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EDITORS’ NOTE

Speaking of Shakespeare’s plays, Samuel Johnson had said that great literature transcends
time and place. The Victorian poet, Mathew Arnold opined that great writers are humanists, in that
they are the vanguard of human culture and civilization. Great classics refine human sensibility by
spreading sweetness and light. Literary theorists, critical thinkers and creative writers; male, female,
white, black, straight or gay, from Michel Foucault to Judith Butler or Gloria Naylor, all provide
radical ideas and interpretations into the cultural binaries that our society has got wedged in. These
thinkers offer us a fair idea of the mechanics of socio-political change that are at work to shape the
human society. The emergent consciousness strives to deconstruct and make sense of the
contemporary society.

This volume endeavours to record the pulse of literary enthusiasts and contemporary
researchers by offering a platform to their free and independent, as well as critical and creative
thoughts. The articles in this volume cover various genres of literature, taking into its stride, papers
on gender studies, ecocriticism diasporic studies etc. The book will hopefully provide value to
scholars of literature and encourage young researchers, whose voices most often go unheard in the
melee of serious deliberations made by seasoned scholars.

We sincerely hope the views of these scholar critics will resonate with all of you.

HAPPY READING...

Dr. Sharada Allamneni Dr. S. D. Sasi Kiran
Professor of English Assoc Prof of English
allamnenisharada@gmail.com Associate Dean

Planning & Monitoring
sasikiran2@gmail.com

S & H Department
VESTR University
Vadlamudi
Guntur 522213
Andhra Pradesh
India
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1. The Dialectics of Female Identity in Jhrumpa Lahiri’s The Lowland

Dr. Sharada Allamneni, Prof of English & Convener — LLCSKR, 2015, S&H Dept, VFSTR
University, Vadlamudi

Introduction

At the turn of last century, under late modernity as society got more diversified, a new kind of interest
began in the human self (Wagner 2002). Evincing interest in the social changes, philosophers and
cultural critics of the new age like Friedrich Nietzsche and Sigmund Freud turned the spotlight on this
ephemeral entity called self. Presenting a vision of the chaotic world, without cause and consequence,
Nietzsche advanced the notion of self that is in perennial flux, caught up in the process of becoming.
Questioning the belief of a definite teleology, he subverted the idea of self as a stable ego, one that is
rooted in certainties (Nawarath 2010). Nietzsche arguably said that the central task of philosophy is to
teach us to become who we are. Later Sigmund Freud applied his psycho-analytic method, to identify
the basic drives regulating and aiding the development of human psyche. These drives, Freud
informed are responsible for the internal construction of selfhood. Other later thinkers like Margaret
Mead (1949), Erving Goffman (1956) and Herbert Blumer (1969) carried out individual studies to
analyze the effects of modernization, particularly of freeing an individual from the social norms that
he/she was formerly subjected to under the collective life of feudal society. Goffman (1956) theorized
on how the self comes to shape its identity through everyday interactions maintained in society.

Around the same time, the French postmodernist, Michel Foucault undertook a series of extensive
studies to elucidate the process through which the self is produced. Making a more thorough analysis
of social structures and political discourse, he posited the idea that as society evolves the individual
also changes substantially. The individual consciousness learns to discern between the civic and
human virtues. He/she realizes that the customs and standards upheld by the community or state may
not always provide the right orientation. Ultimately, individual happiness lies in cultivating the right
ethical and aesthetic ideals in life. “...the problem for the subject or the individual soul is to turn its
gaze upon itself, and, recognizing itself in what it is, to recall the truths that issue from it and that it
has been able to contemplate” (Batters P.29). Consequently, happiness is the outcome of one’s
striving towards this ideal and how one consciously arranges his/her life in the attainment of it. The
reference points for charting out one’s path in life are concepts of ‘goodness’, ‘virtue’ , ‘duty’ ,
‘freedom’, ‘responsibility’ and ‘the mechanism of conscience’. Through these concepts, morality
interacts with other cultural standards to contribute to the social consciousness of the self. This is
what, provides the ultimate answer to the question of man’s meaning in life (Belskaya 1989). These
reference points, as the postmodern philosophers point out, will however not exhaust the question of
meaning in life. The complexity involved in gaining self-knowledge, is accompanied by frequent
misconceptions and illusions. At times, the meaning of life may be realized only in an incomplete or
distorted way. The life of Gauri, the female protagonist in Jhumpa Lahiri’s novel The Lowland (2013)
IS a case in point. The narrative evokes with great poignancy the tragic dimensions of personal
dislocation that Gauri experiences during the time of a great personal trial and a sudden change in the
social and cultural landscape.
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The Self and its Higher Needs

In the latter part of the twentieth century, post-structural, feminist thinkers and gender theorists like
Judith Butler further revised the existing theories on the concept of selfhood. They shed light on how
our knowledge of the self, both its emotions and cognitions are shaped by society and culture. The
Self, according to Butler, keeps shifting and changing and does not remain static (Butler 1990). It is a
given fact that, an individual lives and acts, motivated by a host of needs. “No one can do anything
without at the same time doing it for the sake of one or another of his needs and for the sake of the
organ of this need...”( Marx & Engels 255). Overlaying the primary, vital needs of basic food,
shelter and clothing, is a whole edifice of more complex spiritual needs including love,
communication, compassion, dignity and many others. The lives of Lahiri’s characters in The
Lowland, clearly exemplify these dynamics in the existential world.

All the characters in The Lowland, particularly the women live through great turbulence of social
change and personal crisis. Bijoli, mother of Subash and Udayan though rooted in love and family is
provincial in her outlook. Having spent, almost her entire life in Tollygunge, West Calcutta, she is
culturally circumscribed. She sinks into a trauma, when Udayan, the apple of her eye is shot down as
a naxalite before her eyes. Another chief female character in the book is Bela, Gauri’s daughter. She
undergoes a deep personal upheaval when her mother abandons her in pursuit of a career. The
experience despite being profoundly difficult, however acts as a catalyst for learning, change and
development. Bela, emerges successful after the whole personal ordeal. But it is Gauri, around whom
the narrative of the novel The Lowland revolves. Studied in the diaspora context, Gauri exemplifies
the new spirit of a ‘mobile selfhood’. She comes across, as an ontologically unfamiliar and enigmatic
character.

The Assertion of Self

Gauri is a continuum of self discovery. At a young age she along with her younger brother, Manash,
is taken into care by her grandparents. Growing up with Manash in the urban climate of Calcutta,
Gauri escapes the conditioning influences of the conservative Bengali culture that other girls of her
time were subjected to. She is shown no female role models to emulate. Right from early childhood,
she enjoys complete autonomy, to create a self in accordance with her own desires. The first time
Udayan meets her, he is struck by her simple, unassuming beauty. He reflects, “A bookish girl
heedless of her beauty, unconscious of her effect. She’d been prepared to live her life alone, [...]”
(The Lowland 338). Gauri, who was studying philosophy in Presidency College, falls in love and
marries Udayan. Udayan, a student at the Calcutta University, was already entrenched in the
Naxalbari revolution. She goes to live with him and her in-laws at Tollygunge. After witnessing
Udayan’s brutal killing in the hands of the police force, she experiences a kind of rupture in her
consciousness.

Staying with her in-laws at Tollygunge, subject to their harsh and unforgiving treatment, Gauri
gradually becomes alienated from them. When her brother-in-law, Subash goes to meet her, he finds
her leading an austere life marked by ritual fasting. He notices that in her room, “Instead of powders
and combs there were notebooks, fountain pens, bottles of ink” (The Lowland 72). To escape
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persecution from the police authorities and the haunting memoires of Udayan and Calcutta, Gauri
accepts Subash’s offer to marry and adopt Udayan’s child, developing in her womb. She moves with
him to Rhode Island, where he was pursuing a doctoral programme in Marine Chemistry.

Living in America as a migrant, Gauri responds to her changed context in a number of surprising
ways. She does so, first by retracting from the cultural references of her past. She seeks an alternative
interpretation of her changed situation by embracing a new identity. Acting with spontaneity and
decisiveness, she attempts to overcome the temporal and spatial dislocation incumbent on her in the
diaspora context. In anticipation of an academic career, she signs up for a Master’s course in
Philosophy. When Bela is born, she feels the newborn an encumbrance and a constant reminder of
Udayan. It turns out that, Bela develops more affinity to her father, Subash who adores her and
fulfills her every wish. Eventually, Gauri opts out of marriage. She informs Subash that she did not
feel any bond with him; it was proving a strain, to keep up the pretence any longer. Unable to accept
her mother’s desertion, Bela, who has just turned twelve sinks into a deep trauma. Hence, Gauri’s
search for self, in the latter part of her life, takes place in exclusion of her family.

It is interesting to note that, Gauri starts her life as an emotionally and socially mature individual, lead
by a belief that she can regulate her life, and chart out her own destiny. Unlike Subash, who has a
relatively smoother transition to America, Gauri has to confront new models of behavior much more
abruptly than he has to. However, she withstands the pressure of her immediate environment by
exercising a relative independence of behavior. Her mode of action is flexible, as she attempts to
adapt to the changed social landscape. She chooses to differentiate and innovate herself with respect
to the ideals of her Bengali upbringing. Even if only partially, she questions the restrictive nature of
her native Bengali conventions in a way that her mother-in-law, Bijoli probably would never have
done. In the initial course of her life, Gauri seems to have a clear idea of her place in the world and
the required value orientations for choosing her life’s goal. At an individual level, she is getting ready
to strive and realize the chief goal of her life. She aspires to build an academic career by acting in
cooperation with her husband and daughter.

Referring to the polysemic nature of selfhood, Judith Butler (Gender Trouble 1990) posits a Hegelian
view to explain how the self exercises its agency. She says that the meaning of life is not revealed to
an individual in a ‘ready-made’ way; it has to be discovered and constructed through an arduous and
intensive search. Needless to say, the process is deeply personal. Foucault (1994) had also impressed
on the reflexive role of the subject, i.e., the predilection of the self to maintain a critical awareness of
itself, by being responsive to the place and time in which it dwells. Both Foucault and Butler argue
that as a knowing subject, the Self seeks to maintain a mobility of mind and spirit, by eschewing any
fixed or stabilized view of the present. In its journey, the self is compelled to ponder over questions
like, ‘who she is’, ‘what the purpose of her existence is’, ‘how she should live’, and even whether life
is worth living at all. These questions arise when an individual becomes aware of his/her mortality.
Other situations of existential crises are the suffering of the body and the mind produced by creature
discomforts such as deprivation of human company, illness or pangs of conscience, deceived
confidence or unrequited love. It is this critical awareness, reminds Foucault, that enables the self to
exert its ‘freedom in a civilization dictated by forces of power’ (Batters, 2011).
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Acutely aware of her predicament in the context of diaspora, Gauri attempts self consciously to
adjust. She seeks to adapt to the new time and place by adopting a more questioning approach and
rejecting positions that she is expected to take. Lead by the new feminist thought and emancipatory
aspirations of self-hood, Gauri begins to question the pro-family values that tend to encumber and
fence her as a woman. Gauri’s later actions speak of an unbridled individual agency. In pursuit of her
career, she attempts to revise the moral boundaries of her Self. Against the backdrop of the new
cultural references of the host society, she feels compelled to cede a hegemonic social positioning.
Having married for convenience, to escape from police persecution after Udayan’s brutal shooting,
Gauri maintains cool aloofness from her husband Subash. She also makes the conscious choice of not
getting entangled with her daughter, Bela and shuns every manifestation of filial love. She feels that
the family could become an impediment; stand in her way, to thwart her and rob her of her autonomy.
She commits an act of grave transgression when she forsakes her young daughter and abandons her
family. By jettisoning her individual duties, first as a mother and then as a wife, she renounces what
she later regretfully views, as the right and good. She pays a high cost for relinquishing conventions.
Thereon, begins her struggle to preserve her inner self.

After distancing herself from her daughter and husband, Gauri’s vocation takes precedence, which
directs her course. Working in the philosophy department of a community college in California,
Gauri earns reputation for herself as a successful academic. As a committed teacher, she attempts to
find peace and harmony in her life through her professional career.

Her job was not only to teach students but to mentor them, to know them. She was expected to
maintain generous office hours, to be approachable. In the classroom she led groups of ten or
twelve, introducing them to the great books of philosophy, to the unanswerable questions, to
centuries of contention and debate. She taught a survey of political philosophy, a course on
metaphysics, a senior seminar on the hermeneutics of time. She had established her areas of
specialization, German Idealism and the philosophy of the Frankfurt School (The Lowland 163).

Despite her strong will, she is unable to garner adequate psychological resources to salvage her
conscience which is racked with guilt. Unable to comprehend the broader implications of her actions,
she stumbles through the rest of her life. Sinking into melancholiness brought about by loneliness, she
dwells on her life concerns; death, fear of isolation, burden of responsibilities that accompany
freedom, and the ultimate purpose of life. Bereft of her family and human company, Gauri reconciles
herself to a lonely and cloistered life:

Isolation offered its own form of companionship: the reliable silence of her rooms, the steadfast
tranquility of the evenings. The promise that she would find things where she put them, that there
would be no interruption, no surprise. It greeted her at the end of each day and lay still with her at
night. She had no wish to overcome it. Rather, it was something upon which she’d come to
depend, with which she’d entered by now into a relationship, more satisfying and enduring than
the relationships she’d experienced in either of her marriages (166).

Gauri sees little value in devoting her time to take care of her husband or daughter. Neither does she,
like other first generation parents, seem interested to work for the economic betterment or to leave a
legacy for her family. Residing by herself in California, she opens up to the idea that a woman
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should enjoy her life. As an antidote to her loneliness, she sometimes seeks informal and casual
unions with other men:

When desire eventually began to push its way through, its pattern was unpredictable,
casual...Mainly they were fellow academics, but not always... Sometimes she juggled lovers, and
at other times, for extended periods, there was no one. She’d grown fond of some of these men,
remaining friendly with them. But she’d never allowed herself to reach the point where they
might complicate her life (166).

She experiments with her sexual life even further by entering into an alternate relationship with a
female colleague, Lorna. Gauri introspects her own attitude towards lesbianism. Her acceptance
doesn’t seem to be triggered by any need to maintain key interpersonal relationships. Perhaps, it is an
explorative attempt to stretch the margins of what society would consider a legitimate way of life. It
is an orientation she attempts at, not because she considers such relationships right but perhaps as a
spontaneous response to some primordial need of hers, i.e., to keep her sensual, instinctual side alive:

Only Lorna had unraveled her... A tall woman in her late thirties, her center-parted hair in a small
chignon. Nicely dressed, in fitted trousers, a white button-down shirt... Her beauty was sober, in
its prime. A long neck, clear gray eyes, abbreviated brows. Earlobes so scant ... Slightly visible
pores on her face... Her hands seemed small for her height, the wrists delicate...Gauri felt
disoriented in the little office that was so familiar to her. ..She had no recollection of crossing a
line that drove her to desire a woman’s body. With Lorna she found herself already on the other
side of it...She feared that she would not be able to control the temptation to take one step closer,
then another, until the moment the space between them was obliterated (166-167).

Thus, towards middle age, Gauri comes across new values in her quest of selfhood. Here, Lahiri is
probably referring to the US society that is ‘opening up’ to alternative ways of life. With the ripening
of age Gauri muses on the successive transformations, she had to make, first as a wife to Udayan and
later to Subash and last of all as paramour to Lorna. All that she has experienced has got transcribed
into her Self; her mind, body and soul, to shape her into a subject of a certain kind, that she herself
has difficulty in recognizing. Going through these emotionally powerful events, she meditates on life
and its meaning:

It was not unlike the way her role had changed at so many other points in the past. From wife to
widow, from sister-in-law to wife, from mother to childless woman. With the exception of losing
Udayan, she had actively chosen to take these steps. She had married Subhash, she had
abandoned Bela. She had generated alternative versions of herself, she had insisted at brutal cost
on these conversions. Layering her life, only to strip it bare, only to be alone in the end (168).

The Danish philosopher, Kierkegaard (1985) had considered the role of making free choices, with
particular reference to one’s core values and beliefs; how such choices shaped the nature and identity
of the chooser. Often, during her long lonely evenings in her California home, Gauri experiences
inner torment and guilt over her dastardly act of forsaking Bela, even while she continues to be
haunted by memories of Udayan. Overcome, by existential guilt and despair, Gauri prepares to Kill
herself. It is only when her daughter, Bela reconnects with her and brings her some kind of
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reconciliation with the memory of her dead husband, Udayan that she is able to regain her sense of
direction in life. In following the trajectory of Gauri’s life path, the readers cannot help pondering
over deontological questions like: what obligations do we, as humans, as rational agents, have
towards our fellow humans?

Postmodern fragmented self

The desire for family and social life is virtually universal. It is explained by the basic human need for
belonging, acceptance, and security. "To have friends and a family you can call your own, whether in
reality or fantasy, is not only a desideratum; it is a necessity for psychological and spiritual as well as
physical survival" (May 1991 53).

The angst of the transitoriness of modern life and times is best depicted in the character of Gauri.
Studied in the the diasporic context, though Gauri does not really experience much cultural
dissonance in the new land. Still, she fails to develop as an American cultural citizen. Despite her
superficial change of appearance, she fails in her assimilative adjustment to US mores or cultural
citizenship.

And yet she remained, in spite of her Western clothes, her Western academic interests, a woman
who spoke English with a foreign accent, whose physical appearance and complexion were
unchangeable and, against the backdrop of most of America, still unconventional. She continued
to introduce herself by an unusual name, the first given by her parents, the last by the two brothers
she had wed. Her appearance and accent caused people to continue to ask her where she came
from, and some to form certain assumptions (The Lowland 165).

She appears reluctant to engage or negotiate with the complexities of difference in the new cultural
spaces, which provided her ample opportunities to open up a dialogue between familiar and foreign
meanings, relations, and identities. Instead she seeks to camouflage her identity, feigning widowhood
to her neighbours and as a married woman to her male colleagues. However, the pretense does not
provide her any relief. Instead it augments her existential predicament:

She avoided situations where she might be introduced to someone,[...]. She turned down dinner
invitations, offers to have lunch. She kept to herself at conferences, always retiring to her room,
not caring if people found her unfriendly. [...] (236-237)

In their first meeting, Subash presents Gauri, with a copy of Marcuse’s One Dimensional Man. It is
Marcuse, who had suggested that modern man, despite making great technical innovations and
gaining a wide knowledge of the world, has not attained the basic wisdom of self enlightenment.
Stretching the moral framework of the self, by appropriating new values Gauri represents another
form of making cultural change at the individual level. In revising the coordinates that define a good
life, Gauri actions, if we were to analyse through a framework of Kantian ethics, appear to lack a
critical vision leave alone current commonsense morality. In exercising her free will, Gauri diverts
with a drastic reversal of the current moral order. Her actions speak of a gross state of anomie, a sense
of living in an unregulated space. It leads to loss of harmony and a fragmentation of her Self.
Ultimately, struck by the absurdity of it all, driven by a nihilistic despair, Gauri rejects life by
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affirmatively choosing death, an attempt that is thwarted by her own inner voice. Finally comes her
realization that she is at odds with her time and society, and she makes an honest attempt to amend by
reaching out to her daughter whom she had forsaken. Lahiri concludes the narrative of Gauri’s self
evolution with a modicum of reconciliation between Gauri and Bela.

In her quest for self-knowledge, and self-expansion, Gauri explores both the sublime and the
quotidian through her relationships with other human beings; members of the family or others. Gauri
maintains a sort of diasporic ontological and epistemological existence and shuns all pleas for pure
identity. In the interaction between the self and the society, the hyphen provides a liberating tool, to
cope with the socio-political and cultural repertoires of her environment. Gauri evolves this strategy
for self-preservation by inhabiting the in-between position that she thinks provides her greater
autonomy. She attempts to acclimatize to the unfamiliar cultural environment by adopting a new life
style. Unlike, her other compatriots, she shows no desire to maintain cultural purity. She yields to the
forces of assimilation by readjusting her life and affecting changes in her lifestyle. She sheds Indian
clothes and adopts western attire, cuts her hair...but then, all these changes are at best superficial. She
continues to be seen as “the other” :

And yet she remained, in spite of her Western clothes, her Western academic interests, a woman
who spoke English with a foreign accent, whose physical appearance and complexion were
unchangeable and, against the backdrop of most of America, still unconventional. She continued
to introduce herself by an unusual name, the first given by her parents, the last by the two brothers
she had wed. Her appearance and accent caused people to continue to ask her where she came
from, and some to form certain assumptions (The Lowland 165).

Lahiri suggests the complexity of identity formation, especially in the case of female subjectivity,
when factors that contribute to one’s identity, i.e., cultural signifiers are deliberately divested off,
from oneself. Gauri fails to conceive that to know oneself truly, one must also know one’s other. She
ignores these finer nuances that have the potential to shape her identity. Alienated from herself and
her near and dear ones, she feels wretched. Lahiri hints at how the ideology of essentialist feminism
can be very reductive. Though she survives the trauma of Udayan’s death, while living apart from her
daughter, Bela and Subash, she has no anchor to hold on to; one that could provide her some security
of continuity or self-preservation. She has absolutely nothing that could give her a sense of intactness
or rootedness in the face of cultural alienation and social displacement. She had mistakenly thought
that she could lead the rest of her life without love or friendship. In a sense, by insulating herself,
Gauri seeks a double amenity from the ontological constraint of ‘culture’ as she considers it a
‘freedom from identity itself” besides the constraint of national affiliation of an abstract space with
borders. Alone in exile, she staggers through life without any sense of self, struggling with an inner
crisis of chaos, torment and alienation:

Her life had pared down to its solitary components, its self-reliant code. Her uniform of black
slacks and tunics, the books and the laptop computer she needed to do her job. The car she used to
get from one place to another. Her hair was still cut short, a monkish style with a middle part. She
wore oval glasses on a chain around her neck. There was a bluish tinge now to the skin below her
eyes. Her voice raspy from years of lecturing. Her skin drier after absorbing this stronger,

southern sun (The Lowland 163).
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Nevertheless, there are moments when she also experiences an inchoate yearning for the place she
left behind. Nostalgia for Gauri, however, brings with it, guilt and suffering. In her solitary moments
she would wonder:

What had Subhash told Bela, to keep her away? Nothing, probably. It was the just punishment for
her crime. She understood now what it meant to walk away from her child. It had been her own
act of killing. A connection she had severed, resulting in a death that applied only to the two of
them. . It was a crime worse than anything Udayan had committed. She had never written to Bela.
Never dared reach out, to reassure her. What reassurance was hers to give? What she’d done
could never be undone. Her silence, her absence, seemed decent in comparison (169).

Conclusion: The Self Needs the Other

Thus, the chief protagonist of The Lowland, Gauri comes across as a multi-layered model of selfhood.
She seems to embody the universal and existential human experience, while still retaining traces of
influence of culture and society. In forging a Selfhood, Gauri, as a knowing subject adopts a
constructionist approach by engaging in a dialectic “play' maneuvering the dynamic interface between
cultural regulations and individuals.

