. Since passivisationis nof possible in
case of intransitive verbs, this issue does not pose any, problem )

The verb root being |dentrf ed as a strong verb the form generated

at this juncture would be uTaikkappaTT-

. Then the next |tem in the construction is KaNNaaTyal
The —ai occurring in the final position will ielp the system to identify:
it as an object. This marker will be dropped i in-order to make the
form a sub;ect Since this noun is marked as inanimate, it should
agree with —atuin the predicate.

: The [ast item in the strmg IS raaman (The marker —aan m
the fi mteverb gives a clue that the sub|ect isa masculine smgu[ar)
To thls form the mstrumental suffix—aal is added.

~ Thus the ultrmate sentence formed after the proccssmg
would be Ib. ~ L

- The | process descrlbed here manages only llmlted data.
Ifa programme that can handle any number of sentence where the:
subject and ob,ect an_ythmg ranging from animate, inanimate, human,:
non-human male, female and so on, has to be developed, a-
comprehensrve and elaborate dictionary of nouns, including the -
proper nouns, if possrble; together with their grammatical labeling;
has to be designed. Needless to say, such a programme would:.
demand ot of memory space and processing time. In these days -
of super computers, however, these things may not and must not -
serve as a hurdle for us. '

The algorithm developed for this Study is presented in
the following passage.
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s |
| Database |

- [Search Vert]
Database

 Print “word not found” |-

3

Output Subject
- [ Verbs + Object/ - : | '

Language in India 7 : 11 November 2007

. New Difnensions

To count the Number of words

: GYTE Inpm‘ f
B . Sentence

{

WC=0

Y

L=Length

of sentence

Y

F,1=1TOL

{WC=WC+1

NextI

WC=WC+1

Y

[ Ouputwe _/
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