The Lowland can also be read as a critique of the dubious claims of emancipation made by the
feminist movement. In seizing agency to self-determine her own life, Gauri appears misguided. She
fails to realize that her capacity to be self-directed is dependent upon her ability to enter into and
sustain meaningful relationships in the social sphere. Her stance contradicts the expected moral
strength of character on which women in traditional Bengali society forge their personal identity;
against which they measure their self-worth. Gauri’s mother-in-law, Bijoli’s generation believed in
the values of Bengali society of 1960s and 70s. They believed that, a woman’s moral worth lies in
suppressing personal aspirations, thoughts and feelings, by being self-sacrificing, reliable and
committed to family throughout one’s life. Very often, on pain of social sanction, a woman was
bound to do what she must and not what she liked. In a radical refutation of this norm, Gauri
associates her need for change both as a demand of the times as well as out of sheer personal
conviction.

The American pragmatist philosopher Dewey says, self-knowledge arises from an active engagement
with the world in a search for meaning and values. The self is both formed and brought to
consciousness through interaction with environment. Lahiri, thus engages with one of the central
dilemmas of the postmodern age, Self vs. the Other. In informing us of an authentic self, Lahiri,
advocates the Heideggerian view, as she seems to question the conventional notion of autonomy and
subjectivity whilst arguing in favour of a relational model of selfhood. Existential phenomenologists
from Hegel to Levinas to Hiedegger, all argue that the self needs the “the other' for self-definition; for
the confirmation of her own existence (Ethics and Infinity 97). Without ‘the other’ the Self would sink
into a deep existential despair. Gauri’s life is most instructive in this respect.

Gauri exhibits a series of inconsistencies that frustrate her autonomy in forging her identity in
postmodern America. Bela, her own daughter gets disenchanted with her and comes to dis-identify
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with her. She makes life choices contrary to the ones made by her mother. She chooses an anti-
intellectual profession, by choosing to work with soil, striving to uplift common people, by training
them on ways of organic farming and eco-conservation.

In terms of a social vision, the readers can only speculate but not fully grasp what exactly Lahiri has
to offer. However, Lahiri in The Lowland does offer a social vision, one that is liberating, and free
from desire. In fact, she suggests in revolutionary terms, a new aspiration apposite to the progressive
terms of female identity. Although Gauri emerges a less sympathetic character than Bela or Bijoli,
she obliquely embodies the basic blueprint of Lahiri’s social vision. Ultimately, female desire, as
exemplified by Lahiri’s protagonists, both Gauri and Bela, is founded not on the surrender of the
unified identity, but rather on its fortification
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2. Descartes’ and Pataiijali’s Conceptions of the Self
Heather Salazar, Ph.D. Associate Professor of Philosophy, Western New England University

Introduction

“As the mind, so the man; bondage or liberation are in your own mind.” (Sanskrit Saying)

Many people think of Western and Eastern philosophy as incommensurate and irreconcilable.
It is my aim to introduce one of the many ways in which this notion is mistaken. Western and
Eastern philosophy, while distinct, can enhance each other by the use of multiple methods of getting
at similar truths. One such subject of truth involves the conception of the self. In Yogic thought, the
true self (Purusha) is the only thing that is unchanging. It is the locus for insight and the result of
such insight is enlightenment (Samadhi). Likewise, Descartes, often considered to be the first modern
Western philosopher, systematically and persuasively argued for the existence of an individual self as
the foundation of all knowledge. Descartes’ and Patanjali’s conceptions of the self are similar in some
remarkable ways, and | attempt to resolve conflicts between the two views by enlightening Western
thinkers to how some aspects of Yogic philosophy of mind can be understood within a broadly
Western framework. Ultimately, Descartes and Patafjali espouse distinct metaphysical views of the
self, which depend on each philosopher taking a different epistemic standpoint and having different
practical goals. These remaining differences can be understandable to both Western and Eastern
thinkers, and which view one sympathizes with more, the Cartesian or Patafijalic, may have arguably
more to do with a person’s practical goals than with their philosophy of mind. I will first briefly
discuss Descartes’ argument for the existence of the self and his conception of the self. I’ll compare
Descartes’ views to the Yogic conception of the self by referring to Patafijali’s Yoga Sutras, which
are the primary text for Yoga. A few sutras are important to the parallels | will be drawing and I will
examine the Cartesian view alongside the Yoga Sutras after I introduce a brief overview of Descartes’
and Patanjali’s conceptions of the self.

Descartes’ Argument Asserting the Self as Thinker and as Certain

Descartes was interested in discovering what is true (metaphysics) and in how to know that it
is certainly true (epistemology). In service to this epistemic goal, he employs a method of radical
doubt in Meditations on First Philosophy, whereby he imagines that everything that he once thought
was true is simply an illusion or a dream, perhaps one implanted in him by an evil demon. It seems
everything can be doubted. But he argues that one thing is immune to doubt. That is, his thinking and
doubting itself. Every time he thinks and doubts, he affirms that he is a thinker and doubter, one who
can make judgments, be confused, and entertain ideas and perceptions, whether the propositions
themselves are true or not. From this, he asserts the most famous Western philosophical dictum,
called the Cogito: “I am, I exist.” In other words, my activity of thought affirms that I exist, and even
if nothing else is true, it is certain that as long as | think, I am a thinker and therefore exist as such.

Through the Cogito, Descartes therefore lays the foundation of all true knowledge.
The self is analytically distinguished by its thinking capacity since thinking is what generates the
knowledge that there is thinker. Descartes explains: “Well, then, what am I? A thing that thinks. What
is that? A thing that doubts, understands, affirms, denies, wants, refuses, and also imagines and
senses.” The self is a “thinking thing” and it is distinct from the external material world and even
from a person’s own body and brain, all of which can be doubted, and may not exist in the way we
think it does (if it exists at all). Only pure thinking faculty is immune to doubt and is the expression of
the self. Later in Meditations on First Philosophy, Descartes argues that there is an external world
and that many of our clear and distinct perceptions of it are true. He further argues that there are two
distinct metaphysical substances, each of which can survive independently of the other: the material
(of which the external world, and our bodies and brains are a part) and the mental (which Descartes
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thinks of as our self, soul, and mind. He also argues for the existence of God as perfect and therefore
embraces the traditional Western conception of God as omnipotent, omniscient, and omnibenevolent.
Pataiijali’s Training of the Mind through Yoga and Revelation of the Self as Seer

Patafijali’s Yoga Sutras express the system of Yoga; it is the canonical text for Yogic thought.
Rather than a set of arguments, it expresses the theory and practice of how to be a yogi. The Yogic
goal is stated simply in Book 1, Sutra 2: “The restraint of the modifications of the mind-stuff is
yoga”. When we train our minds to get rid of all of our garbage which pollutes our views and leads us
astray in our lives, we have a pure, calm, and unchanging self (Purusha). But this garbage is more
than just negative thinking and patterns. It is everything that we are not in essence. It is everything
but the activity of the conscious observer. Patafijali classifies the external world, body, and mind all
as the material world, and sharply differentiates the unchanging observer self as immaterial. Book 1,
Sutra 3 states: “Then Seer (Self) abides in his own Nature.” The self is unchanging; it is not the mind
or the body, but the observer. In Book 2, Patafijali makes this clear indicating specifically in Sutra 20
that “The Seer is nothing but the power of seeing which, although pure, appears to see through the
mind.” Only the self is immaterial; the mind for Yoga is a part of the material world. The philosophy
of Yoga relies on the idea of the self as primary and as the bearer of all wisdom and insight. Patafijali
explains how to achieve such knowledge of the self. In Book 1, Sutra 12 he says: “These mental
modifications are restrained by practice and nonattachment”. We reach Samadhi (enlightenment) after
analysis, training, and meditation as we detangle our true selves from our desires, beliefs, and habits,
focus and gain control over these temperamental aspects of our psychology, and meditate on the
calmness within. The mind (Chittam), once clear, can help us in meditation and devotion to God to
see our purest self (Purusha), which is not the mind at all, but is simply a conscious observer. Even
the highest level of Samadhi maintains the distinction between the Seer and the Seen, or the observer
self and the perceptions of itself and the world, but in Samadhi their relationship is one free from
possession and completely absorbed in meditation.

Comparing Patafijali and Descartes on Their Conceptions of the Self

There are multiple similarities between the Cartesian and Patafjalic philosophies of the self
and methods of discovery. Insofar as Yoga involves the rigorous training of the mind to eradicate all
ignorance and reveal pure truth, it is similar to the Cartesian method of radical doubt. Furthermore, in
both systems what remains after serious and disciplined mental inquiry is the self. The self alone is
the bearer of clear and certain knowledge. A chart at the end of this section of the paper enumerates
the many similarities in their views discussed in the previous section and throughout the next section,
however, for the purposes of this paper | will turn towards the differences between their views now,
so as to set a background for how to bring the Cartesian view into more alignment with the Yogic
view, which I develop in the last section of the paper.

Differences in the Method of Discovering Truth between Descartes and Patafijali

Although both Patafjali and Descartes emphasize discipline of the mind to eliminate
falsehoods and reach an ultimate truth, their understanding of what it means to discipline the mind
varies. Descartes’ primary method is one of radical doubt — it relies on questioning all options
available including distant and unlikely possibilities to eliminate any doubt and lay a foundation for
certainty. His arguments do not admit probabilistic reasoning or reasoning from tradition, intuition, or
sacred sources since all of these are in doubt. Descartes seeks certainty by looking for possible
contradictions between alternatives and eliminating anything but the Cogito — a truth that he argues is
self-affirming. It is inconsistent to deny it in any possible world. He then continues his argumentative
strategy by seeking entailment relationships among that truth and other possibilities. Most Western
philosophers try as they may to refute Descartes, usually still endorse some version of the Cogito.
Western Philosophers have found other Cartesian arguments for the external world, substance
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dualism, and God, to be much more suspect. These aren’t at issue in this paper, since Patafijali and
Descartes agree on all of these points. The methods of Yoga are not contrary to philosophical
reasoning. Patafijali asserts that awareness of the true self can be achieved without the mind, after
disciplined contemplation has been achieved, but he does not disagree with the use of rational
argument. Sutra 17 specifically embraces reasoning: ‘“Samprajnata Samadhi (distinguished
contemplation) is accompanied by reasoning, reflecting, rejoicing, and pure I-am-ness.” This sounds
remarkably close to the Cogito. In addition to reasoning and analysis, however, Yogis also rely
heavily on either meditation or devotion to God to reach enlightenment. Meditation is a more
advanced step than reasoning in the process to attain enlightenment and knowledge of the true self.
Introspection, awareness, focus and control of the mind, the removal of sensory disturbances, and
calming mental disturbances such as desires, beliefs and all other forms of attachment are necessary
in Yoga to achieve a clear unbiased and unattached awareness. Sutra 41 says: “Just as the naturally
pure crystal assumes the shapes and colors of objects placed near it, so the Yogi’s mind, with its
totally weakened modifications, becomes clear and balanced and attains the state devoid of
differentiation between knower, knowable, and knowledge. This culmination of knowledge is
Samadhi.” Whereas Descartes thinks that intense analysis of all possibilities and use of the method of
radical doubt will suffice in eliminating bias and becoming mentally clear, Yogis primarily use the
methods of meditation and devotion to God to discipline and calm the mind. This difference in
method, though it may seem small, is likely the most significant reason why their conceptions of the
self diverge.

Differences in Conceptions of Self and Mind between Descartes and Patafijali

The most poignant dissimilarity between Descartes and Patafijali emerges when considering
their substantive conceptions of the self. Whereas Descartes argues that the self is a thinker, Patafijali
asserts that it is observer. In this paper | will attempt to explain to what extent these two share (or
could potentially share) similarities and to what extent there are irresolvable differences between the
Cartesian and Yogic conceptions of the self. Before discussing the differences between the two views
in detail, it is important to address a misconception of Descartes’ view that has caused some to a
hasty dismissal of these two conceptions of the self as similar. Descartes’ self should not be
considered to be identical to a person’s mind containing all of a person’s contentful mental thoughts
and perceptions. Nor should the self be confused with the mind as the immaterial counterpart to the
brain. Cartesian dualism is quite clear on this issue. The self is the thinking thing — the thing is the
immaterial substance or soul that enables the thoughts to occur. The thinking thing should not itself
be confused with the thoughts that the thing has, which are merely indicators of the self’s activity and
existence.

Descartes’ self appears to be more similar to the Yogic conception of the mind than it is to
many contemporary Western conceptions of the mind that attempt to reduce the mind to brain and
bodily processes or materials. In Yoga the disciplined mind, once calmed and directed upon itself,
enables insight into the true self (Purusha). Patanjali’s expression ‘Chittam,” refers to all three levels
of the yogic mind, including (in order of more refined to less refined): intelligence and discriminative
faculty (Buddhi), the ego or “I” (Ahamkara), and desiring capacities (Manas). Descartes’ conception
of the mind is similar to this, as he explains he is “a thing that doubts, understands, affirms, denies,
wants, refuses, and also imagines and senses.” Both conceptions of the mind include thinking, an ego
or “I”, and desiring. Descartes’ description of the mind also specifically includes sensing. However,
for Yoga, the self is not equivalent to the mind: Whereas Purusha is immaterial, the mind is material.
Intelligence (Buddhi) is one step away from the true self. Yoga Sutras translator and commentator,
Edwin Bryant, explains that “It [intelligence] is the interface between purusa and all other prakrtic
evolutes. From this vantage point, it can direct awareness out into the objects and embroilments of the
world, or, in its highest potential, it can become aware of the presence of purusa and consequently
redirect itself toward complete realization of the true source of consciousness that pervades it.” The
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mind therefore can function as a gateway between itself, the less refined material world, and the self.
Furthermore, Yogis have specific practical reasons for separating the self and the mind. When the self
identifies with the mind it causes distress. Mental and emotional suffering arise in happy as well as
sad, angry, and ignorant states. The primary source of distress is based on one’s attachment to one’s
own conception of oneself and to one’s preferences, beliefs, and desires. In Book 2, Sutra 6, Patafijali
explains that “Egoism is the identification, as it were, of the power of the Seer (Purusha) with that of
the instrument of seeing [body-mind].” And later in Sutra 17 he states that “The cause of that
avoidable pain is the union of the Seer (Purusha) and seen (Prakriti, or Nature).” Neither egoism nor
pain is a desirable state, so if these are practical problems one has when identifying the self with the
mind, there is every reason for a Yogi to drive a wedge between the two. It is ironic to notice that
what motivates this picture which separates the self from the mind (including all desires) is a desire to
be at peace; meditation is the instrument to attain that peace and meditative awareness appears to end
in complete absorption and is markedly most powerfully peaceful when one is not thinking, desiring,
or separating oneself from any other being.

In summary, whereas Descartes’ project is epistemic in focus and his conception of the self
includes both a mind and an observer, both of which he classifies as immaterial, Patafijali has a much
more narrow understanding of the self which is discovered through meditation and divorces the self,
which is immaterial, from the mind, which is material — for the purposes of calmness and the
avoidance of distress. The way that Yoga uncovers this purported divergence between self and mind
is not through reasoning, but through meditation. This is why the single most pivotal difference in the
two views is one of method and not of the conception of the self. One of the most central debates
between Western and Eastern philosophies emerges fully in this discussion. Given what has been said
so far, two possibilities emerge: Either 1. Yoga has reached too far past its epistemic abilities in
embracing a-rational meditation — something most Western philosophers would argue can never lead
one to reliable knowledge, or 2. The Western theorists have been too close-minded, refusing to trust
the process of meditation that they can experience but cannot fully understand, articulate, and render
rational. Often, the debate between Eastern and Western views ends there — at a standstill. Instead of
ending the discussion there, | would like to push the Western methods and concepts and attempt to
get at least a little bit closer to Patafijali’s conception of the self via a Western framework.

The interesting question between these two versions of substance dualism and their
conceptions of the self in particular, is whether and to what extent they can be made to overlap.
Descartes does not eliminate “observer” from his description of the self. Rather, his description of a
self entails that it is also an observer. Observing and perceiving are one among many activities of the
self. Unlike Patnajali, Descartes isn’t concerned with which activity of the self is most basic, or which
activities can be stripped away and still maintain the self. Instead, Descartes’ project is epistemic in
focus. He indicates that the most indubitable activity of the self is thinking and doubting. One
wonders whether Descartes’ emphasis on epistemic certainly and Patafijali’s emphasis on practical
development of meditative enlightenment cause the two philosophers to discuss the similar
conceptions of the self from two different perspectives. Is it possible that Descartes’ conception might
be brought into closer alignment with Patafijali’s conception? The Seer and the thinking thing may be
demonstrably indicating the same self. Descartes and Patafijali have several central claims that appear
to parallel one another, and others that may sound similar but reveal divergences within their
ideologies. The following chart summarizes some of the key theses of each philosophy regarding the
nature of the self and indicates whether they are similar or not.

Descartes Patarijali Similar?

Radical Doubt Gives Us a | Training the Mind in Nonattachment | Yes
Method of Seeing More | Allows us to See More Objectively
Objectively

Reflection on the Self Reveals | Reflection on the Self Reveals Truth, | Yes
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Truth, It is the Foundation of
All Knowledge

It is the Foundation of All Wisdom

The Proper Method for
Reaching the Truth about the
Self is Reasoning aimed at
Epistemic Certainty

The Proper Methods for Reaching the
Truth about the Self are Meditation
and Devotion to God for Eliminating
Mental Distress.

No, Descartes would not agree to
truths reached through an a-rational
process not guaranteed to discover
reliable truths

I am, | exist, is the One Thing
that is Certain

The Conscious Observer Emerges as
the One Unchanging Self

Yes

The Self is a Thinking Thing

The Self is Not the Mind nor the
Body, but the Observer

No, Descartes’ self is more robust
than Pataiijali’s

There are Two Kinds of | There are Two Kinds of Substance: | No, For Descartes the mind is

Substance: Soul/Mind | Immaterial and Material. Spirit is | immaterial; for Patafjali it is

(Immaterial) and Body | Immaterial, Mind and Body are | material. However, the observer is

(Material) Material. classified as immaterial according to
both.

The Self (Soul/Mind) is | The Self (Observer) is Immaterial and | Yes

Immaterial and Can Survive | Can Survive the Body’s Death

the Body’s Death

There is a God and God | There isa God and God is everything, | Yes

makes  everything  work | and God gives all knowledge

together, and He gives all

knowledge

A Neo-Cartesian Account that Seeks Similarities with Pataifijali’s Conception of the Self

It is clear that the most central disagreement between these two views of substance dualism is on how
each conceives of the self. Patafjjali’s conception is much more narrow than Descartes’. In an attempt
to understand the yogic view of the self within a Western framework, I’ll develop a neo-Cartesian
view on which all thoughts with external content (content that comes from or references the world)
are categorized as a part of the world rather than a part of the self. I’'ll examine how far that view will
take a Western dualist towards a yogic understanding of the self, and what issues are still at stake in a
discussion between neo-Cartesian dualism and Patafjalic dualism.

Why Patanajali’s View is Unappealing to Western Theorists in Contemporary Philosophy of
Mind

There are no theories in the Western philosophy of mind that | know of which embrace a
categorization like Patafijali’s, wherein the mind is a part of the material world and nothing but
localized consciousness is categorized in the immaterial self. Although most contemporary Western
theories of mind reduce or identify the mind to the brain or bodily processes, theorists that fail to
endorse a thorough-going materialism usually embrace property dualism, not substance dualism.
Under property dualism the mind is an aspect of the same substance as the material world, not a
separate and independently-existing substance. Property dualism has almost entirely replaced
substance dualism in philosophical circles in the West.

There are two main reasons for preferring property dualism over either materialism or substance
dualism. First, unlike materialism, it does not entirely deny hard-to-reduce features of what we
commonsensically consider to be features of the mind, namely consciousness, qualitative feels (what
it feels like to experience something firsthand, especially by the senses, such as the pain of stubbing a
toe or the smell of jasmine), and the intentionality of thought (the way that our thoughts can be about
something in the world). Second, unlike substance dualism, it still maintains the integrity of the
scientific world-view, in which mysterious non-material entities do not pop in and out of existence,
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exist independent of bodies or have inexplicable interactions with bodies. In short, Western theorists
are motivated to move far away from substance dualism, whether it is a Cartesian or Patafijalic
incarnation of it. If they did consider substance dualism, they would have very little reason to accept a
view of it on which consciousness but not qualitative feels and the intentionality of thought were
explained. Such a picture would create more philosophical problems in the Western world-view than
it would resolve, compounding the problems of both materialism and substance dualism. The effort |
take here to help resolve some aspects of Patafijali’s conception of the self are intended to help both
Western and Eastern thinkers to more deeply develop their mutual understanding of each other’s
views, instead of dismissing them too early as nonsensical, irrational, or overly simplistic. Descartes’
theory, though not currently embraced by most in the West, is studied with intensity as one of the
starting points of philosophy in nearly every university in the West, and his views are considered to
be among the most important to understand for any philosopher who studies metaphysics, philosophy
of mind, philosophy of language, and epistemology. Undoubtedly, the history of philosophy in the
West would have been very different if we studied Patafjali’s philosophy instead.

Externalism and A Neo-Cartesian Account of a “Pure Self”

In philosophy of mind in the West, we often discuss to what extent the language and words
we use reach into the world for their content. Those views which argue that content is highly
dependent on the world are called ‘externalist,” whereas views that argue that content is dependent
almost entirely on each person’s individual conceptions are viewed as ‘internalist.” Descartes and
arguably all modern philosophers were internalists regarding the content of our words (and by
extension, our mental states which involve words or images from the world). Externalism did not
emerge as a recognized view until the middle of the 20™ Century with such thinkers as Hilary
Putnam, Tyler Burge, David Kaplan, Saul Kripke, and Nathan Salmon. The clearest example of the
externalist’s argument that words depend on the world for their content is with indexicals (such as ‘I’,
‘here’, and ‘now’) and demonstratives (such as ‘this’ and ‘that”). The statement “I am here now” has
different content depending on who utters it, and where they are at the moment of utterance. Who
they actually are gives the content of the word ‘I’ and where they actually are gives the content of
‘here’. The time of the utterance gives the content of ‘now’. Even if my sister in a dream thought she
was Marilyn Monroe and in a car with John F. Kennedy in Hollywood, California in 1971 and uttered
“I am here now,” she is still Summer (my sister) not Marilyn Monroe. It would not be correct for her
to say upon waking, “I was once Marilyn Monroe and I had an affair with John F. Kennedy.” Rather,
if she uttered “I am here now” from her dream, the content of the words would be “Summer is in her
bed in Phoenix, Arizona, in 2014.” If someone wanted to argue that she indeed was Marilyn, it would
be odd to say, by extension, that John F. Kennedy was also not yet assassinated in 1971, simply
because my sister dreamed it. Likewise, if someone is a murder suspect he cannot be excused from
being present at the crime or deny being a murderer of a certain victim if he says “I thought I was
somewhere else,” or “I thought I was killing someone else.”

Demonstratives like ‘this” or ‘that’ also directly inform the audience of the content of the
words. If I point to a beautiful temple in Agra, India, and say of it, “That is the most beautiful
building I have ever seen,” the content of that most beautiful building is the Taj Mahal, even if I do
not know the name of it and even if you do not inform me that it is not a temple but a mausoleum. |
could go on in ignorance for the rest of my life but I would still have said that the Taj Mahal was the
most beautiful building | had ever seen. Many externalists argue that proper names and even common
nouns (such as water, fire and so on) “rigidly designate” the items in the world that they refer to,
which means that the world determines their content once the meaning of the word is fixed, and that
these words designate certain objects regardless of my own idiosyncratic understanding of them. The
neo-Cartesian view that I propose cuts the world in a way more similar to Patafjali’s, and uses
externalism to insert a wedge between anything we think we say or perceive and those things we
actually think and perceive. If the content of many or most of the things we say, think, and perceive
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comes from the world, then like Yoga, Western philosophy of mind can see that “pure self” would
not incorporate such elements. Therefore, even though Western metaphysics may still categorize all
thoughts and perceptions as “mind” and not of the purely external world, on my neo-Cartesian
proposal, perceptions and thoughts that have externalized content would also not be “purely mental.”
Rather, “purely mental” phenomenon would be only that which is untainted by the material
world. On the neo-Cartesian view | am suggesting, we might propose three categories of stuff: the
material world, the immaterial purely mental self, and items mixed with the two, such as the content
of statements and mental states which depend upon both the material world and the purely mental
self. | previously discussed that according to Descartes the self would be viewed as the mental stuff
that enables perceptions and thoughts and not all of the actual perceptions and thoughts had by a
person. This neo-Cartesian view gets the Westerner much closer to Patafijali’s dualism since specific
thoughts and perceptions that issue from the self and depend on the outside world for their content are
no longer “purely mental” and are further removed from the self. There are three levels, which
approximate Patafijali’s metaphysics: 1. Prakriti (Nature/Matter) for Yoga and similarly matter for
Descartes; 2. Chittam (Mind) for Yoga — where the mind is matter that sufficiently disciplined and
calm enables one to access the true self (Purusha). For the neo-Cartesian theory, mind is neither
completely material nor completely immaterial, but, like Patafijali’s mind, an intermediary between
matter and pure mind; 3. Purusha (Immaterial Self/Seer) for Yoga and Pure Immaterial Self for the
neo-Cartesian view.

Comparing the Neo-Cartesian View with Pataijali’s

Although the neo-Cartesian view I developed gets closer to Patafijali’s than other Western
theories in philosophy of mind, there are still some points of disparity. First, even if the neo-
Cartesian view eliminates perceptions and thoughts that have external content from the “purely
mental,” there are still some perceptions and thoughts that will slip through. A version of the Cogito
itself, “I think, therefore I am,” which grounds Descartes’ epistemology, is a prime example.
Descartes says that the one thing which is immune to his doubt is that he is a thinking thing while he
is thinking. Let’s examine this: Both ‘I’ and ‘am’ function as indexicals, pointing respectively to the
actual self and to the present. Therefore, the Cogito never requires content outside of the self. “I am
thinking that I am thinking” is purely mental, just as “I am doubting that I am thinking.” However,
this may not be an issue for Yoga since what is at stake for the Patafijalic view is not the content of ‘I’
as informed by the external world, but rather the self. This self and reference to the self is something
that is embraced by Yoga. Some other thoughts and perceptions that reference only a person’s mental
states might also be classified as purely mental. The sensations of pain and pleasure are good
candidates, as long as the pain and pleasure are not “pain of” and “pleasure of,” such as the pain of
childbirth or the pleasure of eating chocolate fudge ice cream. Those would not be pure since some of
their content is informed by the external world. It may also be the case that Patafijali could agree with
this construal on his view. After all, a feeling of pure peace or bliss is often thought to accompany the
pure self.

Conclusion

Perhaps the biggest problem with reconciling these two views is in their approaches, however.
It is not merely that Yoga is a practical approach and that Descartes takes a very theoretical approach,
but also that Yoga has in mind a very specific spiritual goal for the practitioner. Therefore, the theory
is developed in service to this goal. This is not the case for Descartes and many Western theories of
mind. Descartes had a theoretical project of grounding certain knowledge. This is a backwards-
looking theory, searching for an ultimate justification on which our knowledge can rest. Yoga is on
the contrary a forward-looking view, not looking for justification for certain knowledge, but rather,
asking the practitioner to take some things based on faith and use meditation, reasoning, experience,
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determination, and devotion to God to allow a transformation of the self to take place. The
correctness of Yoga is not based on epistemic certainty nor is it grounded in a decisive deductive
proof. Rather, the proof of the theory of Yoga is that it is working to get the individual closer to
Samadbhi, closer to a quiet and peaceful mind, and closer to a consciousness which emphasizes
selflessness and inclusion.

*k*x
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3. Ona’s Identity Crisis in Tess Onwueme’s The Broken Calabash

Mrinalini B Chavan, Assit Professor, Kirti M Doongursee College, University of Mumbai, Mumbai

Introduction

“Anything which cannot stand the force of change must be uprooted or be blown into oblivion by
the storm of heralding the new season ! ” (Ona, The Broken Calabash)

Osonye Tess Onwueme, belongs to Igbo community in Africa, which is mostly found in profitable
Delta region of Nigeria. Eugene B Redmond calls her ‘an African — Nigerian —Igho — woman —
feminist — artist ‘(Onwueme 16) Her plays ,strictly reflect critical perspective of Nigerian women
on corrupt socio-political system in Nigeria.Osonye Tess Onwueme is distinguish professor of
Cultural Diversity and professor of English at the University of Wisconsin —Eau Clair . She has
the reputation as the leading African female playwright with national and international distinction in
Africa, Europe and North America. She is the winner of ‘The Associate of Nigerian authors (ANA)
Award, The 1989 / 90 Martin Luther King / Cezer Chavez Distinguished Writers Award, the 1994
Nigerian Achievement Award in Literature. Her award winning allegorical dramas are : The Desert
Encroaches ( 1985 ) and Ban Empty Barn( 1986 ) and A Hen Too Soon (1983 ) .Another award
winning dramas are The Missing Face(2002),Shakara Dance Hall Queen (2000) , Tell It to Women
(1997) and Three plays (1993) . Three plays (1993) includes three dramas: 'The Broker Calabash
(1986), Parables for a Season (1993) and The Reign of Wazobia (1988).The play, The Reign Of
Wazobiais taken from * Three plays’ (1993) to which Eugene B.Redmond calls ‘she — King
Trilogy’(Onwueme 15).The writer tries to problematize the idea of a united sisterhood for the
promotion of worldwide feminism. In Political drama— What Mama Said (2003), she illuminates the
effect of national and global oil politics, on the lives of impoverished rural Nigeria. African Diasporic
legacy becomes a dominant theme, in her plays —Riots in Heaven (1996) Daniella Giseffi , comments
in the introduction to the Three Plays , about the universal appeal of Tess Onwu,e’s plays: ‘Her
drama are very much universal plays an international; audience as they speak to us of basic
human  rights, regardless of national age, sex or race (OnwuemelO) Onwueme  further
explains(1993) that the play The Broken Calabsh constitutes an intellectual revolt against the
decadent traditional values of the caste system and further shows the tragic consequences of
denying any human being , female or male , the right to an individual life or self-fulfilment (9) In
this paper we propose to have critical overview of the dramatist’s treatment of the question of the
African Igbo women’s identity this drama .The paper further analyzes the journey to self assertion
of the female character in the drams by exploring the different traditional aspects of the Igbo culture
and protagonist’s opinions about them. The Broken Calabash is abbreviated as TBC, through out this
paper . Although the discussion treats the topics separately, in the drama, they are integrated as a
part of the organic whole.

1. Identity

The Broken Calabash presents the woman in the post colonial Nigeria, trapped in old and new
tradition .She is trapped in the patriarchal and the colonial past. The drama captures the position of
African women as complicated by forcefully labelled traditions. Iniobong I Ukomentions (2004)
Ezeigbo’s observation on Gender roles of African women: “the misfortune of the modern Nigerian ,
African women s that that she neither enjoys political power no economic power. Her tragedy is
that she has virtually lost out all counts and [she] finds herself more marginalized and devalued than
her traditional mother (xvi) In the drama, The Broken Calabash, the female protagonist Ona, rebels
against her father, once she is convinced that her own father causing her lot of miseries Ona is fade up
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of dictatorial attitude of her father, Courtuma who constantly restricts her movements. Courtuma
crosses Ona’s opinions dislikes her friends and over and above insults religious beliefs. In fact she
confesses to her best friend Ugo that she find her father’s love consuming which in returns makes her
feel miserable , when she wishes: “I wish I had a choice when I was coming’” (TBC 27-28). She
further wishes to break down from father’s clutches to regain her won identity when she questions ,
“...must my life revolves around him so. so circumscribed by him? Must I never live my life
independent of him ?...” (TBC 39)

2. Tradition

In the drama, tradition plays vital role as a biggest blow to ona’s free will . The Identity of
African Igbo women can be viewed against the backdrop of the importance of traditions n their
society. Iniobong 1. Uko mentions (2004)the importance of traditions in of African culture and its
association with the gender. Tradition is in active relationships with certain trends in the society,
resulting in a process of symbiotic influencing between them. These trends include religion, speech
patterns, gender roles and relations as well as socio-economic and political realities. ( 52) There are
many incidences where Ona could be seen smothered by her father’s expectation to follow
traditional norms .For instance Courtuma and Olianku , both have converted themselves into
Christianity long ago , however , they both fear the influence of Christianity might turn their young
daughter into emotionally independent girl who will never obey the age old traditions in Igbo
community, as Courtuma, shares his doubt with his wife: “We must be cautious .Life is no longer as
simple as that.... That we may not die wanting and longing to enter a car owned by other people’s
children, who knows and who can tap the tree o f the white man’s wealth.”(TBC 34) Further
Courtuma, restricts Ona’s visits to the Church , claiming ther is no need of no ‘white man’s
communion’ to his any family members and declares :‘white man’s confession and (catechism)
confirmation business is irrelevant activity and an attempt to catch people in a ‘vicious circle’(TBC
41) . For embracing white master’s religion is necessity for Courtuma’s family, but deep down both
husband wife have e faith in indigenous culture an tradition. . On fails to understand this point .The
Christina influence among the Igbos, is the result of colonialism. As ToyinFalola brings (2001) light
upon this issue.

Christianity has bought many aspects of Western culture and ideas about society of
Nigeria .Converts are expected to abandoned indigenous religions and various aspects of their
culture...total conversion of Nigerians to Christianity which means indigenous religion should be
used as a point of reference in any way ... (46) The clashes between old and new generation
becomes obvious when Ona’s modern approach to life starts disturbing Courtuma. In one
incidence Courtuma disapproves his daughters, westernised ‘wave’’ like hair style, copied from
Vogue fashion magazine. He criticise that her hair looks as if “a rat fallen into oil’ (TBC 37) and
further he insists that she should appreciating the, “beauty of plaited hair” (TBC 38) In another
incidence ,Courtuma hurts Ona, by comparing her best friend Ugo’s ’s dressing style to that of a
prostitute’s and demands that in future she should not visit his home ,provocatively
dressed .Further Ona is seen to be visibly embarrassed whenever her father expresses his love for
daughter with physical contact or verbally. Courtuma’s love for Ona is deeply suggestive of
eroticism and this is symptomatic of the danger of incest. Courtuma tells Ona: “Don’t you know
you mean move than a daughter to me?... My diamonds I, who am your father and will always be
father of your children generation after generation, even from my grave!!'You are my saviour, my
confronter.” (TBC 38 -39)

In one more incidence, Courtuma keeps a watch on Ona and Diaku when he visits her house.
Courtuma makes it sure that Diaku and Ona maintan distance while chatting and he keeps on making
sarcastic comment on Diaku. Courtuma, when witnesses Ona kissing Diaku, his overreaction,
surprises Ona as he shouts at her:‘Ona! Ona! Ona! ...Why must you lick another mans spittle like
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the white man?..I sent you to school not to contact the white man’s disease but to learn his grace..”
(TBC 45) Courtuma is aware Diaku and Ona both are in love and wish to marry each other.
However, Courtuma, turns down Diaku’s proposal and this is exactly hurts Ona a lot. Courtuma,
flatly refuses to give his daughter, Ona’s hand in marriage toDiaku ,because she is an anldegbe. He
insults the opposite party by breaking the calabash which is often offered in ,Igbo community to
opposite party during marriage talks.

1. Idegebe

Ona is a anldgebe. and as per this tradition ,a girl as only child must either be kept at home as Idegbe
to bear children for her father or marry a wife to propagate Courtuma, and Oliaku want their only
daughter Ona to marry another daughter to continue the ldgebetradition . Ona ,being their only
child ,she needs to follow the custom of Idegbe to keep the family tree (parent tree) alive..Ona has a
choice: A choice to bear children for her father alone or marry a wife who can help bear children to
multiply the stock. She can neither marry nor bear children for any other man. Osony Tess Onwueme
comments that this ldgebe tradition: this (Idegebe) status makes enormous demands on the daughter
because she is expected to perform several male roles in the family and the whole society also
recognizes her dual identity. (Uko 257) Victor Uchnedu informs(1979) about the importance o f the
Idegebetradition or woman marriage in the Igbo community: “Woman marriage’ is a recognised
Igbo institution by which women can validates status in the society. (50)

2. Self Assertion

Ona denounces the Idegbetradition because as per her opinion , first, it encourages prostitution and
secondly she claims a tradition which doesn’t stands the test of time needs to be discarded by society
She claims this Idegbecustom encourages prostitution and if the homestead is too shaky then need
not to be nurtured . She questions the credibility of the society that sanction such arrangement. She
claims it is high time such exploitative customs needs to be stopped in the modern time: “Let the
wind blow let the shaky homestead be blown anything that can not stand the force of change must be
uprooted or be blown into oblivious by the storm heralding the new reason!(TBC56) Courtuma, tries
to convince Ona that The Idegbes system is ideal for his family to continue his name with pure blood
and if it is a socially  sanctioned prostitution that helps him to save the root of his family, he
doesn’t mind forcing it on Ona, since he claims, “your children or your wife must answer your
father’s name...The homestead ...Ona. The root ...Ona’(TBC 56-57). Courtuma, makes it clear to
Ona, that even through the Idegbe system she cant let Diaku father her children because he belongs
to the family of Osu (lower caste ,as per the tribe hierarchies) which is a completely different family
than hers and there is fear of pure blood getting polluted. Victor Uchendu in his book
quote(1979)Leith —Ross that ‘the Osu are hated and feared , treated as if mean and discussed with
the tone of horror and contempt’ ‘(89) When Courtuma, considers Diaku’s blood as impure blood
because of his lower social status, Ona, explains her father that that if she is kept at home to bear
children for her father or marry a wife either way, the blood is going to be polluted. Further , she
also adds that that if they had a son, who enters an exogamous marriage , even that way , ‘the blood
will even be less pure’(TBC 56) Ona turns revengeful, for pushing her into outdated tradition The
tragedy with African girl are, in any given social set up , they are not allowed to think
independently as Osony Tess Onwueme(1993) mentions Gay Wilentz observation: [A]though the
women are in charge of education and initiation of young girls into adulthood , they are not
free ...A upholders of traditions , they are compelled to act ‘in line with past practice ‘(Abraham
4 ) whether they agree with custom or not .In a a dual sex role culture , this aspect of women’s
responsibility in one which demands great respect fromn the society.(10) (as quoted in Umeth
310 ) Ona completely breaks down when her lover Diaku ties knot with to the Ugo, her best friend .
Ona is convinced that her father has caused all the miseries in her life. She implicates Courtuma ,
holding him responsible for her pregnancy Shocked Courtuma begs for mercy , but ultimately , he is
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being expelled from the community. Ona’s act to implicate her father is , her another way of
rebelling against the patriarchal Igbo society .Thus, Osonye Tess Onwume’s heroine , dares to go
beyond all means, in order to teach lessons to the exploitative agency .That is her way of getting
control of her life Being an Igbo woman with the fighting spirit s Ona dares to teach lesson to her
father who is responsible for her miseries Ona’s fight can be justifies with MglaraOgundipe —
Leslie(1993) in discusses Fifth mountain on her back is ‘man © with his centuries old patriarchal
society and urge women to fight against it. ..male domination is advantageous to him ( man ) ... Thus
it is up to women to combat their social disabilities ; to fight for their own fundamental and
democratic rights ...The liberation of women in society is not simply about sexual freedom as
most men tend to think and fear, but about the larger problem of the redistribution of privileges ,
power and property between the rich and poor, encompassing the smaller problem of the
redistribution of power, property and privilege between men and women (36). Considering the lack of
support system in their immediate environment, the women need to make efforts at individual level
and find the solution In the wake of globalization, among African societies, so called custom/
traditional policing is not always healthy way to attract and encourage young generation to follow
age old traditions.

Conclusion

Tess Onwueme’s heroine Ona, is not apologetic about her methods to finding solution to her
problems. Nevertheless, it is suggests that the educated African women can not have freedom of
will , unless the African society is mature enough to give them liberty In the modern times, the
society needs to let woman use her discretion r. Traditions that doesn’t stand the test of times, need
to be discarded completely if the situation demands, This is high time that, in the wake of
globalization African society needs to find the golden mean in order to find old as well young
generation on the same page, when it comes to celebrating their own traditions and customs.
However when exploitative agencies are masked in the name of traditions, the women need to
fight back for their survival and self respect. African society needs to find a golden mean where both
old and new generation both can be on the same page.

References

e Falola, Toyin. Culture and Customs of Nigeria , USA: Greenwood Press, 2001. Print

e Onweme, Tess. Three Plays.Nigeria: Wyan State University Press in association with
Heinemann,1993. Print. (abbreviated as TBC)

e Onwueme, Tess. Shifting Paradigms of Profit and loss: men in Flora Nwapa’sfiction .> Emerging
Perspective on Flora Nwapa : Critical and theoretical Essays’’Ed.Marrie.UmethTrenton , N. J:
African World Press 1998. Print.

**k*

Language in India www.languageinindia.com ISSN 1930-2940 17:9 September 2017
Dr. Sharada Allamneni and Dr. S. D. Sasi Kiran, Editors
Contemporary Literary Perspectives 32



http://www.languageinindia.com/

4. Revisiting Tennessee Williams’ The Night of the Iguana in the light of the Bhagavad-Gita

Tennessee Williams, born on March 1911 in Columbus, Mississippi, is one of the most
powerful dramatists of America of the twentieth century who wrote dramas of high emotional
conflicts in which the characters are trapped in their extreme point of psychological repression. The
pressure of repression that Williams experiences himself throughout his life due to his unfavourable
family environment and his being a homosexual one is transmitted to his characters. It is this intensity
of the pressure of repression that inevitably led Williams to explore the possible avenues which can
illuminate the dark world of his otherwise repressed characters. Tennessee Williams has exploited the
theme of sexual repression to its extreme in his plays with the basic intention to show its inherent
ambiguity and confusion. For him it is the ‘deeper necessities’ in order to communicate his own
confused sexual identity. An in-depth study of the plays of Tennessee Williams displays the creator’s
experimentation with the theme and technique with the sole intention to give his otherwise repressed
world a more meaningful communication. The obsession is to minimize the pressure of repression by
ensuring the process of sublimation, to give the personal feeling a more meaningful universal outfit,
to provide the singular with comprehensive plural response.

The dramatic world of Tennessee Williams is filled up with the characters unwillingly find
themselves trapped in their own predicament. But the responses of his characters to their subsequent
situations vary with the writer’s experimentation with the theme. Though sex and death perform
dominating roles, his plays seem always in search for something which can give meaning to the
‘broken world’ of his psychologically disturbed characters. In this search Williams is found attracted
to the Oriental philosophy which has left its profound voice in some of his plays viz. Cat on a Hot Tin
Roof, The Night of the Iguana and The Milk Train Doesn’t Stop Here Any More’. The last is an
allegory as the playwright himself called it, and even pressed for an explanation of his new religious
bent, he brought out a copy of the Bhagavad-Gita and said that a trip to the Orient had left him deeply
impressed with eastern philosophy. (Marowski et al. 450) The value of human compassion and
endurance are highly praised in the Orient and Williams happens to find his answer here to shower
ray of hope in repressed world of his characters where each one is in solitary confinement
psychologically.

The Night of the Iguana, written in 1959, strongly displays the influence of Japanese Noh play
where Hannabh is referred to as a ‘female standing-up Buddha’. But Hannah, which suggests Hannya,
is not the female ghost-mask of a Noh play, she is rather the Holy Ghost engaged to drive out the evil
from Shannon. Noh play intends to present some universalized human passion especially at a moment
of crises, advocating transcendence to a balanced existence at the same time. The Night of the Iguana
displays the same issue where Shannon’s, a defrocked Minister, emotional crises has left him almost
at the point of extinction but who is ultimately able to experience transcendence to a relatively
balanced existence with the help of an outsider Hannah Jelks. In this context, The Night of the Iguana
very aptly invites a re-reading of the play in the light of the Bhagavad-Gita where Sri Bhagavan was
engaged to wipe out the darkness from the mind of Arjuna, the warrior, who was at his extreme
emotional crises and fully confused about what was right for him. Many of the dialogues between
Hannah and Shannon surprisingly echo those of Sri Krishna, the Bhagavan and Arjuna.

In his Civilizations and its Discontents, Freud has discussed the source of man’s unhappiness.
To get happiness is the aim of life, and whenever it is obstructed we seek substitutive gratification.
“The Pleasure Principle” has to be accommodated with the reality principle under the external
pressure of civilization. This substitutive gratification has given rise to counter illusions like religion,
art etc. which compensate our sufferings though cannot protect us against it. But in a different way
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Carl Jung, a Swiss psychoanalyst, stresses the importance of exploring the world of religion and
spirituality for psychological growth and maturation, which he calls the process of individuation, of
the individual. This process starts with the encounter between consciousness and the symbols arising
from the unconscious. Analytical psychology finds out a collective unconscious which is different
from the personal unconscious in the sense that it possesses archetypes common to all human beings.
The individual, going through the individuation process, may get the gleams of symbols which are
related to the experience of not a single person but humanity in general. These are the symbols which
throw light upon the fundamental questions like life, death, happiness, etc. In the Bhagavad-Gita,
Arjuna cannot be considered simply a warrior who finds himself in depression, he is rather
representing everybody whoever is in his crises just as Shannon in The Night of the Iguana who states
his own situation-“...well, like everyone ¢lse, at some point or other in life, my life has cracked up on
me.” (Williams, Plays 1957-1980 343). His (Arjuna) queries are those of any confused mind which
fails to make the right choice. In chapter: 2 verse: 6, Arjuna confesses his inability:

“na caitad vidmah kataran no gariyo

yad va jayema yadi va no jayeyuh

yan eva hatva na jijivisamas

te 'vasthitah pramukhe dhartarastrah”

(“We do not even know which is preferable for us - to fight or not to fight....”)

In verse: 7 of the same chapter, he is taking refuge in Sri Krishna seeking answers to remove his
confusion. He states:

“karpanya-dosopahata-svabhavah
prcchami tvam dharma-sammidha-cetah
yac chreyah syan ni$citam briithi tan me
sisyas te 'harh sadhi mam tvarh prapannam”
(“With my very being smitten by the vice of faint-heartedness and my mind puzzled with regard to
duty,| beseech You! Tell me that which is decidedly good; I am your disciple. Pray, instruct me, who
has taken refuge in You.”)

It is as if he seeks answers not only for himself but for the humanity in general. In The Night
of the Iguana Shannon’s depression is enhanced due to the lack of his insight into the basic goodness
of a human being and especially of himself. He has lost faith and has lost hope to lead a meaningful
life as well. His situation is similar to that of Arjuna as we find him in the ‘Vishad Yoga’ to a greater
extent. But here his savior is not Divinity incarnated but a human being. Though absence of God is
one of the recurrent issues that have attracted attention in Williams’ plays, search for God’s vision is
also inherent in his characters. A desperate need to restore faith in companionship and to develop a
feeling of compassion for others prompts Williams to create characters like Hannah Jelks who is a
human being with a vision of life and no less of God. The spiritual inclination which has been
discerned momentarily in the early plays of Williams almost outbursts in this play. His obsession
with God and sex that are functioning as parts of repressive mechanism in his plays is illuminated
with the progress of the play The Night of the Iguana. In his Memoirs Williams states, “...what I
think we most need is a New Morality. And I think we’ve arrived at a point where that is a necessity
of continued and bearable existence....” (Williams, Memoirs 230). It is surprising that how Williams’
demands for New Morality has made an age old scripture echoed in his play.

In The Night of the Iguana Hannah Jelks is vested with the supreme task of a savior and so her
appearance itself symbolizes her difference from Williams’ other characters. Hannah is “remarkable-
looking - ethereal, almost ghostly. She suggests a Gothic cathedral image of a medieval saint, but
animated. She could be thirty, she could be forty: she is totally feminine and yet androgynous-
looking - almost timeless.” (Williams, Plays 1957-1980 338) This is what Shannon feels when he
first looks at her. This description of Hannah is very significant in the subsequent discussion of the
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topic. In the Bhagavad-Gita, Sri Bhagavan who is beyond the cycle of birth and death is delivering
“Brahma-Vidya” which is again timeless containing universal truth. But writing in his time Williams
could not dare to give his savior that stature and so almost inevitably he has mixed up physical and
metaphysical fragrances in the description of Hannah to make her more acceptable. When Hannah
reappears for the second time with her grandfather Nonno, Shannon looks at them steadily “with a
relief of tension almost like that of someone going under hypnosis.” (Williams, Plays 1957-1980
348). So from both the initiation it is clear that Hannah is special for Shannon who is badly in need of
someone who can rescue him from his internal conflict. What Williams demands for his characters is
better comprehension of their problems with compassion. Himself experiencing a long period of
depression after the death of his friend and lover Frankie, Williams feels the pain of the inability to
communicate with people. In his Memoirs he puts his realization of that period: “As long as you can
communicate with someone who is inclined to sympathy you retain a chance to be rescued.”
(Williams, Memoirs 204) The ‘rescue’ is very significant in the sense that the repression that
consequently gives rise to later depression cannot be resolved completely by an outsider. But a brief
communication of love, sympathy, can make the pressure endurable. In the play we see Shannon is
able to share his problems with Hannah and she not only responds with compassion but also
illuminates his mind with her wisdom. In chapter: 10, verse: 11 of the Bhagavad-Gita, Sri Krishna
says:

“tesam evanukampartham

aham ajiiana-jarm tamah

nasayamy atma-bhava-stho

jhana-dipena bhasvata”

(“In order to bestow My compassion on them, (who come to take refuge in Him or love Him) I,
dwelling in their hearts, dispel their darkness born of ignorance by the illuminating lamp of
knowledge.”)

It is Hannah Jelks’ compassionate nature and deep understanding that results in Shannon’s
existential resurrection from the hammock “...Out! Free! Unassisted” (Williams, Plays 1957-1980
408). It is that brief but honest communication between Hannah and Shannon that helps the latter to
revive his internal strength to fight back his ‘spook’. In the Bhagavad-Gita, Arjuna lays bare his mind
with its conflicts and queries to Sri Krishna and He responds with compassion and in the process of
interaction wipes out the ignorance of Arjuna transmitting the supreme knowledge of Atman (Soul)
or “Brahma-Vidya”. Here also the depressed one is assisted to revive his internal strength to fight
back his ‘spook’, if we can use the term ‘spook’ here in this context.

Hannah is a human being who has experienced a lot and who in return learns a lot from her
experience. The adverse situation of life has taught her to develop a genuine vision of life which is
quite often reflected in her words. Her words to Maxine Faulk: “We’ve been through several
typhoons in the Orient. Sometimes outside disturbances like that are an almost welcome distraction
from inside disturbances...” (Williams, Plays 1957-1980 358) is worth quoted in this respect. Hannah
is also very tactfully projected as a painter who naturally bears a strong sense of perception to look
beyond the physical or the superficial. We find that Art, Poetry, and Religion are always Williams’
strong concerns as he finds in them better substitutes to realize sublimation of his repressed desires
and so these are recurrent elements in his plays. Hannah and Shannon’s conversation starts in Act 2
of the play which is initially based upon the latter’s past career as a Minister and his subsequent
downfall. Shannon, like Sebastian Venable of Suddenly Last Summer, has a negative conception of
God who is described in Western Theologies. The antagonism that Shannon develops against God is
due to the influence of his puritan mother who caught him in amusing himself and warned him
against the wrath of God for such a forbidden act. This incident injected guilt conscience in his
psyche. In this respect he shares Williams’ own life where the dominance of a puritan mother
enhances her son’s intensity of repression. Shannon’s open declaration of God as a “senile
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delinquent” has shaken the normal pulse of established customs and he has to pay for it as a
consequence. Following Williams’ tradition, Shannon is in search for the presence of God not in the
furious sermons but in somewhere else just as Hannah finds it in the suffering faces. Hannah inspires
Shannon by speculating that one day he will surely go back to the church at least for those very few
old faces who will look up at him and he will make them aware of ‘something to still believe in’.
Here she very significantly remarks, “Lead them beside still waters because you know how badly
they need the still waters ...” (Williams, Plays 1957-1980 370).The meaning inherent in the phrase
‘still waters’ is tentative. Shannon has shaken their faith and it is his moral duty to restore it upon
something which can still believe in with firmness. A man can see his face in the still waters, not in
the waves. Here reference to Bhagavad-Gita is inevitable which says a confused mind can never taste
the bliss of peace, of truth and only moves towards damnation. The glimpse of God or of Atman is
possible to get when a man strongly establishes himself in the field of faith. Hannah’s intention is to
make Shannon aware of his assigned duty just as Sri Krishna in chapter: 2, verse: 31 of the
Bhagavad-Gita, is telling Arjuna:

“sva-dharmam api caveksya

na vikampitum arhasi

dharmyad dhi yuddhac chreyo 'nyat

ksatriyasya na vidyate”

(“Besides, considering your own duty too, you should not waver, for there is nothing more welcome
for a man of the warrior class than a righteous war.’”)

In chapter: 11 of the Bhagavad-Gita, we see Arjuna is filled up with fear beholding the supreme,
effulgent, primal and infinite Cosmic Form of God, and prays Him to reappear again in His loving
four-armed form. In verse: 46 of the chapter, Arjuna pleads to Sri Krishna:

“kiritinam gadinam cakra-hastam
icchami tvam drashtum aham tathaiva
tenaiva rupena catur-bhujena
sahasra-baho bhava visva-murte”
(“I wish to see You adorned in the same way with a diadem on the head, and holding a mace and a
discus in two of Your hands. O Lord with a thousand arms, O Universal Being, appear again in the
same four-armed Form.”)

Fortunately here Arjuna is assisted by God himself and so he need not have to search Him in
somewhere else in accordance to his suit will. But Shannon has to find out his God himself as he
doesn’t find comfort with the image of God that comes up in the violent and furious sermons of
Western Theologies. Hannah only helps him in his search with her compassion and beliefs. It is in the
storm, in the white lightning, in the rainfall, that Shannon feels that divine touch: “Shannon extends
his hands under the rainfall, turning them in it as if to cool them. Then he cups them to catch the
water in his palms and bathes his forehead with it. The rainfall increases...Shannon lowers his hands
from his burning forehead and stretches them out through the rain’s silver sheet as if he were reaching
for something outside and beyond himself.” (Williams, Plays 1957-1980 387).

In Act 3 of the play, Hannah has turned against Shannon especially for his act of self-inflicted
crucifixion in the name of atonement in the hammock as she rebukes him by calling it a ‘passion-play
performance’. Shannon wants Hannah to untie him but she rejects and prefers to wait till he has
passed through his present disturbance. She wants to remove the sadistic pleasure he is taking in self-
indulgence. She has found in him something precious which shouldn’t be allowed to get wasted
meaninglessly. So she has insisted him to stop, “Stop being childishly cruel!” (Williams, Plays 1957-
1980 404). When Shannon wants to know what she has found to respect in him, Hannah responds: “I
respect a person that has had to fight and howl for his decency and his bit of goodness....” (Williams,
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Plays 1957-1980 404). In chapter: 2 of the Bhagavad-Gita, Sri Krishna is seen disapproving Arjuna’s
faint-heartedness which does not suit to his personality and which will not bring heaven or fame for
him. Sri Bhagavan says:

“klaibyarh ma sma gamah partha

naitat tvayy upapadyate

ksudram hrdaya-daurbalyam

tyaktvottistha parantapa”

(“Yield not to unmanliness, Arjuna; this does not become you. Shaking off this base faint-heartedness
stand-up, O scorcher of enemies.”)

So in both the texts the saviors are engaged to make the disturbed souls aware of their actual
duty.

Again in Act 3, we find Shannon with a vital question seeking answer from Hannah. He wants
to know about his problem which Hannah has indentified and it is “the oldest one in the world - the
need to believe in something or in someone — almost anyone — almost anything . . . something.”
(Williams, Plays 1957-1980 408).When a person gets aware of the nature of his problem, it becomes
easier for him, at least to make an effort, to get rid of it. Shannon’s problem is spiritual necessitated
by infantile regression. At one moment he shouts: “...The infantile protest, ha, ha, ha, the infantile
expression of rage at Mama and rage at God and rage at the goddam crib, and rage at the everything,
rage at the . . . everything. . . .Regression to infantilism. . . .” (Williams, Plays 1957-1980 401). He
needs to establish his faith but is it upon God? Hannah’s answer is very appropriate and acceptable as
well in the context of the world scenario when the play is written. When sense of alienation is
ruthlessly grasping the individual life, it is the “Broken gates between people so they can reach each
other, even if it’s just for one night only” (Williams, Plays 1957-1980 408) which can at least make
life easy and tolerable. Arjuna’s problem is that of a confused mind distracted by the mire of
delusion and here, Krishna is suggesting him the practice of Yoga of selfless action where the
intellect remain determinate and directed singly towards one ideal. He advises Arjuna to perform his
duties established in Yoga, renouncing attachment, and be even-minded in success and failure;
evenness of mind is called ‘yoga’. Krishna’s suggestion is for attaining a stable mind and it is
possible for those whose senses are under their control. In that case a hint of experiencing repression
is inevitable but it is for the welfare of the disciple as the path towards experiencing sublimation is
also dictated clearly. Through ‘Jnana Yoga’ and ‘Karma Yoga’, Krishna elaborately discusses the
means to attain a stable mind.

In verse: 14 of the same chapter: 2, Krishna advises Arjuna to endure pleasure and pain, the
feelings of heat and cold alike because these are transitory and fleeting, and are the results of the
contacts between the senses and their objects:

“matra-sparsas tu kaunteya
$itosna-sukha-duhkha-dah
agamapayino 'nityas

tams titiksasva bharata”

Hannah is also significantly shown to highlight the value of endurance. She has beaten her
‘blue devil’ by endurance because “Endurance is something that spooks and blue devils respect.”
(Williams, Plays 1957-1980 409). Later on Hannah’s oriental message to Shannon “Accept whatever
situation you cannot improve” strongly supports Williams’ indebtedness to the Bhagavad-Gita. With
the progress of the play we find Shannon’s positive transformation from “rage at God” to the words
“God help me” (Williams, Plays 1957-1980 410). In the last part of Act 3, both Hannah and Shannon
are engaged in playing God to save the tied up Iguana because it is one of God’s creatures. Hannah,
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through her wisdom, is able to raise Shannon from the dark world of depression to the bright one of
compassion.

Once again we can make a similar reading of both the texts from the perspective of psycho-
analysis to a considerable extent. Sigmund Freud has divided individual psyche into three parts viz.
Id, Ego and Super-ego. Id is related to the irrational part whereas super-ego is to the individual
conscience. Ego is the vital one of the three which experiences conflicts whenever it fails to sustain
proper balance between ‘id’ and ‘super-ego’. In both the texts the focus is upon two characters, one
who is trapped at his crises and the other who is engaged in the task of liberating the former from the
trap. Both Shannon and Arjuna are experiencing internal conflicts, and in this respect they are better
representing ‘ego’ of individual psyche whereas Hannah and Krishna are performing the part of
‘super-ego’. The dictates of ‘super-ego’ generally intends to uplift the individual morality by making
him aware of his expected dos and don’ts. It is for Hannah Jelks that Shannon’s existential
“resurrection from the hammock” becomes possible. His ultimate realization of the presence of God’s
benevolent touch and his efforts to set iguana free because it is one of God’s creature is taken place
due to Hannah’s compassionate nature and wisdom. Krishna by delivering the supreme knowledge of
‘Brahma-Vidya’ has assisted Arjuna to overcome his delusion and pick up weapon to perform his
assigned duty which is to fight the battle for truth. In The Night of the Iguana all the other characters
except Nonno, the poet and grandfather of Hannah, are projected as almost nothing but slave to ‘id’.
Maxine Faulk, the host, is however the best example in this respect who wants to capture Shannon.
Arjuna’s emotional inclination for those who are happened to reside in his opposite side necessitates
his depression that naturally hides his vision. But in both the cases of Shannon and Arjuna ‘super-
ego’ is more forceful and strong enough to lead them towards the path of sublimation or rather
salvation.

Upanishads speaks about ‘jivatma’ and ‘paramatma’, the former is restless, and its
restlessness is inherently meant for getting united with the latter where lays the absolute bliss. We can
even more rationally divide the individual between the conscious mind or waves of thought and the
soul or ‘atma’, and it is the latter where lays our true identity. In the Bhagavad-Gita it is a known fact
that Krishna and Arjuna are paramatma and jivatma respectively. Arjuna was restless and Krishna
helped him to know himself; but Arjuna came to know his true identity only after realizing Krishna as
God or Paramatma. In The Night of the Iguana Shannon was restless whereas Hannah was more
composed than we could expect from anyone in her situation. Time and again she has insisted
Shannon to get aware of his own self and for this purpose she has even recreated his true identity
before himself. But surprisingly here also Shannon first had come to know about Hannah, her ‘blue
devils’, her way of looking at life-at God, and then he found out himself playing God in saving
iguana, one of God’s creatures.

The dichotomy between flesh and spirit is one of the recurrent issues that prevail over
Williams” dramatic career and The Night of the Iguana is also not an exception to this. But it differs
from the tradition of Williams’ previous plays mainly because of the strong influence of Oriental
philosophy upon the playwright. Consciously or unconsciously The Night of the Iguana bears some
strong points of similarities with the Bhagavad-Gita and it becomes more obvious when Williams
himself shows a copy of the Book as an evidence of his acquaintance to Oriental philosophy. Though
it may not have that level of status which The Glass Menagerie or The Streetcar Named Desire or Cat
On a Hot Tin Roof enjoy, but it is also devoid of their dark, gloomy, repressed atmosphere. This play
at least gets some solutions for Williams in his search to get rid of repression.
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5. A Lesbian Reading of Gloria Naylor’s Novel The Women of Brewster Place

In what are some of the most defining lines of Gloria Naylor’s novel The Women of Brewster
Place, the central character Mattie Michael and her friend Etta Mae Johnson are talking about
Lorraine and Theresa — a lesbian couple — who live together in an apartment on Brewster Place.
Initially, Mattie disapproves of their relationship and wonders how they come to be lesbians — she
specifically wants to know if one is born a lesbian. Continuing to ponder over the issue in order to
arrive at a better understanding of a lesbian relationship, Mattie considers the fact that she too has
loved women — Miss Eva, Ciel and Etta herself. Etta proposes that lesbian couples love each other the
way a man and a woman love each other. Pushing the argument further, Mattie responds by saying
that she has loved some women deeper than she has loved any man and conversely some women have
loved her and done more for her than any man has ever done. Etta agrees with her but is unable to
find the difference between lesbians and other women when Mattie concludes, “Maybe it’s not so
different.... Maybe that’s why some women get riled up about it, ‘cause deep down it’s not so
different after all...... It kinda gives you a funny feeling when you think about it that way, though.”
Mattie’s conclusion in this regard opens up the possibility of women having non-erotic (from a
patriarchal point of view) lesbian relationships which, in the context of the novel, are much more
satisfying and sustaining than their relationships with men. It is worth quoting Adrienne Rich’s views
on the matter to find the parallels between her views and those of Mattie — “As the term lesbian has
been held to limiting, clinical associations in its patriarchal definition, female friendship and
comradeship have been set apart from the erotic, thus limiting the erotic itself. But as we deepen and
broaden the range of what we define as lesbian existence as we delineate a lesbian continuum, we
begin to discover the erotic in female terms as that which is unconfined to any single part of the body
or solely to the body itself, as an energy...” These lines are taken from her essay “Compulsory
Heterosexuality and Lesbian Existence” (1980), in which Rich attempts among other things “a
feminist critique of compulsory heterosexual orientation for women”. In this essay, Rich uses the
terms “lesbian existence” and “lesbian continuum” in place of “lesbianism”, which according to her
has “a clinical and limiting ring”: the former to suggest that lesbians have existed in history and that
women continue to create “the meaning of that existence”. “Lesbian continuum” is a broader term
which Rich uses to include not only “consciously desired sexual experience” between women such as
the one that exists between Lorraine and Theresa, but also to refer to other forms of “primary
intensity” between them such as “the sharing of a rich inner life, the bonding against male tyranny
[and] the giving and receiving of practical support.”

Rich’s views are particularly useful when we consider Gloria Naylor’s novel The Women of
Brewster Place: the women in the novel represent both a leshian existence and a lesbian continuum.
The novel, written in 1982, is in the form of seven short stories and explores the lives of seven
African American women who make Brewster Place their home and who form a range of
relationships between them: those of mother-daughter, friends and lovers. Mattie Michael after whom
the first story is named knows only heartache and frustration from her heterosexual relationships. She
loses home twice on account of the men in her life: her father’s home when she has an affair with the
womanizer Butch Fuller; and the second home when her son Basil, who is arrested for “involuntary
manslaughter” and “assaulting a peace officer”, doesn’t turn up for the hearing of the trial. As a
result, she forfeits her house which she has put up for her son’s bail. Mattie is pregnant after she is
seduced by Butch and she refuses to tell her father, Samuel, the name of the child’s father as a result
of which he beats her savagely. Mattie leaves home and goes north to her friend Etta Mae Johnson,
who is scheduled to leave town but stays on to care for her friend. Mattie’s father loves her dearly —
“that man lives and breathes for you” is how Mattie’s mother describes Samuel’s feelings for his
daughter — yet he is angry with her for her disobedience. In sharp contrast, Mattie is able to confide in
her mother who comforts her and assures her that there is nothing shameful in having a baby. Further,
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to quote Rich again, Mattie’s “survival relationships” are all with women “beginning with her
mother.” More than her mother, who offers her sympathy, solace and support and saves her from
further savage beating by her father, and her friend Etta Mae, who ensures that Mattie is comfortably
settled before she leaves town, it is Eva Turner with whom Mattie shares a deep mother-daughter
bond. Badly shaken by an experience in a boardinghouse room where one night a rat bites her son
Basil’s cheeks, Mattie leaves the place and after a painful search the next day finds an old white
woman with a “black voice” who takes her in. The old woman’s name is Eva Turner and she stays
with her granddaughter Ciel. Mattie and Basil stay in her house for thirty years — and for the period
that Eva is alive she doesn’t take any rent from her though she insists that Mattie save the money
which she would otherwise have paid her as rent. The advice is useful and when Eva dies, Mattie uses
the savings to buy the house from Eva’s children. Eva’s act in itself can be viewed as an undermining
of capitalist patriarchy in which everything is valued in terms of money.

Further, Mattie feels very comfortable in Eva Turner’s company — she settles like “fine dust
on her surroundings” and Eva worries that Mattie doesn’t have a boyfriend or a husband. To Mattie’s
protestation that she has Basil to care for, Eva says that “children get raised overnight”. Mattie has
occasion to remember Eva’s advice when Basil grows up and she becomes lonely. On such occasions,
she sits in the sun porch and prays for comfort to Eva. Thus, one sees that Mattie receives practical
and moral support from Eva with whom she has a deep bond which reveals the “primary intensity”
that exists between women and which Rich talks about.

Etta Mae Johnson is the perfect foil to her friend Mattie. Mattie lives a life of self-abnegation
devoting all her attention to her son so much so that he remains dependent on her always. She doesn’t
have much by way of a love life either — she once takes a bus ride with a foreman and goes out a few
times with an usher in her church. Etta Mae, despite criticism, lives life on her own terms -- in a
childhood spent at Rock Vale, Tennessee she is “unwilling to play by the rules”. She changes lovers
frequently — “business opportunities” as she calls them and in the second story which is named after
her she is seen looking for another such opportunity. Mattie wants to aid Etta in her quest to find a
husband and suggests that she accompany her to church as it has “a few settle-minded men..., some
widowers and such”. Etta is initially skeptical — “if your church is so full of upright Christian men,
why you ain’t snagged one yet” is what she tells Mattie — but eventually agrees to go.

In church, Etta’s self-assurance soon fades away and she becomes envious of Mattie who
forgets all worry when she is praying. She wonders if she could have lived a different life and given a
chance would like to lead a more respectful life. She fancies marriage with the minister Moreland T.
Woods as a way of leading a life of luxury and respect. When Mattie points out that Woods has no
such intention and that he is merely out to have a good time with her, Etta accuses Mattie of being
jealous of her like the others are. Etta is jolted out of her wishful thinking in the last few moments of
her lovemaking with the calculating Woods and keeps her eyes closed to feel the “soothing darkness”
before facing the painful reality of her situation. This is the first time that Etta’s spirit is broken but
there is hope for her in the form of Mattie who stays awake waiting for her return. Despite having a
string of affairs with various men, Etta eventually finds a life-affirming experience in her friendship
with Mattie and eventually comes to stay at Brewster Place.

The main character in the third story is Kiswana Browne who harks back to an African past
and drops using the first name, Melanie, given to her by her parents to assume the name Kiswana
which she finds in an African Dictionary. Her parents stay in Linden Hills, an area where the more
affluent African Americans live. Her mother disapproves of Kiswana’s staying at Brewster Place but
she stays on as she wants to be independent. Kiswana comes across as an idealist as she discontinues
studies to fight for equality and a better quality of life for the black folks. Her mother however, is
more practical minded; she points out that the black revolutionaries are leading comfortable lives and
urges Kiswana to fight by staying within the system — by being an assemblywoman or a civil liberties
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lawyer or by starting a freedom school. In the course of the argument that follows, Kiswana infuriates
her mother when she accuses her of being a “white man’s nigger” — what Kiswana means to say is
that her mother is not proud of her black heritage. Her mother flares up and refers to her grandparents
— her grandmother “was a full-blooded Iroquois” and her grandfather “a free black from a long line of
journeymen” — who simply wanted to be themselves. She impresses upon Kiswana that it is important
to be at peace with oneself rather than try to be like someone else — an obvious reference to Kiswana
who is rediscovering her blackness by assuming an African name and spraying her thin and fine-
textured hair with lacquer so that her hair looks like an Afro. Towards the end of the story, Kiswana
finds that her mother applies polish to her toenails to please her father who has a foot fetish and
realizes that she is no different as she too does it to please her lover Abshu. It then dawns upon her
that in very real terms her life is no different from her mother’s — she “suddenly realized that her
mother had trod the same universe that she herself was now travelling.”

The next story centers around Eva Turner’s granddaughter Luciellia Louise Turner or Ciel.
Ciel is married to Eugene and her relationship with him is a painful one; by her own admission the
only thing she has ever loved without pain is her daughter Serena. Eugene always picks on her and is
terribly insensitive to the needs of the baby (he plays the stereo when the baby is sleeping) and
blames Ciel for all his frustrations like the loss of a job. Unable to take Eugene’s bitter complaints
about having to feed one more mouth, Ciel who is pregnant goes in for an abortion. Later when the
couple are having an argument, their daughter Serena dies when she puts a metal fork into an electric
socket. Ciel then goes into a daze; she doesn’t eat or drink and she stops bathing and combing her
hair as life starts ebbing out of her body. It is in this situation that Mattie starts rocking Ciel to get to
the “nadir of her hurt” and purge her of all “the evilness of pain.” After Ciel vomits phlegm and bile,
Mattie bathes Ciel “slowly” and “reverently” as if “handling a newborn”. Ciel starts crying and
Mattie knows that all is going to be fine. The story comes full circle as Ciel’s grandmother Eva
Turner supports Mattie by allowing her to stay in her house when Mattie is homeless and alone. In yet
another instance of a woman being a woman’s best friend, Mattie brings Ciel back from the brink of
death, in a way repaying her debt to Eva Turner and continuing her legacy to the next generation
through Ciel.

Cora Lee’s is the peculiar story of a young girl who loves baby dolls to the exclusion of all
other kinds of dolls including a teenaged Barbie doll much to the dismay of her parents and when she
grows up she starts liking real babies so much so that as an unwed mother she has seven children and
all but two of them have the same father. There is a strong sensuality in the way Cora handles the
dolls and the babies. Naylor describes Cora Lee’s response when her parents give her a new baby doll
thus: “She trailed her fingertips along the smooth brown forehead and down into the bottom curve of
the upturned nose. She gently lifted the dimpled arms and legs and reverently placed them back.
Slowly kissing the set painted mouth, she inhaled its new aroma while stroking the silken curled head
and full cheeks. She circled her arms around the motionless body and squeezed, while with tightly
closed eyes she waited breathlessly for the first trembling vibrations of its low, gravelly “Mama” to
radiate through her breast.” When Cora starts having babies, her attitude towards them remains pretty
much the same. “Taking the baby’s hand in her mouth, she sucked at the small fingers and watched it
giggle and try to reach for her nose. She poked her thumb into the dimpled cheek and lifted the child
onto her breast so she could stroke its finely curled hair and inhaled the mingled sweetness of mineral
oil and talcum powder that lay in the creases of its neck.” Cora also wishes that babies don’t grow up
so that they are “soft and easy to care for” and “she alone could be their substance and world”. Cora’s
obsession with baby dolls and babies is puzzling — it’s perhaps her disillusionment in her heterosexual
relationships that makes her live in a fantasy world. She is the victim of physical abuse at the hands
of her men lovers, having had a fractured jaw, a loose tooth and a scar under the left eye as a result of
that abuse. Cora also comes across as one who has strong maternal instincts — quoting Nancy
Chodorow, Adrienne Rich says “that in having a child a woman seeks to recreate her own intense
relationship with her mother.” There are parallels in the way Mattie and Cora regard their children —
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Mattie is very protective of her son so much so that she turns him into “a little boy who would always
need her.” Both these instances show that in the absence of fulfilling and supportive heterosexual
relationships, both women invest their all in their children who they don’t want to grow up so that
they can depend on them always.

Of the seven stories that make up the novel, the first five are named after the respective
characters and the last two are named differently — the penultimate story which deals with two lesbian
lovers is titled “The Two”. This story is about Lorraine and Theresa who stay together in much the
same way as any married couple would and this meets with open disapproval from at least one of
inhabitants of Brewster Place, Sophie. Sophie is constantly looking for telltale signs of erotic
lesbianism between the two; her apartment windows which face theirs make it convenient for her to
keep watch over them. She is inquisitive to the extent that she even rummages through their garbage
and asks the handy man Ben if he notices anything peculiar in their house. However, Mattie, Etta and
Ben among others are more tolerant and have no such qualms about the two staying in Brewster
Place. “The Two” ends on a very tragic note when Lorraine is raped by six thugs led by CC Baker
“who was greatly disturbed by the thought of a Lorraine”, implying that a lesbian is seen as a threat to
a patriarchal society. The rape of Lorraine exhibits two of the eight characteristics of male power as
outlined by Kathleen Gough in her essay “The Origin of the Family” — Lorraine is punished for
lesbian sexuality when Baker forces his sexuality upon her by raping her. As a result of the brutal
rape, Lorraine’s memory fails and she loses her ability to taste, smell, love and hate. Subsequently, in
a bizarrely ironic turn of events, Lorraine Kills a father-figure Ben, the one person with whom she is
herself, by hitting his mouth and then head with a brick. This can be seen as women’s and the
lesbian’s ultimate revenge against patriarchy where any man — benevolent or otherwise — is seen as
the enemy of all women.

A common feature that runs through all the woman characters, with the exception of Ciel, is
that they are not married. Also, they do not derive any fulfillment from their heterosexual
relationships. Ciel too gets only misery out of her marriage as she has an abortion, her daughter dies
in an accident and her husband too leaves her. In the end, she is brought back from certain death and
given a new life thanks to the efforts of her mother figure Mattie. Mattie, on her part, hardly ever tries
to have an affair after the brief one that she has with Butch pretty early in her life, choosing instead to
transfer all her feelings on her son. Eventually he leaves home, Mattie loses her home and comes to
stay in Brewster Place. A study in contrast, Etta is unable to find fulfillment in her relationship with
various men including the preacher Moreland T. Woods. Cora Lee’s story is interesting: she has sex
with “shadows” — men who come into her life just to have sex and leave. The arrangement suits her
as having lovers means being abused by them and being the victim of their falsehoods (the father of
one of her children promises to marry her but he goes out to “buy a packet of milk” and never comes
back). Moreover, the shadows show her “the thing that felt good in the dark”, Cora Lee keeps having
babies that she is so fond of and she is content to live in fantasy world.

It is interesting to note that what Adrienne Rich posits finds consonance in the works of other
critics. Black feminist critic Barbara Smith in her essay “Toward a Black Feminist Criticism” (1978),
opines that many of the works of Black women writers are lesbian as in these works, women “are the
central figures, are positively portrayed and have pivotal relationships with each other”. Smith
prefaces this statement with the rider that though they are lesbians, the women characters are not
“lovers” in the usual sense of the term. Her comments are made against the backdrop of Bertha
Harris’s suggestions at the “Lesbians and Literature” discussion at the 1976 Modern Language
Association convention that “if in a women’s work a sentence refuses to do what it is supposed to do,
if there are strong images of women and if there is a refusal to be linear, the result is innately lesbian
literature”. By Smith’s definition too, Naylor’s novel is lesbian as women are the central characters,
they are positively portrayed and as the relationships of Mattie with Eva Turner, of Mattie with Etta
Mae, of Ciel with Mattie, of Kiswana with her mother, and of Lorraine with Theresa show they form
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very important relationships with one another whether it is as friends, lovers or mother and daughter.
What becomes clear is that feminist critics and artists writing in the late Seventies and early Eighties
are challenging patriarchal norms and institutions including heterosexuality and are trying to forge a
“woman-identified” tradition — one of the most important ways they do so is by defining and
expanding the scope of lesbianism. It is also interesting to note the similarities in Rich’s, Smith’s and
Naylor’s views which also reveal the intersection between the black and white feminist criticisms as
proposed by another Black feminist critic Deborah E. McDowell in her essay “New Directions for
Black Feminist Criticism” (1980). Exhorting Black feminist critics to offer a definition of lesbianism
which is not “vacuous”, McDowell urges them “to determine the extent to which their criticism
intersects with that of white feminist critics”.
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6. Predicament of Women in Jhumpa Lahiri’s “A Temporary Matter” and “Mrs.Sen’s”

Jhumpa Lahiri’s Interpreter of Maladies is a collection of short stories focusing on the
immigrant lives of Indians and Indian-Americans whose disconnected Indian identity entails a
conflict. The present paper focuses on two short stories, “A Temporary Matter” and “Mrs.Sen’s”,
wherein the prevalent desertedness and the psychic condition of women is examined in the immigrant
world and cultural crisis in the process of making a life in the New World. The agony and suffering
from still-born child of Shoba creates a gap in Shoba’s and Shukumar’s life and consequently her
indulgence in creating a new space for herself by straining her marriage in the first story “A
Temporary Matter” whereas in “Mrs.Sen’s”, the protagonist’s struggle to survive in the immigrant
world leaving her ‘home’ for her marriage finds desolated and confused with the demands and
practices to make herself fit into the Dreamland of many. The predicament of immigrant women
irrespective of their cultural and geographical background is examined.

“A Temporary Matter” is a story of second generation Indian couple Shoba and Shukumar
whose marriage is on the verge of rocks. The distance in the couple is the result of losing their still-
born child. The loss of their still-born child creates a vacuum more in Shoba’s life than that of
Shukumar. She as a woman of endurance, celebrating life with all attempts in a new land has turned
to be a woman of emotionless, painful being living a life with no spirits, expectations and attempts in
making her world. The story is a third-person narrative and the whole story runs about the invisible
agony and suffering of Shoba and the narrator makes its remarkable by peeping into her erstwhile
world where her attempts to assimilate into the new world looked successful till she experiences the
pain of losing her still-born child with no one around. Thus, the cultural roots pull her back and the
resistance comes to the fore in her life. The resistance towards leading as a ‘successful immigrant’
and assimilating herself into the eternal relationship in marriage with Shukumar is equally depicted at
various instances. The agony of both the couple comes into picture when they start ‘exchange of
confessions’ (18) and thus disclose the pain in each other’s heart. Throughout the story, it is Shoba
who is more in the centre of action as she gets a deep sense of shock of being ‘alone’ and
‘homeless’ at the time of the labor when Shukumar leaves for Baltimore for an academic conference.

Jhumpa Lahiri pens down the muted anguish of Shoba in a skillful way by comparing the two
periods in her life i.e pre-delivery and post-delivery status. The couple who started living in an
apartment for three years found a drastic and dramatic change in their lives after the still-born child’s
incident. Shoba and Shukumar as a second generation Indians were found successfully assimilated in
the new world unlike the first generation immigrants in other stories in the book. However, the
assimilation proves to be only at social and economical level as they could not get back to their
normal state after the incident. Shoba, who has been doing lot of planning for her to- be- born child
and emotionally attached for the arrival was shattered after the incident of still-born baby
delivery. The predicament and struggle in the story is more of emotion as both of them are known to
be educated, financially stable and still attached to the traditions and customs of their homeland or to
say an ancestral land. Her losing child was un-warning to her and could not take it while many simple
and minute things in their new world are always intimated. “It’s good [...] to warn us.” (1) Having
carried un-bearable from the unexpected incident in her life Shoba behaves in an eccentric way in
comparison to her past-life. She starts feeling ‘homeless’ in her own house and spends more outside
as she works as a proof-reader. She becomes a woman “she’d once claimed she would never
resemble.” (1) The story is the juxtaposition of the roles of husband and wife after the incident as
Shukumar stays at home for completion of his research and Shobha works as a proof-reader. Her
indifference to life is shown in various ways as neglecting her husband, avoiding being together, and
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negligence to things and reluctant feeling to her home, kitchen, food, dressing and even to
celebrations in her life.

Shoba conceded [...] more for her own benefit than shukumar’s. (1)
Shoba and Shukumar hadn’t celebrated Christmas that year (2)

But now she treated the house as if it were a hotel. (6)

But now, shoba [...] eat a bowl of cereal for her dinner. (8)

Her carelessness towards life as she said, “It doesn’t matter,” (11) was compared to her
keenness to the minute things of the daily chores in the past by Shukumar. “He liked that Shoba was
different. It astonished him, her capacity to think ahead.” (6) Shoba, who is depicted as a typical
immigrant is a kind of a person to prepare for surprises, good and bad. Later it reflects the
predicament of loneliness that the immigrants face in the new land. The shock and pain of losing a
baby would have been differently experienced in India where family, friends and relatives come to
one’s help in loss thereby lessening the burden. This is not the case in the new land, where “all the
friends and the friends of friends [...] now systematically avoided.” (9) The absence of Shukumar at
that undesired moment of labour is haunting her more and which makes her experience the
unbearable pain even in her marital relationship.“When he mentioned the baby’s death, she looked up
[...] and said, “But you weren’t even there.” Priyanka Sharma remarks on the relationship as “The
marriage bond which is still considered sacrosanct in India is slithering down under pressure of new
needs under a different background.” (Sharma 5) The forced togetherness due to power-cut for eight
consecutive nights to repair damage done makes them reveal their untold truths, fears and thought by
conversing, confessing in unmasking themselves. During the process of spending their powerless
nights, the revelation of their past relationship is unveiled and it is observed that the death of the first-
born baby is a shock and blow to both the parents and this unhealed grief is aggravated by alienating
and deceive each other. It is in this muted anguish, Shobha chooses to stay away for work from home
while Shukumar withdraws himself from the outside world and seldom leaves the house. Jhumpa
Lahiri interprets Shobha’s sufferings; struggle in a poignant way, her self-made identity is made
evident in her decision to move into a new apartment as she wants “some time alone” (21) Though
Shukumar gets prepared to face this state in their marriage, it is in this isolation, they both feel that
they are missing something very important to their identities. In search of solace, Shukumar finally
reveals the grieving mother that the baby is a boy. He does not tell her before as she wants the sex of
the baby to be a ‘mystery’ (21) and now with the revealed truth they “wept together, for the things
they now knew.” (22) The title, “A Temporary Matter” in a way is not only the power cuts but also
the distances in a relationship and thus the Indian-institution of marriage re-built between the two
with a quest for assertion of identity, meaningfulness both in their lives.

“Mrs.Sen’s”, another story of an emigrant Bengali house wife is exposed through the
narrative’s point of view i.e Eliot, a little one stays for a few hours of the day. The story depicts the
struggle of an Indian wife her difficulties of being away from her country, culture and family. Her
consistent efforts to cope up with the demands of the New World in which they live have been
poignantly portrayed. Throughout the story Mrs.Sen’s crisis for her identity desire for her ‘home’ is
depicted in her words and actions. Her loneliness and crave for ‘home’ is constantly mentioned in her
expressions and her routine. The conflict she undergoes in accepting the new world’s traditions and
trends. The struggle to be attached to her cultural roots always reflected in her efforts of creating a
mini-India in her house. Mrs.Sen’s in her thirties is not owned her name in the story is an obedient
and responsible wife who came all along from India to live with her husband. She is similar to Shoba
has ‘muted anguish’ for leaving her ‘home’, which she never directly expresses to her husband
Mr.Sen. Mr.Sen is a Mathematics professor in the university expects her wife to get assimilated in
the new world by ways of living and learning driving on her own. Mrs.Sen’s finds it difficult to get
‘rooted’ in the new home for Mrs.Sen ‘home’ is always India. It is observed Bharathi Mukherjee’s
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remarks in Massachusetts Review, “When an Asian man comes to America for economic
transformation and brings a wife who winds up being psychologically changed.” (Mukherjee 82) Mrs.
Sen falls in the similar category of Indian wives who tries to find and make imaginary homelands
from the unforgettable memories of their past.

Mrs.Sen lives in “past-present” as Homi Bhabha explains in his essay The Location of Culture
‘the past-present’ becomes the part of necessary not the nostalgia of living.” (Baba 936) Her urge to
recreate her ‘home’ in the dreamland is depicted in various ways i.e the Indian way of keeping her
apartment, cooking Indian dishes and brooding over her identity and sharing her grief and unsaid
fears to the little companion who comes to spend evenings, Eliot. Mrs.Sen, who left her large family,
friends and relatives in India and ends up futile in finding her home in suburban America, Her trials
and struggle to keep the Indian traditions, customs and practices in stack is depicted in a poignant
way. This poignant ways are either failed or disappointed in her attempts in making dreamland as her
‘home’. The story revolves around her sense of alien in America as she “did not know how to drive.”
(111) Because of her inability to drive car, she tried to explore a job like ‘Baby Sitting’ in her house,
which doesn’t require driving car. But, when Eliot’s mother visits for the first time to Mrs.Sen’s
house, she enquires and comes to know that she did not know driving as unusual thing in America.
Mrs.Sen’s reply displays her knots to her ‘home’ as she says: “Yes, I am learning,” [...] “But I am a
slow student. At home, you know, we have a driver.”(113) She also express her disappointment and
‘emptiness’ in her new life when she says that “Everything is there” (113) in India. Though she takes
up the job of ‘Baby Sitting’ to Eliot in her house, she always find solace and rather escape into her
‘world of home’ by indulging herself busy in cooking especially fish for both of them. Her use of
artifacts such as chopping blade and the manner she chops the vegetables, rewinding her days in India
to Eliot is imperative of the fact of her struggle in her assimilation into the new world. She displays
her frustration of being alone and her disdain to get used to the new circumstances. She expresses her
feelings to Eliot about her days with people around in Calcutta for simple reason of celebration and
the way she is left alone for the whole day in the alien land. “It is impossible to fall asleep those
nights, listening to their shatter.” “Here, in this place where Mr.Sen has brought me, I cannot
sometimes sleep in so much silence.” (115) Her fear and pain of leaving her place and living in
Vacuum, the grief and the joy is explicit in her conversation with Eliot at her new home. “Eliot, if I
began to scream right now at the top of my lungs, would someone come?” “At home that is all you
have to do. Not everybody has a telephone. But just raise your voice a bit, or express grief or joy of
any kind, and one whole neighbourhood and half of another has come to share the news, to help with
arrangements.” (116) Throughout her conversation with Eliot and her mother she always means India
as her ‘home’ than America, the place where she takes her livelihood. [...] Eliot understood that when
Mrs.Sen said home, she meant India, not the apartment where she sat chopping vegetables.
(116) Her interest in keeping her Indian identity is remarkable from the ways she dresses and makes
her marital status disclosed by Indian way unlike the western style. Her pride of taking Indian
identity is clear when she disapproves the western ways. “he could see the perfectly centered part in
her braided hair, which was shaded with crushed vermilion [...] solemnly applying [...] a fresh stroke
of scarlet powder [...]. “I must wear the powder every day,” she explained when Eliot asked her what
it was for, “for the rest of the days that I am married.” “Like a wedding ring, [...]” “[...] exactly
like a wedding ring, only with no fear of losing it in this dish water.” (117) They didn’t hold hands or
put their arms around each other’s waists. (130) Her yearning to get back to her place Calcutta and
her fearful truth do not make it possible. Her painful loneliness is subtly manifest in all her
conversations with Eliot.

Mrs.Sen tells Eliot she doesn’t feel it right [...] alone in the apartment (119) because she is
afraid. Her only hope for learning driving is ironically stated in her words as she says “What do you
think Eliot? Will things improve?” She enquires with Eliot whether ‘everything’ will improve once
she receives her license. Eliot suggests, “You could go anywhere.” Then she immediately finds
“could I drive all the way to Calcutta? How long would that take, Eliot? Ten thousand miles, at fifty
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miles per hour?”’(119) Her yearning for her home makes her ‘continuously distracted’ (120) from her
family and when she indulges herself as an escape from the ‘present to the past’ by cooking fish
herself. The anguish of living alone and missing her ‘home’ is often filled in with the voices of her
family, kith and kin’s voices which she tapes at the time of her leaving India. Her missing of family is
as unexplainable as she reveals that she has never expected to live away from ‘home’ at any point of
her life.“The thought never occurred [...].” (122) the predicament of being alone is often expressed as
[...] very frustrating. (123) and she “was without knowing that one day [...] would be so
far.”’(123) from her world. The unhappy and insipid life that she leads is made explicit in her words:
“They think I live the life of a queen, [...]” “They think I press buttons and the house is clean. They
think I live in a palace.” (125) “I hate it. I hate [...]. I won’t go on.” (131) Her muted anguish is
observed only by the little Eliot as “he’s heard her crying.” (135). The greater tragedy is that she
cannot share nor relate her traumatic experiences of dislocation of self in the new world to no
one except to the little Eliot.

Both “A Temporary Matter” and “Mrs.Sen’s” carry a narrative focus on the female
protagonists. There struggle as lonely individuals and their inability to face the turmoil are resulted in
hushed pains. However, “A Temporary Matter” and “Mrs.Sen’s” have an open ending where the
readers are left to their imagination. In both the stories the protagonists are found busted out in cry at
the end: They wept together, for the things they now knew. (22) (A Temporary Matter) Eliot, [...]
he’d heard her crying. (135) (Mrs.Sen’s)
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7. Sharon Butala’s The Perfection of the Morning and Arun Joshi’s
The Strange Case of Billy Biswas: A Transnational Eco Perspective

The present study has been carried out with the main objective of exploring

how far an ecocritical perspective illuminates relationship between humans and the landscape
across a transnational
perspective. Early theories in literary studies focus on issues of class, race, gender, region
as important criteria of critical analysis. The late twentieth century has woken
up to a new threat: ecological disaster. Ecocriticism is the result of this new
consciousness, that very soon, there will be nothing beautiful in nature to discourse about,
unless we are careful. The presence of a bond, a relation between
the human and the non human generally forms the ecocritical basis of a text.
Ecocriticism pleads for a better understanding of nature, and it both interprets and represents
the natural world. Ecocriticism is a term derived from Greek oikos and kritis. "Oikos" means
"household,” a nexus of humans, nature and the spirit. "Kritis" means judge, "the arbiter of taste
who wants the house kept in good order” (Howarth 163).
David Mazel declares in The Ecocriticism Reader that ecocriticism is the analysis of literature
as though nature mattered the most in human lives: “Our reading of environmental literature should
help us realize that the concerns are not exclusively of the order of —Shall these trees be cut?
or Shall this river be dammed? -important as such questions are-
but also of the order of —What has counted as the environment, and what may count? Who
marks off the conceptual boundaries, and under what authority, and for what reasons?
Have those boundaries and that authority been contested, and if so, by whom? With what success,
and by virtue of what strategies of resistance? (143).”

Reviving the romantic sensibility in poetry, William Wordsworth chose wild
nature as the backdrop of his poems. One could say that it was he who pioneered —nature
writing. In Wordsworth, the self communes with nature. And against this background of
ecophilosophy, two novels one Canadian and one Indian have been chosen for transnational
ecocritical discourse. Although both these novels have been written by writers who are located in
different locales they seem to advocate the same philosophy as of Wordsworth, Emerson, Thoreau
etc., of looking at nature to be a part of our lives. For a very long time, nature was not given its due
consideration. =~ Man’s  voracious urge to conquer nature is a known fact.
He also feels that he is superior to other forms that inhabit this biosphere.
Land has come to denote power, making man more powerful. However, man has always longed
for reunion with nature, a return to his older, more natural self of nurturer rather than possessor. The
concept of wilderness and ecological importance can be proved with such transnational study that
such concepts do not change with time, location or through cultural transformations over nations. The
spiritual isolation is uniquely found in the novels of both Arun Joshi and Sharon Butala which focus
upon the sense of man’s unification of identity with the manifestation of the living force of Nature.

Arun Joshi’s The Strange Case of Billy Biswas is a powerful record of the sophisticated,
complex modern culture which is highly stressful and provides an affirmation of return to nature as
the best option available for human beings if real peace and affinity is to be established.
Fritjof Capra explains the concept of interdependence in the context of ecosystem: ‘All members
of an ecological community are interconnected in a vast and intricate network of relationships, the
web of life. They derive their essential properties  and in  fact, their
very existence from their relationships to other things. Interdependence--
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the mutual dependence of all life processes on one another--is the nature of all ecological
relationships. The behaviour of every living member of the ecosystem depends on the behaviour of
many  others. The success of the whole community depends on the success of
individual members, while the success of each member depends on the success of the community as a
whole (290).’

Arun Joshi has created Billy Biswas as a hero who longs intensively to locate his real self not
in the matrix of westernized culture but in the most innocent, most native primitive environment and
lifestyle. The current social and cultural conditions act within the framework of ever speeding
development and changes erode the possibility of struggling for self-reflection. Billy is man of nature
and struggles so much that it affects his life adversely. Ecology movements are political movements
for a non-violent world order in which nature is conserved or conserving the options for survival.
Ecological restructuring is required at the level of world view. The survival of humanity is threatened
and justice is violated in the name of modernity and urbanization. Eco system sustains us and it
sustains one and all. The profound intellectuality and obsession of Billy is known to Romi, the
narrator and his Swedish girlfriend, Tuula Lindgren. Biswas rejects the post-Independence pseudo-
Western values. Billy Bimal Biswas, the only son of a Supreme Court judge is sent to America to
study engineering. On his arrival in New York, he takes up his lodging in the outskirts of Harlem
famous for slums because America is too much civilized for him. He abandons his study of
engineering in favour of Anthropology and is already half-way through his doctoral work in that
subject. That is where he meets Romi, the narrator, with whom he shares his lodging and forms a
thick friendship. The death of the narrator’s father compels him to return to India.
After  finishing  his  Ph.D. he went back to India and  became a
lecturer at the University of Delhi. Despite such an affluent
background, he felt himself to be a misfit in the so-called civilised society and he became
interested in exploring the inwardness of life. He is married to a pretty aristocratic, convent-educated
girl named Meena. It is Meena’s lack of understanding that out of despair and agony, Billy seduces
Rima Kaul, a girl related to Meena. His passions lead him astray and his romance with Rima Kaul is
degraded into seduction. A look inward into his character
gives the impression that he is fond of the primitive world. Billy's case has been strange from his
very childhood. When he was only fourteen he went to Bhubaneshwar and visited Konark. His
inner urge to live like a primitive man in a primitive world is made evident at fourteen years.
He says that he had received intimations of his primitive self from the moment he emerged from
the railway station: “It was as though a slumbering part of me had suddenly come awake” (Joshi
89). He admits that at that time he could not analyse his feelings properly: “I could not figure
out what excited or troubled me unless it was a sudden interest in my own identity. Who was
I? Where had | come from? Where was I going?” (Joshi 89).

Nature always was and is a source of energy and life spirit and has supported the existence of
human race. Ecology addresses a quantifiable relation between organisms and non-organismic world,
but also acknowledges the unquantifiable spirit in the spiritual dimension. He leaves the smart society
because he finds his affirmation of the essence of human existence in the primitive life and makes a
concerted effort to join an other world away from this civilization (Dwivedi, V 57).Nature as Prakriti
is full of activity and diversity. Nature symbols emerge in every realm of nature and Prakriti lives in
every stone or tree, animal and is inturn identified with them.

Indian physicist and environmental activist Vandana Shiva argues for the recovery of the
feminine principle—Prakriti—to counter the destructive effects of the Western model of
development, which she calls maldevelopment. She defines Prakriti as “the feminine principle as the
basis for development which conserves and is ecological. For Billy, Bilasia, the tribal chief’s niece is
Prakriti (nature) and he is Purush (male) and the cosmic whole can be experienced in their union.
Bilasia symbolizes the life spirit in woman, representing the feminine principle of the Sankhya
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system. When one remains in contact with nature, one can get rid of most of the problems in life.
Bilasia is the untapped source of psychic energy. She represents the primitive culture and is an
embodiment of the primal and invulnerable force which had existed since ages.

Billy has come to an understanding of an ecological immortality. Billy had saved the life of
his niece by giving her antibiotics on his earlier visit. He meets his niece Bilasia who had now grown
into an untamed village beauty. When he leaves for his camp, Dhunia invites him to come next day
to watch their dance. He feels that the whole hilly tract calls him to its primitive fold. Billy is
attracted into the grip of primitivity ‘the essence of the primitive force’ (103) with a high degree of
potential to move away from collective codes of the so-called organized modern society. He gets
energized with the capacity to accept a changed system and its inherent challenges. His
approaching re-envelopment by nature makes him happy . His unification of the spirit expands to
become the whole landscape, as if space itself were its dimensions filling the whole land from
horizon to horizon.

Sharon Butala, the Canadian writer who writes in a similar vein in her autobiography The
Perfection of the Morning searching for self identity in ecophilosophical dimension succeeds in
bringing together man and nature. For her nature is a reflection of God and she advocates a return
to primordial contact with nature. She is a writer like Joshi who likes “the feeling of being close to
the earth,” (Butala 6) and this impulse is retained in both Arun Joshi’s The Strange Case of Billy
Biswas and Sharon Butala’s The Perfection of the Morning. The novel is about Sharon and her life in
1976 when she starts living on the ranch in the extreme Southwest corner of Sasketchewan. She
immerses herself in understanding nature in Saskatchewan as she moves from the city of Saskatoon to
the ranch.

The landscape, the people the culture of Saskatchewan ranch are unique and the locale has a
realistic touch. Butala advocates man’s close kinship with nature as Joshi does and states that man’s
well being is possible only within the frame of nature and when he understands the spirit of nature as
inseparable from man’s spirit which takes us back to the primitive thought of “the presence of nature
as a living entity all around” (Butala 8). The spiritual isolation is uniquely found in her novels which
focus upon the sense of man’s unification of identity with the manifestation of the living force of
Nature. She searches to examine several aspects of the puzzling, mysterious aspects of landscape
through building relationships with animals. She grows into the awareness that there is a possibility
of spiritual growth and self-awareness possible to be reached through animals.

She is captivated and enthralled by observing her husband working at the ranch with cattle
and observes how comfortable those men ... seemed, how at ease they were in their work, and how
unassuming and casual in their skill with the animals... They laughed, cracked jokes, kidded each
other while they worked in the corral or on horseback, roped, or cut cattle (Butala 4-5). Metaphors of
nature portray consistent values of wisdom. But it’s a wonder how man had turned away from the
spirit of nature which consistently supports his conscious and thought processes.What was
extraordinary was that I saw clearly, indisputably, finally, that the child, the grass, the trees, the sky
above were all woven of the same material, were all parts of the same fabric, which was the fabric of
which the Universe is made . . . ” (Butala 18).

Butala is aware of the Creator’s role and his presence in nature. “I turned inward and became
hyperware of my own feelings, both somatic and psychotic” (Butala 14). Nature is an extension of
God’s grace on man and man is an extension of God himself. Billy too like Butala tries to search out
the real meaning of life in the lap of nature. Billy always makes a search for peace, as he is not
satisfied with the urban life. He searches for meaning of life. However, this search is conducted in a
very hostile modern atmosphere and he has to pay a heavy price for it. He thinks that his life can be
meaningful beneath nature. He urges his friend to let him leave in the tribal life where he can live
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unknown and secluded. In a similar dimension, the spiritual unification and contentment is seen on
the rural landscape with Butala’s understanding of the animals pointing the possibility of peace and
knowledge. “Something was happening here that was beyond experience and understanding, but that
meant something —something significant” (Butala 27). She observes strange peace and oneness: On
the far side of the hill in that slough-bottom, twenty or so cows stood grazing or lay with their calves
beside them peacefully chewing their cuds. In their midst, Peter’s saddle horse, reins dragging,
browsed lazily too. And far off at the edge of the cluster of cattle, a couple of antelope stood, noses
down in the grass ... as if they were all members of the same contented tribe ... In the midst of his
animals, ... Peter lay sound asleep. (Butala 27).

Butala like Joshi’s Biswas feels the same kind of grip, the thing which in which our life is
strangled the urbanized way of living “ Urban life confuses this elemental knowledge, disturbs it in
many ways” (Butala 62). The void created in man is infact healed only when one could identify
one’s oneness with nature. Like Billy Butala being a woman too experiences first hand experience of
being close to nature and points out that “Close proximity to a natural environment being in Nature —
alters all of us in ways which remain pretty much unexplored, even undescribed in our
culture” (Butala 92). She is confused in the city life like Biswas and feels that urban life doesn’t
provide food for the soul but rather it distances one from one’s identity. “I came from a world where
everyone was defined precisely by what he or she did” (Butala 37). The binary of Nature and Nurture
is thus the basic category at the crux of all existence. It is not through man’s interference with nature
but in a spirit of total submission to its greater being that he felt he could attain happiness and
realization of God. Like Billy, who is married to Meena and had an affair with Rima, being an
anthropologist does feel at home with the urbanized way of life. Similar to this even Butala too feels
“In the city, I had an identity, or rather several identities; divorced single parent, career woman,
graduate student, future academics” (Butala 25). She represents a person who is much thrown away
from the real world into a world of imagination where she once again searches for meaning and
identity and comes out with the concept of nature as one which really controls human life and mind
and soul. “I believe without a shread of doubt in the existence of this soul, and I believe, too, that
there is an archetypal feminine soul, existing in that mythical world, the world of dream time, which
we reach at last in dreams and walking visions” (Butala 159).

Conclusion

Arun Joshi explores the contemporary man’s inner crisis of being existent in this world and
explores the contemporary man’s inner crisis of being isolated from the whole apparatus of
convention and ritual of society upholding our glorious cultural ethos. The novel is about ‘mystical
urge’ of Billy Biswas, his metaphysical quest to find rest and peace in the civilized world. He hates
the conception of materialism, which makes him restless. Talking about his characters, the centre is
occupied by Bilasia — the primitive force and energy which frees him from all frustrations and thus
the unification of spirit and nature occupies the primary ecophilosophical concept all through the
novel. Talking about Canadians too in particular Butala, one can say loyally that “Without or without
the orthodox Christian God at the centre; Canadians move towards a perception of an ordering
absolute which may be nothing more than the recognition of matter in, through and with nature”
(Mathews 38).

Both the writers thus recognize an organic, interactive connection between humans and the
rest of the biosphere. The focus on the destructive impact civilization had on the environment by
these writers presents to the readers a dilemma that
the growth of civilization destroys the environment, and only finding out the philosophical and
spiritual self would enable man to increase his knowledge and stop the destruction which
modernization has brought within its fold. This paper thus is an attempt to bring to limelight the fact
that cultures and civilizations might vary but age-old philosophical ideals, archetypal ethos remain
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essential and same the worldover and crave for the much needed change in preserving and conserving
our environment and personal stability and ethics. The concept of wilderness and ecological
importance can be proved with such transnational study that such concepts do not change with time,
location nor through cultural transformations over nations.
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8. Mother-Daughter Relationship through Diaspora Lenses

Rajani C.V, Research Scholar, Kuvempu University, Shankaraghatta, Shimoga, Karnataka

Diaspora is the term often used to describe any population which is considered de
territorialized or transnational that is which has originated in a land other than which it currently
resides. Diaspora has been taken from Greek, meaning to disperse. Bill Ashcroft, Gareth Griffiths and
Helen Tiffin define Diaspora as the voluntary or forcible movement of peoples from their homelands
into new regions. Robert Cohen describes Diasporas as the communities of peoples living together in
one country who acknowledge that the old country; a nation often buried deep in language, religion,
custom or folklore; always has some claim on the loyalty and emotions. Diasporas thus live in one
country as community but look across time and space to another. The migrate Diasporas and their
descendents experience displacement, fragmentation, marginalization and discontinuity in the cultural
discourse of the subject countries.

Living in between condition is very painful and marginalizing for the Diasporas. There is
yearning for home to go back to the lost origin and imaginary homelands are created from the
fragmentary and partial memories of the homelands. They face a threat to their ethnic and cultural
identity. They stand bewildered and confused nostalgic and homesick and show resistance to the
discourse of power in various forms. In the following generations these confusions, problems and
yearnings become less intense as they get influenced by the culture of that country and also adapt
themselves to it. Though the children born to migrant peoples enjoy better settlement and place in that
country but their sense of identity is born from living in a Diasporas community influenced by the
post migrant history of their parents or grand parents.

Robert Cohen one of the major thinkers of discipline of Diaspora, classifies Diaspora as: 1.
Victim Diasporas. 2. Labor Diasporas. 3. Imperial Diasporas. 4. Trade Diasporas. 5. Homeland
Diasporas. 6. Cultural Diasporas. The author finds a common element in all forms of Diasporas; these
are people who live outside their natal (or imagined natal) territories and recognize that their
traditional homelands are reflected deeply in the languages they speak, religion they adopt, and
cultures they produce. Each of the categories of Diasporas underline a particular cause of migration
usually associated with particular groups of people. So for example, the Africans through their
experience of slavery have been noted to be victims of extremely aggressive transmigration policies.

A few thinkers classify the underlined force/purpose for Diaspora as such:
1. Forced migration on account of slavery or indentured labor in the 18" or 19" century.
2. Voluntary migration to U.S.A., U.K., Germany, France or other European countries for the sake of
professional or academic purposes.

The first classified Diasporas consisted of unprivileged and subaltern classes; forced
alienation was a one way ticket to a distant Diaspora settlement. As in the days of yore, the return to
Homeland was next to impossible due to lack of proper means of transportation, economic deficiency
and vast distances so the physical distance became a psychological alienation and the homeland
became the sacred icon in the diasporas imagination But the second Diaspora was the result of man’s
choice and inclination towards the material gains, professional and business interests. The diasporic
production of cultural meanings occurs in many areas, such as contemporary music, film, theatre and
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dance, but writing is one of the most interesting and strategic ways in which diaspora might disrupt
the binary of local and global and problematize national, racial and ethnic formulations of identity.
(Ashcroft 218) Diaspora literature deals with issues like alienation, nostalgia, identity crisis,
discrimination etc. It operates in a cultural space haunted by heterogeneity and attempts to reconcile
with alien realities. All Diaspora fiction deals with issues related to location, movement crossing
border, original/adopted home and identity.

In an interview with Nikhil Padgaonkar for Doordarshan, Edward W. Said reflected on the
condition of exile: “I think that if one is an intellectual, one has to exile oneself from what has been
given to you, what is customary, and to see it from a point of view that looks at it as if it were
something that is provisional and foreign to oneself. That allows for independence—commitment—
but independence and a certain kind of detachment”. (Said 13) The study of world literature might be
the study of the way in which cultures recognize themselves through their projections of ‘otherness.’
Where, once, the transmission of national traditions was the major theme of a world literature,
perhaps we can now suggest that transnational histories of migrants, the colonized or political
refugees - these border and frontier conditions - may be the terrains of world literature. (Bhabha 12)

Diaspora Literature involves an idea of a homeland, a place from where the displacement
occurs and narratives of harsh journeys undertaken on account of economic compulsions. Basically
Diaspora is a minority community living in exile. The Oxford English Dictionary 1989 Edition
(second) traces the etymology of the word 'Diaspora’ back to its Greek root and to its appearance in
the Old Testament (Deut: 28:25) as such it references: God's intentions for the people of Israel to be
dispersed across the world. The Oxford English Dictionary here commences with the Judaic History,
mentioning only two types of dispersal: The "Jews living dispersed among the gentiles after the
captivity" and The Jewish Christians residing outside the Palestine. The dispersal (initially) signifies
the location of a fluid human autonomous space involving a complex set of negotiation and exchange
between the nostalgia and desire for the Homeland and the making of a new home, adapting to the
power, relationships between the minority and majority, being spokes persons for minority rights and
their people back home and significantly transacting the Contact Zone - a space changed with the
possibility of multiple challenges. However, the 1993 Edition of Shorter Oxford's definition of
Diaspora can be found. While still insisting on capitalization of the first letter, 'Diaspora’ now also
refers to 'anybody of people living outside their traditional homeland. Greek meaning to disperse and
signifies a voluntary or forcible movement of the people from the homeland into new regions." (68-
69) “Didn’t Baldwin say ... that being a Negro was the gate he had to unlock before he could write
about anything else? | think being an Asian American must be like that through that bodily gate the
alphabets pour in. This is our life in letters.” this quotation from Meena Alexander’s memoir, Fault
Lines (1993), identifies several issues important to Asian American literature. In her first sentence,
Alexander draws a comparison between African Americans and Asian Americans based on a shared
preoccupation with identity, which is figuratively understood in terms of an unlock able gate. This
spatial and temporal figure suggests that identity is not only a matter of responding to the question
‘Who am [?” but also to a whole series of questions: ‘Where am 1? When am 1?° and ‘How did I
become what 1 am? How shall | start to write myself, configure my “I” as Other, image this life I
lead, here, now, in America?(Adams,1) It has been said "to be hyphenated is to be American™ (Barber
614); however, the hyphen presents many different issues. For Chinese-Americans, what part of a
person is Chinese, and what part American? (Adcock, 4) This cultural difference is best exemplified
using the theme of mother-daughter relations in the novels of Amy Tan. Tan explores Chinese-
American’s world, their experiences as immigrants and cultural conflict especially problems between
mothers and daughters in her novels She writes stories about Chinese - American women searching
for identity and medium to negotiate both their Chinese heritage and dominant American culture;
through mother/daughter plots. Each story of Tan shows a typical conflict between the mother and
daughter, which is rooted from living in one society and fulfilling the demands of that society, at the
same time expectations of another society intrude with cultural demands and obligations. In Amy
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Tan’s plots the mothers try to put Chinese heritage in the daughters’ mind at the same time want them
to be English speaking perfect American women but the daughters feel caught between the
expectations of dominant American culture ( inevitable to accept it) and traditional Chinese culture
( their mothers want to put in them).

Amy Tan projects modern Chinese characters with traditions and historical settings of China
in her novels. She connects her personal experiences mainly include her mothers and grandmothers’
lives and their influence upon her experiences as Chinese —American. Her novels foreground
hyphenated Chinese — American experiences which talk about issues of identity crisis. Both novels,
The Kitchen God’s Wife (1991) and The Bonesetter’s Daughter (2001) show crisis between first
generation Chinese immigrant mothers and their American daughters (second generation
immigrants). The writer uses story telling technique (Chinese tradition) to build a bond between
mother- daughters (American- Chinese Culture). The novels put some light on experiences of
displaced existence. Tan treats language not just as a tool to reflect upon the past or to celebrate the
present, but as a political means to allow Chinese American women to articulate their silenced lives,
their otherwise voiceless positions in this society. (6) Tan brings the mothers' stories to a larger
audience. The mothers achieve a political voice because in telling their own stories, they also tell the
stories of many displaced Asian women living in dominant American culture. This political voice is
significant because dominant culture has traditionally suppressed the voice of the marginalized
woman. Marginalized women do not share the values of American dominant culture, and as a result,
their stories have not been represented until the emergence of Asian-American voices in literature.
Mothers and mother figures appearing in Amy Tan's fiction use oral tradition to find a voice in a
culture that displaces them, and they find their voices through the use of folktales and stories from
their pasts. Unable to read, write, and communicate in English, the mothers utilize oral tradition in
order to share their lives and wisdom; the stories they tell form a complex web of language that
empowers these women in two ways. First, storytelling enables the mothers to find a voice with
which they express themselves, and the daughters' acknowledgement of this voice contributes to its
value and strength. Second, storytelling allows the mothers to share their lives with their daughters
and in doing so the mothers teach their daughters to be active agents in their own lives. (Conrad, 88)

The Kitchen God’s Wife (1991) and The Bonesetter’s Daughter (2001) both novels arise
issues like immigrant experiences, cultural as well as identity crisis between immigrant mothers and
their American born daughters. In The Kitchen God's Wife, Winnie Louie does not understand her
daughter's American ways. Winnie practices speaking English phrases, so her daughter will not think
she is stupid or embarrassing. In most of the novels of Amy Tan mothers struggle to adopt American
ways and try to fit in American culture but they can not become as American as their daughters.
Moreover, they prefer Chinese customs, traditions, and ways of thinking over American ways.
Immigrated mothers Speak in a double voice and live in a bicultural world characterize their dual
cultural dilemma. While striving to maintain a relationship with their Chinese immigrant parents, the
Chinese American daughters also live in a society where one is expected to speak in a "standard"
form of English and to "succeed" in the middle class Euro-American way. (3) The cultural distance
between immigrant mothers and American-born daughters becomes resolved not through the
characters' confrontation with contrasting cultural values but through their recognition that a
matrilineal heritage transcends the generation gap caused by the daughters' integration into American
culture. (236)

Hyphenated experiences such as the Chinese-American experience always bring issues of
identity to the fore. The Kitchen God's Wife novel tells the story of mother (Winnie) and daughter
(Pearl). In the novel Pearl hesitates to tell her mother about her disease. They do not share their
personal matters with their mothers because they believe they would not understand due to cultural
and generational differences. The Kitchen God's Wife is very much about the issues that arise out of
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the immigrant experience and the generation gap between immigrants and their children. This
struggle is mostly illustrated through the character of Pearl, who is American born but is raised in a
household with Chinese customs and traditions always coming into play. It is difficult for someone
like her to live the space between being fully American and fully Chinese. It seems that she has tried
to abandon her Chinese heritage and tries to avoid it at all costs; she does not want to go "home," and
she feels a distance from her mother. But the problem is solved when her mother reveals her story.
Winnie's story describes her first marriage to an abusive misogynist and how she takes action in her
own life to escape the marriage. She is motivated to tell this story by her desire to disclose a shameful
secret. Clearly, the story's theme centers around taking control of one's circumstances, and Pearl's
response to the story is no surprise, she discloses her own secret about having multiple sclerosis and
decides to fight the circumstances, taking a cue from her mother's strength (17).Beyond this conflict
Tan’s novels end with an optimistic note that the daughters learn to accept both their mothers’
Chinese culture and dominant American culture as part of a hyphened Chinese — American identity.

The novel The Bonesetter’s Daughter revolves around the story of Ruth, (grand
daughter), Luling (daughter) and Bao Bomu. Ruth has been given a few pages written by her mother
and she wants to translate them. Through the process of translation the life of her mother and grand
mother reveals before her. She understands them better through write ups of her mother and stories
told by her mother. In the Bonesetter’s Daughter the gradual acquisition by the daughter figure of an
ability to tell her story in her own terms in her own language and according to the writing tradition in
which she feels most at home, is contingent on her learning to understand her mother. To this end,
Ruth must learn about her mother’s previous life in a culture practically unknown to her but also
obtain a measure for her own distance from the culture. (New York 2007) With the help of an aunt,
Ruth can easily construct these translations. Indeed as the aunt sounds out the originals, acquire
additional meaning. Thus the translation provides not only a record of past events but marks the
beginning of Ruth’s reintroduction to the language she failed to learn when she was younger. The
overall accuracy of his translations confirms Mr. Tang’s authority as a mediator between the Chinese
mother and her far more American than Chinese daughter.

As the daughters gradually come to accept their own hyphenated identities in the process of
remembering or rewriting their mothers stories the novels suspend any hard and fast distinctions
between western and Eastern traditions of thinking Western and Eastern conceptions of truth Western
and Eastern literacy’s. Indeed the distinctions between the different cultural backgrounds of the
narrator protagonists blur. Their narratives, although conceived in English and containing only
translations of Chinese words and only descriptions of Chinese ideographs, turnout to be truly hybrid
expressions of their hybrid personae.
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9. An Eco-Critical Evaluation of John Steinbeck’s The Winter of Discontent

John Steinbeck is well known for his ecological concerns, a thing which is clearly traced in
Winter in Discontent. Throughout his life, Steinbeck was a friend of the environment and a supporter
of the deep ecology movement. His interest in ecology is emphasized by several critics like Jeffrey
Schultz and Luchen Li (2005) Petr Kopecky (2006), and Mark Andrew White (2006). Although
Seinbeck's ecological concerns are so acknowledged by critics that he is sometimes called an
"ecological prophet" (Simmonds 323), his ecological thought in Winter of Discontent has been almost
ignored by the same critics. Even in a study like Steinbeck and the Environment: Interdisciplinary
Approaches (1997) by Susan F. Beegel, Susan Shillinglaw, and Wesley N. Tiffney, Jr. which is
dedicated to the representation of the environment in Steinbeck's works, only few pages are given to
the analysis of the whaling industry in Winter in Discontent.

Not only does the present paper seek to highlight those aspects of postmodernism and ecology
which have been ignored by critics, but also to find a link that connects these aspects of
postmodernism in Winter of Discontent with the representation of ecology in the text, bringing to
light Steinbeck’s ecocentric vision in a postmodern anthropocentric world. Moreover, the spread of
capitalism and consumerism, aided by the rapid development in technology, weighed heavily on the
environment. The exploitation of the physical environment as well as the disintegration and alienation
of the postmodern man in the social environment highlight Steinbeck's ecocentric vision which
represents a hope in a world of despair. As the paper demonstrates through the lens of ecocriticism, in
Winter of Discontent, Steinbeck creates an ecological community in which connectedness with nature
becomes a substitute for the loss of identity, lack of subjectivity, and the absence of morality in the
postmodern world. The paper analyzes Steinbeck’s novel eco-critically in order to show the role of
nature in solving the postmodern man's predicament. As the paper demonstrates, nature in the novel
has a dynamic role in the protagonist's search for connectedness. Set in the early 1960s in New
Baytown, a small New England town, Winter of Discontent tells the story of Ethan Allen Hawley, a
former member of Long Island's aristocratic class, who cannot cope up with a rapidly changing
world.

Reading Steinbeck’s Winter of Discontent, one finds him/herself facing a typical postmodern
human entity suffering from alienation, moral disintegration and loss of identity. However,
throughout the novel, the same reader finds that it turns over to introduce him/her to a notion of
connectedness that Steinbeck is keen to portray. This time, the relationship is not drawn between
humans, but between a human, on one hand, and nature as a domineering and powerful agent, on the
other. It is the aim of the research to show through the context as much as the content that Winter of
Discontent has a new reading that rests on proving that the implications of both postmodernism and
ecocriticism in the novel evolve from each other and that they then turn to create one literary
amalgamation endowed with a wonderful artistic expression portrayed by 'Green' Steinbeck.

Ecocriticism is an interdisciplinary approach that is based on reading nature, with all its
forms, in literary works since it focuses on "literary (and artistic) expression of human experience
primarily in a natural and consequently in a culturally shaped world" (Cohen 10 ). Ecocriticism is a
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method of reading works of art in a way that puts all environmental as well as natural elements into
deep consideration. Here, it is important to bring into the same context Steinbeck’s Winter of
Discontent, a novel that rests on a challenging confrontation between idealism on one hand, and
moral disintegration, on the other, resulting in a submission to the latter. However, it ends in an
implication of a hopeful return to morality and ethics through getting from nature the strength and
solidity of a stone, and the cleansing and purity of water.

In Winter of Discontent, nature is artistically represented to involve all the elements of the
environmental milieu that Ethan constructs for himself, a milieu in which are listed the places, and
other components that Ethan combines to form a sort of alternative community. Within the
framework of an ecologically oriented perspective, naturally, with its components, becomes a
companion defying by this the stereotypical representation of nature as a mute non-human
background. The ecological awareness that draws the reader with it along many patterns in the novel
Is most elaborately expressed within a panoramic representation of the place. Place, as a notion, is
essentially traced in Steinbeck’s Winter of Discontent since it acts like a literary knot around which
three different threads are spun. These threads are nature, society and the individual. In other words, it
is the place that enables one to look deeply into an individual amid a certain social context, on one
hand, and nature, on the other. In this respect, Lawrence Buell proposes that the concept of place also
gestures in at least three directions at once- toward environmental materiality, toward social
perception of construction, and toward individual affect or bond-makes it an additionally rich and
tangled arena for environmental criticism™ (63). Accordingly, nature in the novel is not a mere
background against which the main actions of the novel take place. In contrast, nature here becomes a
character whose role is clear in the life of the protagonist, shaping his character and giving him the
sense of satisfaction he needs and lacks at the same time. This notion of place involves one individual
i.e. Ethan, and two place versions i.e. his 'Place,” which relates the individual to nature, and the
grocery store, that links the individual to the society. Therefore, this central position place occupies in
Steinbeck’s Winter varies to incorporate many connotations for the main character of the novel.

Ethan’s Place is the point where the individual Ethan intersects with nature. Ethan finds
himself resorting to a certain place that he does not know a name for but "the Place.” This Place is a
sort of old harbor that Ethan used to visit long ago when he was still a boy belonging to a rich family.
It lies on the edge of the silted and sanded up Old Harbor, right where the Hawley dock had been, the
stone foundation is still there .... That is my Place" (Winter 43). Actually, it is more interesting than
shocking to know that whenever Ethan is to make a great decision concerning his life, he goes to his
'Place,’ which is a part of nature. Before he went into service, before he married, and while his wife
was having their first baby, Ethan used to spend the night there. In fact, he is conscious of this effect
his Place has on him. He says: "I knew I had to sit there. It’s big changes take me there—Dbig
changes" (44). Again, it is to be noted that during his morally transitional period in which he submits
to the surrounding materialistic demands, he does not visit his Place; for example, he does not go
there before taking the decision of robbing the bank or asking his closest friend to sell his meadow, as
if he feels shy of the postmodern self he has developed.

As a result, linking himself tightly to such a place, Ethan finds a kind of refuge and it is in this
linking that one easily perceives a psychological defense mechanism through which Ethan is fighting
back. In this regard, it is the 'Place’ that serves Ethan specifically because in it he implants himself
within a natural setting far away from the social space that works on suffocating him. Steinbeck here
thus proposes that "the cultivation of an attitude of respect for nature is a necessary aspect of human
psychological maturity and self-realization. It is at this place that a perfect fusion occurs between
what lies outside, represented in the natural element, and what is buried deep inside i.e. Ethan’s
American idealism. As a result, Ethan has developed an internal relationship with this place that
provides him with the sense of self-satisfaction he seeks since "on each visit he reconstructs Old
Harbor for his mind’s pleasure" (Winter 47). He expresses his relationship to this place as a need for
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anybody to accommodate. He says: "I wondered whether all men have a Place, or need a Place, or
want one and have none. Sometimes I’ve seen a look in eyes, a frenzied animal look as of need for a
quiet, secret place where soul-shivers can abate, where a man is one and can take stock of it" (44).
Here, there is a direct reference to the fragmentation of identity that postmodernism implies. This is a
fragmentation that necessitates everybody to have a separate place for him/herself only, but not
everybody succeeds in having one. The snake or serpent figure that seems to be carved on the stone
holds double meanings. On one hand, it acts as a guard that keeps the past intact and alive since
snakes, scorpions and suchlike creatures that in real life are dangerous and to be avoided acquiring
beneficial, magical properties as images. On the other hand, it still represents the evil nature
embedded in the very nature of man against the backdrop of postmodernism.

Ecocritically speaking, Winter of Discontent is centered around Ethan who undergoes a
journey towards temporal, spatial and moral reinhabitation. The term 'reinhabitation’ is basically an
ecologically-oriented term defined by Peter Berg and Raymond F. Dasmann as "learning to live-in-
place in an area that has been disrupted and injured through past exploitation™ (217). Ethan is obliged
to go through a kind of temporal 'reinhabitation’ with a postmodern era that forces him to undergo a
moral metamorphosis from idealism to disintegration. He imprisons himself in the only thing that
could keep him alive i.e. his past, from which he springs out in a kind of fake temporal reinhabitation
when he tries to take over and internalize the new morals of the postmodern age. However, the true
temporal reinhabitation occurs when he is able, at the end of the novel, to make a compromise
between his social milieu of postmodern values and his ethical heritage. Ethan is now able to face his
present and overcome his socially-oriented moral disintegration. He is deeply involved in and
psychologically saturated with his natural-textualized sea Place in a kind of spatial reinhabitation that
involves becoming native to a place through becoming aware of the particular ecological
relationships that operate within and around it. He quits all the other places which are mere
geographical space-designed entities toward locating himself within a place that occupies him to the
extent that when he wants to die, he goes there to dissolve with its natural components since he is one
of them. Here, it is Steinbeck trying to assert the ecologically-oriented fact that the world is an
intrinsically dynamic, interconnected web of relations in which there are no absolutely discrete
entities and no absolute dividing lines between the living and the nonliving. These two kinds of
reinhabitation are linked to a third one which lies in Ethan's moral legacy epitomized in the talisman
he receives from his aunt. This talisman is an inherited token of a familial history. However, it is not
a ready-made living pattern catalogue. It stimulates in its holder a sort of self-projection that makes
him/her contemplate his/her life thoroughly. In a word, Etahn achieves reinhabitation on the
temporal, spatial and moral levels through knotting together his strong sense of the past, his sense of
the place, and his ethical sense of familial legacy.

Although the language in Winter of Discontent is definitely not that ‘green language’ of the
Romantic poets whose aim was to praise nature in all its shapes, the language here is still highly
ecologically indicative. Ethan frequently uses words referring to elements of nature to reflect upon his
ideas and thoughts. The title itself is an example of how Steinbeck is careful to draw a relationship
between the natural, symbolized in 'winter' with all its implications that allude to the death of nature
in winter, and the human world, symbolized in the abstract noun 'discontent." Regardless of the fact
that this title is borrowed from Shakespeare's play Richard Ill, the words in the title, read
ecocritically, acquire extra importance since they clearly develop a structural link between nature, on
one hand, and human psyche, on the other hand. As a result, the title of the novel throws shadows on
the title of the present paper itself which proposes an evolving relationship between ecocriticism
which introduces a way out through creating connectedness with nature. Actually, Ethan echoes
Steinbeck himself when he says, "l wished | could stay to see the sun rise straight out from the Place"
(Winter 47). Being a symbol of a new life and new hope, the sun rising denotes the resurrection of the
moral code that has long been suppressed under the pressure of postmodernism only within the
framework of nature, symbolized in the 'Place’ as a hostess.
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Another thread that unties Steinbeck's ecological vision is the open ending of Winter of
Discontent that can be variously interpreted within a postmodern context, but is much positively
understood if its postmodern core is spun with an ecological thread that holds the whole novel
together. This open ending represents in part Steinbeck’s attack on anthropocentrism by creating the
super powerful cultured man with an inseparable sense of loss only unraveled when he comes into
direct contact with nature.

Conclusion

In conclusion, Steinbeck's Winter of Discontent proves that Steinbeck is a green writer who
has an ecocentric vision in which man is no longer the center around which all the other organisms
and objects revolve. In short, it is only through a postmodern ecocritical reading of Steinbeck’s
Winter of Discontent that one could easily identify Steinbeck’s green philosophy that holds, within a
monolithic outlook, a symbiotic relationship between nature and man through the sense of place that
is endowed with temporal, spatial and moral dimensions. Such a sense is developed along the novel
to embrace a sort of ecological ethical commitment toward nature as a place. Wrapping together the
interdisciplinary nature of ecocriticism and the general philosophical rubrics of postmodernism, one
finds that they are not only tightly related, but they also evolve out of each other.
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10. Intersection of Race, Religion and Gender in Toni Morrison’s The Bluest Eye

N. Dyva Krupa, Research Scholar, Acharya Nagarjuna University, Guntur

Introduction

Toni Morrison is an accomplished writer. She is the winner of Nobel and Pulitzer prizes.
Morrison has left an enduring mark on American culture with her novels. Her prominent books such
as Beloved and The Bluest Eye are normally assigned to high school and college students. Reading
her novels American public has taken a note of Toni Morrison’s views on race, gender and religion.
Excerpts from interviews Morrison has given—some of which are featured in the
compilation Conversations with Toni Morrison-reveal her smartness, allure and views on a number of
social concerns. Nobel Laureate Toni Morrison is a much-read and much-loved author -- but her
books are often hard to understand. With conversational tone, solicitous, and chock-full of eurekas in
her novels; Toni Morrison has distinguished herself as an author, editor, and critic who has
transformed the American literary setting with her charisma in the African - American literary
institution. When she won the Nobel Prize in Literature (1993), the Swedish Academy referred to her
as one, “who, in novels characterized by visionary force and poetic import, gives life to an essential
aspect of American reality.” Indeed, in her Nobel lecture, delivered on 7 December 1993
in Stockholm, she impressively demonstrated that the visionary force and poetic import of her novels
reflect her worldview and understanding of how language shapes human reality. She says, “Writing
was ... the most extraordinary way of thinking and feeling. It became the one thing I was doing that [
had absolutely no intention of living without.”Through her own use of the spoken and written word,
she has created new spaces for readers to bring both their mind's eye and their intellect to the complex
cultural, political, social, and historical issues of our time. Moreover, through her work as an editor
and novelist, she has made it possible for the texts of both African - American and feminist writers to
restructure the forms of what we call American literature. Although her novels typically concentrate
on black women, Morrison does not identify her works as feminist.

Toni Morrison is the author of Ten novels, The Bluest Eye (1970), Sula (1973), Song of
Solomon (1977), Tar Baby (1981), Beloved (1987) and Jazz (1992). Paradise (1997) Love (2003) A
Mercy (2008)Home (2012). Through her novels, Toni Morrison traced the plight of black people who
have struggled the inferior social and economic status in a “genderized” and “racialized” conspicuous
culture. Morrison lodges a stern denunciation against the overriding society for its unfair tyranny of
African-Americans. Blacks’ subjugated culture is made noticeable by her literary representation. She
has given a voice to the black minority. As an African-American female writer, her writings are
profuse in rank about black culture. Her accountability as a black artist is to uphold black cultural
perception, to enlighten and reinforce the values of black cultural legacy. The repressive life
experience of African-American women in a racially prejudiced culture is treated with an eccentric
voice in Morrison’s work The Bluest Eye. The inspiration for writing The Bluest Eye comes from
Morrison’s conversation with a black girl during childhood. Morrison recommends that her thoughts
about why that black girl pleads for blue eyes are stimulated when the racial beauty of “Black is
Beautiful” is reclaimed. She says, it “wasn’t that easy being a little black girl in this country--it was
rough. The psychological tricks you have to play in order to get through--and nobody said how it felt
to be that. . . And I wanted to explore it.” Published in 1970, a decade after the civil rights
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movement, The Bluest Eye speaks strongly of the gap that has developed between those who have
yielded educationally and economically from the movement and those who live in ghettos and whose
lot the movement has done little to change. The tone of the demoralized black females in the
insignificant society has become mute. Morrison’s The Bluest Eye well-expresses the victims’
voices.

Race

Racial discrimination in The Bluest Eye is a noticeable hint of Toni Morrison’s concern to
describe creatively the insensitivity of the white folks towards black. Pecola, the Chief character in
The Bluest Eye is the most woeful creation who consistently suffers the racial discrimination. Her
own mother Pauline Breedlove abashes Pecola by treating the white girl of her employers as superior
to her just because of the colour. She has never felt the tenderness or love that she believes the white
children receive. This pain turns her to believe that it is because of her colour ; her dark skin, dark
eyes, and "woolly" hair, that she is not seen as being beautiful, and from these thoughts she begin to
hate the beauty of the white children. Living in fear of her parents, Pecola becomes introverted and
learns as many of the other children to deal with the pain. "[Mama's song] left me with the conviction
that pain was not only endurable, it was sweet™ (Morrison pgl8). Pecola’s shopping experience well
serves as an outward reflection of the process of internalization of white values. When Pecola walks
to the grocery store to buy candy, she knocks into “the total absence of human recognition— the
glazed separateness” (Morrison, 1999, p. 36). Mr. Yacobowski cannot relinquish Pecola’s presence as
a subject because he simply cannot look at her, “How can a fifty-two-year-old white immigrant
storekeeper... see a little black girl?” (Morrison, 1999, p.36) This is the foundation of the influence of
the white-beauty. Claudia, the 11 year old girl, narrator of the story apprehends white beauty as
disgusting. This is evident in the admiration of Frieda and Pecola towards Shirley Temple. “Blue-
and-white Shirley Temple cups . . . Frieda and [Pecola have] a loving conversation about how cute
Shirley Temple [is] ” (Morrison 19).

Another noticeable incident for racism in The Bluest eye is young junior’s wicked deed
towards Pecola. Geraldine who is also a Black (light skinned) does not allow her son junior to play
with other black children which made him to dislike his own race. Once Young Junior observed
Pecola taking shortcut through play ground. He had seen her umpteen times standing alone at recess.
Nobody played ever played with her because she is very black and ugly. Young Junior goes near her
and speaks to her so gently and invites her to his home. He says, he has something to show her at
home Pecola believes him and follows him. There was nobody at home. He opened the door for her
and fosters her to get in. She is scared but still believes him and goes in. She finds a big red-and-gold
coloured Bible on the dining-room table and a colour picture of Jesus Christ on a wall. Hence she
did not anticipate any disaster to her. But to her surprise Young junior unveiled his original bestial
character. He pulled her into another room and threw a big black cat right on her face. He guffawed
cruelly running around the room and said “You can’t get out. You re my prisoner,” (Morrison Pg89)

Through her statement on the impairment that internalized racism can do to the most
vulnerable member of a community— Pecola; a young girl, Morrison jumps out of the tradition of
African-American literature that “Portrays racism as a definite evil” (Eichelberger, 1999,
p.59). Whiteness within this novel is said to be the symbol of goodness and innocence. The blacks in
the novel are unhappy that they are not part of the dominant race. The main characters in this novel
are marginalized people. Their status in the society causes them to feel subjugated. Cholly, the father
of Pecola has also been a victim of racism and emotional abuse since his childhood; it makes him
person who cannot show love or express his feelings. He suffers from racism when he is caught
having sex with his friend Darlene. Two white men catch him in the act and scream, “‘Get on wid it,
nigger. . . . An’ make it good, nigger, make it good’’ (Morrison 148). The coloured people are
always viewed as folks who should endure violence and pain even at home. Toni Morrison
illuminates on the sufferings of black females in a white society in The Bluest Eye. This novel
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“...shows racism’s damaging effects on the black community at large and on black families”
(Kubitschek, 27). In The Bluest Eye, Pecola Breedlove realizes the supremacy of white society and
longs to have the features of white females. She prays God to give the bluest eye in the world. This
word reveals the eagerness to have even more finer features than white women.

Gender

When compared to feminist novels like Alice Walker and Zora Neale Hurston, Toni Morrison
make every effort to create a new original status in gender perception to articulate no longer being
branded as a feminist. Feminist novelists inclined to stir up the intimidating feelings toward men and
regarded as being on the matriarchy side by persisting too much on one-sided views. Alice Walker
said in an interview, “No one writes more beautifully than Toni Morrison. She has consistently
explored issue of true complexity and terror and love in the lives of African-Americans.” (Ashby,
Ruth. 1991 Pg 268) The tragedy of African-American women comes from gender discrimination.
They had to live with the tortures of gender bias carried out by not only white men but also men of
same black race. Morrison, predominantly in The Bluest Eye, focuses on the concept of patriarchy,
part of the gender discriminations. The women are living in a much more isolated black people’s
patriarchal community. Morrison stated in an interview that race is the least reliable information they
can have about someone. It’s real information, but it tells them next nothing. From the above, we can
be assured that she wishes to put stress on something other than just racial issues. This something
must be the fundamental issue of women, namely gender discrimination which is accepted by men.
They strive to dominate the women of their town as if compensating for the humiliation they suffered
at the hands of the light-skinned black people and white people, because they hope to build a cosy
place by standing over something. This is very much evident in the case of Cholly. When he was
caught by white men during his sex with his friend Darlene, he started to hate not the whites but the
black girl Darlene. His frustration and anger turned towards Darlene. “Cholly, moving faster, looked
at Darlene. He hated her. He almost wished he could do it—hard, long, and painfully, he hated her so
much. (Morrison pg148). This shows the domination of black men on black women.

We can also observe the black female subjectivity towards their patriarchal community. Even
though Pauline Breedlove got disgusted with the behaviour of Cholly she never betrayed him. Pauline
takes a job as a housekeeper for a white woman. Cholly gets meaner and meaner. One day Cholly
comes to Pauline's work, drunk, demanding money to drink. The woman she works for is frightened,
and says she won't pay her or give her job back unless she leaves Cholly. Pauline refuses leave Cholly
and loses her job, with no money to heat her stove. She is so subjective to Cholly. This show male
chauvinism in the black society. Pauline when working in the White Fisher households she is
degraded by the youngest White girl in the family. White girl addresses her “Polly”. She also
experiences the gender inequality in the hospital. When she is giving birth her white doctor states,
“these here women you don’t have any trouble with. They deliver right away and with no pain. Just
like horses” (Morrison, pg 125). Additionally, as Miss Alice and Mrs. Gaines are talking, they
comprehend the sturdy gender disparity that exists in the black community, “Everybody in the world
was in a position to give them orders. White women said, “Do this. " White children said, “Give me
that . White men said, “Lay down." The only people they need not take orders from were black
children and each other” (Morrison, pg 138). Black girl’s physical exploitation by men in the
community is another stark example of gender inequality in the African society. Mr Henry a middle
aged man who lives under the roof of McTeer’s makes sexual advances at eleven-year-old Frieda.
He doesn’t feel guilty even when he was bashed by the parents of Frieda. He sings “Nearer my God
to Thee” (Morrison Pgl100). Cholly’s rape of his daughter Pecola is one of the most noteworthy
examples of gender discrimination in this novel.

Religion
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Almost all of Morrison’s novels are filled with religious themes. If we keenly examine her
novels, we can find number of issues related to religion either Catholicism or Christianity. The use of
The Holy Bible is seen very often in her novels. It can be a direct Biblical reference or scriptures from
the Bible. Sermons and songs are also found in her novels. There is a strong basis for this in her life.
In one of her interviews Morrison said that there are people who used to speak sermonic language in
her family. People used to quote Bible, they have Biblical phrases in regular conversation or they had
lyrics or songs. Morrison’s mother herself was a singer. She used to sing in the choir. So there was
nothing so strange about religion to Morrison. Harvard divinity School professor David Corrasco
worked with Morrison on the religious Dimensions in her novels. According to his research Toni
Morrison’s work represents a rich range of religious tradition and experience in human life. He says
that in her books we see African religious tradition, Christian theology and practice. We encounter
hymns, prayers, scriptures, sermons and always we find ordinary human beings and the characters
created by her are very much seen in the present day world. We see rituals with power, creating even
the most terrible circumstances and Holy places which are created by her; Words and gestures that
eliminate ordinary human life. The Bluest eye portrays Christianity as either irrelevant to the lives of
many or simply a way to pronounce yourself righteous and to criticize those less religious as
immoral. Apart from the themes of race and gender, religious aspects are also discussed in the novel

Theme of Sin and Curse: In the very beginning of the novel the author writes: “Quiet as it’s
kept, there were no marigolds in the fall of_1941. We thought, at the time, that it was because Pecola
was having her father’s baby that the marigolds did not grow.”(Morrison Pg5)It is obvious in the
above quoted lines that there is something that is against God’s will has been done. That is the reason
why the land is cursed. Marigolds did not blossom, “Not even the gardens fronting the lake showed
marigolds that year.” (Morrison Pg5). This means, marigolds did not blossom even though there is
water. It reminds us of God’s judgement in Genesis chapter: 3:17, 18(0Old Testament) God has cursed
the land for the sin committed by Adam and Eve.

Characters in this novel are born Christians. Some are very loyal to the Lord but some are
very far away from the lord both in their thoughts and deeds. For the name sake they have Bible in
their houses. They hung the picture of Christ on their walls (Geraldine). When Pecola was teased by
Young Junior, She saw the picture of Jesus and felt that Jesus looking down at her with sad and
unsurprised eyes, his long brown hair parted in the middle, the gay paper flowers twisted around his
face. (Morrison Pg 93). These folks know in and out of the Bible. After Aunt Jimmy’s death, all the
ladies have cleaned the house, aired out everything. They stitched together a white wedding dress for
Aunt Jimmy, a maiden lady, to wear because they believed that she would meet Jesus (Morrison
Pgl140). People who came to see Aunt Jimmy’s funeral say the Lord giveth and the Lord taketh
away. This is symbol of unbreakable faith that job has in the Bible

“20Then Job arose and tore his robe and shaved his head, and he fell to the ground and
worshiped. 21He said, "Naked | came from my mother's womb, And naked | shall return there. The
LORD gave and the LORD has taken away. Blessed be the name of the LORD."22 Through this
entire Job did not sin nor did he blame God. ”(Old Testament Job. 1:21)

The characters in the novel are projected as Christians, god-fearing and faithful. They seek
god for help. They use the scriptures to correct their conduct. The narrator says “Bible say watch as
well as pray” (Morrison Pg 25) . In Claudia’s opinion folks don’t care for their children. They don’t
even bother whether their child has had a loaf of bread or not? Mr Cholly Breedlove has been
released from the jail. But he did not bother his daughter. Claudia’s family takes care of
Pecola. Claudia feels “. .. Bible say feed the hungry. That’s fine. That’s all right.”(Morrison Pg27).
All the Characters in the novel know that they should follow scriptures, but some characters in this
novel
(Soap head church) live as Christians for the name sake.
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Soap head church as symbol of hypocrisy: Soap head Church, is a self-proclaimed
Anglophile, (a term applied to someone who has an enormous admiration for and devotion to things
British.) is a damaged character. He is the storehouse of all the sickness of internalized racism. He
comes into the narrative only at the end of the novel, where Morrison attempts to give his full history
in too short a space before continuing the narrative about Pecola. He is the one disgraceful African-
American character in the novel and a child molester who believes he is better than God. Having
dallied with the priesthood in the Anglican Church, he abandoned it to become a caseworker.
(Morrison Pg 165) He became a “Reader, Adviser, and Interpreter of Dreams.” It was a profession
that suited him well. (Morrison Pg165) He was called by the townspeople Soap head Church. No one
knew where the “Church” part came from—perhaps somebody’s recollection of his days as a guest
preacher—those reverends who had been called but who had no flock or coop, and were constantly
visiting other churches, sitting on the altar with the host preacher. But everybody knew what “Soap
head” meant—the tight, curly hair that took on and held a sheen and wave when pomaded with soap
lather. A sort of primitive process. (Morrison Pg167). Soap head Church is the deceitful spiritualist;
He is wise enough in his own mad way, though, to recognize the pathos of Pecola’s situation.
Morrison uses Soap head Church's letter to explore how some of these forces cannot find redemption,
even in the presence of the divine. He questions God for not giving blue eyes to Pecola and creating
her so ugly. “But you too are amiss here, Lord. How, why, did you allow it to happen? (Morrison
pg180) He is blaming God for all his sins. The letter, itself, is far from clear. In a traditional letter to
the divine, one would conventionally express some type of fundamental regret and remorse. The
hope would be one would lose one’s ego in the face of the divine. But if we observe the Soap head’s
letter, he showed his ego by blaming God as responsible for his sins. He even feels that God did not
take care of Pecola, He created her very ugly and he left her. Tell me, Lord, how could you leave a
lass so long so lone that she could find her way to me? How could you? | weep for you, Lord
(Morrison pg180). The lack of coherence in the letter and lack of admission for wrong in the letter is
seen not only in the case of Soap head’s letter but is Morrison's way of inverting this traditional
understanding. Soap head did not admit his mistakes. The letter serves as a way to show how Soap
head Church embodies hypocrisy and a lack of authentic embrace of individual
responsibility. Moments in the letter such as comparing himself to God for being able to grant
Pecola's wish. He enquires God, how He could be so forgetful in the case of Pecola for not granting
her Blue eyes. “You have to understand that, Lord. You said, “Suffer little children to come unto me,
and harm them not. Did you forget? Did you forget about the children? Yes. You forgot. (Morrison
pgl81). Soap head thinks that he can "work miracles”. He believes that he has received power from
God. He even made the people believe that he has God’s power within him. “I told people | knew all
about you. That I had received Your Powers. It was not a complete lie; but it was a complete lie.
(Morrioson179).When he has used his knowledge for pecola’s wish he feels so proud of him and says
“I, I have caused a miracle. | gave her the eyes. | gave her the blue, blue, two blue eyes. Cobalt blue.
A streak of it right out of your own blue heaven. No one else will see her blue eyes. But she will. And
she will live happily ever after. I, | have found it meet and right so to do Now you are jealous. You
are jealous of me. You see? I, too, have created” (Morrison Pg 182)

Finally the purpose of Soap head Church's letter is to reflect how the order of things does not
eradicate evil and that some of its forms exist. While there is sadness, pain and suffering in the
world, evil exists. When the dog is found dead, Soap head Church is asleep, as if nothing is
wrong. The letter to God highlights the condition of being in which evil exists and a lack of self-
reformation is a part of it. The Bluest Eye is Toni Morrison's first novel for its vibrant sketch of the
fear and isolation at the heart of a child's yearning, and the tragedy of its fulfilment. The Bluest Eye
remains one of Tony Morrison’s most powerful, unforgettable novels- and a significant work of
American fiction especially remarkable for its intersection of race, gender and religion.

References

Language in India www.languageinindia.com ISSN 1930-2940 17:9 September 2017
Dr. Sharada Allamneni and Dr. S. D. Sasi Kiran, Editors
Contemporary Literary Perspectives 66



http://www.languageinindia.com/

e Morrison, T. The bluest eye. Great Britain: Vintage “4 Politics of the Heart” Andrea
O'Reilly  The Singularity of Literature Derek Attridge Rutledge (8 April 2004) ISBN-
13: 9780415335935

e Morrison, Toni. The Bluest Eye. Afterward by Toni Morrison. New York: Penguin, 1994,

¢ Rigney, Barbara Hill. The Voices of Toni Morrison. Columbus: Ohio State University Press,
1991.

e Montgomery, Maxine Lavon. The Apocalypse in African-American Fiction. Gainesville:
University Press of Florida, 1996.

e Nellie Y. McKay, Critical Essays on Toni Morrison, 1988.

e The ToniMorrison Encyclopaedia ed ElizabethAnnBeaulieu-2003 Patrica Hill Collins. ‘The
Meaning of Motherhood in Black culture and Black Mother/Daughter Relationships” sage4:2,
1987 Conversations with Toni Morrison; Toni Morrison ed. Danille Taylor-GuthrieJackson: U P of
Mississippi- 1994

e Eichelberger, J. Prophets of recognition: Ideology and the individual in novels by Ralph Ellison,
Toni Morrison, Saul Bellow,& Eudora Welty. USA: Louisiana State Univ Press, 1999.

e Lorde, André. “Age, Race, Class, and Sex: Women Redefining Difference.” Sister Outsider.
Berkeley, California: Crossing P, 2007. 114-123. Print.

e “Toni Morrison: The Salon Interview” Salon. Feb 2, 1998.

e Kubitschek, Missy Denn. Toni Morrison, London: Greenwood Press, 1998.

e Ashby, Ruth. Herstory Women Who Changed the World. New York: Penguin Books, 1995

*k*k

Language in India www.languageinindia.com ISSN 1930-2940 17:9 September 2017
Dr. Sharada Allamneni and Dr. S. D. Sasi Kiran, Editors
Contemporary Literary Perspectives 67


http://www.languageinindia.com/

11. Leadership Principles that Distinguish Women Leaders: A Study of Anupama in Sudha
Murthy’s ‘Mahaswetha’

Introduction

Now, let us know what is leadership and how that leadership principles distinguish women leaders
from their male counterparts,for giving more clarity in this case | have taken the example of anupama
in mahaswetha written by sudhamurthy. The activity of leading a group of people or The activity of
leading a group of people or an organization or the ability to do this.

Difference between management and leadership

Leaders are people who do the right thing; managers are people who do things right.— Professor
Warren G. Bennis A pioneer ventures up in times of emergency, and can think and act innovatively in
troublesome circumstances. Not at all like administration, authority can't be taught, in spite of the fact
that it might be learned and upgraded through training or tutoring. Somebody with incredible
initiative abilities today is Bill Gates who, in spite of early disappointments, with proceeded with
enthusiasm and development has driven Microsoft and the product business to achievement.

Authority characteristics

e Flexible/Adaptable e Authenticity

o Self certainty e Trustworthiness

e Sense of amusingness e Humility

e Assertiveness e Optimism and warmth
e Extraversion

Leadership principles

There is a great amount of definitions and theories about effective leadership. Each leader chooses
their unique formula of success, but still there are keys to authentic leadership that can't be ignored.
Below are 10 important principles each leader should know.

1. Leadership Is Behavior, Not Position

Pioneers are the ones who assume liability for settling on choices and bringing change. Pioneers are
the ones who engage individuals to find and utilize their most prominent potential. The official
position on somebody's visit card won't do these. Individuals are the ones to pick their pioneer.
What's more, in what capacity will they do that? They will judge by conduct, state of mind and
activities. In the event that you need to be a pioneer, then act like a pioneer and shape a superior
reality.

2. The Best Way of Influence is Setting an Example

Every pioneer needs to get the best out of their group. Fabulousness introduction is incredible, as
there is constantly requirement for improvement. However, here is the straightforward truth. Rather
than advising your colleagues what to do, show it to them by your own case. They are tailing you
every single minute. Try to do you say others should do, and the outcomes will dumbfound you.
Particularly amid tough times, when opportunities to surrender are huge, you ought to be the person
who confronts snags with certainty and determination towards achievement. Make certain, that they
will do likewise and stand close by.
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3. Leading Means Making an Impact

Consider the best pioneers ever. What was the one thing they had in like manner? Yes, they all had an
effect. Administration is not simply setting objectives and viably accomplishing them with your
group. Authority is not simply splendid open talking and incredible relational abilities. On the off
chance that you need to be a valid pioneer, you ought to have your one of a kind commitment to the
welfare of the general public. You ought to roll out a positive improvement.

4. Leadership is Chasing Vision, Not Money

Without a dream, your exercises are inane. Every individual can be exceptionally bustling executing
different undertakings, yet the key is committing your endeavors and time to the acknowledgment of
your vision. Vision is the thing that moves individuals to make a move and go ahead. Find your
exceptional vision and arrange every one of your exercises towards it. Rouse every single colleague
that vision.

5. Actions Speak Louder Than Words

It's not a mystery that much talking and less acting has nothing to do with viability. What individuals
see influences them ordinarily more prominent than what they listen. Thus, pick activities. Try not to
squander your and other individuals' chance on unlimited discussions about your arrangements.
Simply understand that arrangements and make sure that everybody will see it.

6. Flexibility May Refer to Behavior, Not Values

Contingent upon circumstances you may pick an alternate style of authority or correspondence.
Adaptability is a really viable characteristic, in the event that it doesn't influence your qualities. Every
last choice of yours, regardless of the circumstance, must be founded on your quality framework. For
whatever length of time that your activities are worth driven, you will have the trust and regard of
individuals around you.

7. Leadership is All About People

Might you be able to be a pioneer in a void room by having significant objectives and abilities?
Obviously, not. Driving means conveying, impacting and locks in. Relational abilities are the
establishment of successful authority. Always enhance your associations with individuals, and the
astounding results won't make you hold up.

8. It Is Fine To Admit Mistakes

In the event that everything has dependably been done flawlessly, we would have by one means or
another lost the capacity to dissect and move forward. Slip-ups are verification that you are
accomplishing something. You won't turn into a more terrible pioneer in the event that you concede
your mix-ups. By doing that, you will demonstrate that you are sufficiently insightful to gain from
your every last experience.

9. Unity Is Strength

Group is by one means or another the most vital asset for every pioneer. Grasp your group and
dedicate your vitality to think about its solidarity every single day. For whatever length of time that
your group is astonishing, nothing can keep focused approach to achievement. Ensure that all
individuals in your group see themselves as individuals from a solid, brought together family.

10. There Is Always Room for Growth

Keep in mind; fulfillment ought to be a transient feeling. Life would get to be pointless without
continuous change. This doesn't imply that you shouldn't acknowledge what you have. This implies
you ought to be grateful for all that you have accomplished, yet at the same time attempt to do
somewhat more for this world.
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Leadership principles that distinguish women leaders

There have always been female rulers. Egyptian Queens are believed to have governed from around
3000 BCE, and the first to be named by the sources without any doubt is Ku-baba, who ruled the
Mesopotamian City-State of Ur round 2500 BCE. So, leadership has never been new to women .
according to me they are born leaders as they manage their families and lead and motivate their
children from a tender age. Many of us learn most of the things from our mother rather than our
father.now-a-days the doors have been wide open for women to prove themselves and also lead. This
can be clearly seen in the novel Mahaswetha written by Sudha Murthy ,the lead character Anupama
shows all the qualities of an effective leader.

The most distinguishing qualities of a women leader are:
e \Women leaders are more persuasive than their male counterparts.
e Feeling the sting of rejection, women leaders learn from adversity and carry on with an “I’ll show
you” attitude.
e \Women leaders have an inclusive, team-building leadership style of problem solving and decision
making.

Now let us discuss these characters in our lead character of Mahaswetha Anupama.

Anupama was a great and high spirited woman from the start of the novel she did what she enjoyed
and was emotionally intelligent. When she got married she kind of turned into a follower of her
family to earn their respect through love and patience. Here we can see all great leaders are followers
first. She was a great women when she advised her sister in law against the bad things. But fate
turned ill towards Anupama when she got the skin disease and got kicked out of the house, her
husband being a doctor did not respond to her plea to take her back to England where he was living.
She first thought to die not to become a burden to her father and step mother, then she goes away and
lives with her friend where the friends husband tries to take advantage of her, she leaves not uttering a
word to her friend about the situation and finds a job in the college and proves her talent. There she
makes many good friends and when one of them proposes marriage she says: “A man and a man can
be friends a woman and a woman can be friends then a man and a woman can also be friends.” When
Anand her husband realizes his mistake and comes to her she with great courage and magnificence of
a leader rejects him.as she is up on her feet without any help. Here Anupama exhibited every
principle of women leaders that are unique to them

» Perseverance when she is fighting to stand on her feet and not giving up.
» A can do attitude when faced with the problems of today’s society.

By this we can understand not only women are trying to break the glass ceiling with their patience
and perseverance but also showing a can do attitude with emotional intelligence and humane touch to
become global leaders.

Harvard Business Review says: ‘We’ve all heard the claims, the theories, and the speculation about
the ways leadership styles vary between women and men. Our latest survey data puts some hard
numbers into the mix.” Our data come from 360 evaluations, so what they are tracking is the
judgment of a leader’s peers, bosses, and direct reports. We ask these individuals to rate each leader’s
effectiveness overall and also to judge how strong he or she is on the 16 competencies that

our 30 years of research shows are most important to overall leadership effectiveness. We ask, for
instance, how good a leader is at taking the initiative, developing others, inspiring and motivating,
and pursuing their own development. Our latest survey of 7,280 leaders, which our organization
evaluated in 2011, confirms some seemingly eternal truths about men and women leaders in the
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workplace but also holds some surprises. Our dataset was generated from leaders in some of the most
successful and progressive organizations in the world both public and private, government and
commercial, domestic and international. In the confirmation category is our first finding: The
majority of leaders (64%) are still men. And the higher the level, the more men there are: In this
group, 78% of top managers were men, 67% at the next level down (that is, senior executives
reporting directly to the top managers), 60% at the manager level below that. Similarly, most
stereotypes would have us believe that female leaders excel at “nurturing” competencies such as
developing others and building relationships, and many might put exhibiting integrity and engaging
in self-development in that category as well. And in all four cases our data concurred — women did
score higher than men.But the women’s advantages were not at all confined to traditionally women’s
strengths. In fact at every level, more women were rated by their peers, their bosses, their direct
reports, and their other associates as better overall leaders than their male counterparts — and the
higher the level, the wider that gap grows. Specifically, at all levels, women are rated higher in fully
12 of the 16 competencies that go into outstanding leadership.

Conclusion

Women are far better leaders than their counter parts.as in the case of Anupama in Mahaswetha and
also in the real world according to statistics. "Leaders must be close enough to relate to others, but far
enough ahead to motivate them.” John C. Maxwell.
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12. Feminine psyche in Anita Desai’s Fire on the Mountain
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“Men do not want solely the obedience of woman, they want their sentiments. All men except the most
brutish, desire to have, in the woman, most nearly connected with them, not a forced slave, but
willingly one, not a slave merely, but a favourite.” - John Stuart Mill, The Subjection of women

The voice against atrocities towards women is getting louder and louder every year. Still
women continue to be victims of violence and injustice because victimising women is a practice
which got deeply embedded in the socio-cultural processes of living. Women continue to be
physically abused and psychologically exploited in their homes as well as society. Today women are
perhaps the most talked about, argued about and legislated about begins in the world only because of
their bold entry into the so called male-territory. Still they are the much exploited , victimised and
marginalized group in the society. All these disadvantages are due to the misconcept that women are
born to serve, not to rule. In Anita Desai’s Fire on the Mountainit is tried to prove that Nanda Kaul ,
the female protagonist in the novel, undergoes psychic pressures such as psychic conflict,
confusion,dilemma, struggle, strain ,illness and worries due to the impact of various hostile forces
with which her mind comes in confrontation. These forces are nothing but problems that a woman has
to face in her life; male domination ,hypocrisy ,the evils of patriarchal social set up, the double
standards for the male and the female, male chauvinism, infidelity of the life partner, neglect by
children, overburden of household duties, dissatisfaction in marriage and the like. Though Nanda
undergoes mental problems due to the strain of these unpleasant forces, she clings to the fundamental
characteristics of the feminine psychic pattern such as desire for respect, recognition and love, love of
nature, motherly feeling, identification of shadowy character, sincerity in marital relationship, and
retreating to an isolated place for peace.Fire on the mountain incorporates the story of Nanda kaul
and her great-grand daughter Rakha. Nanda flees life only to realize that it is difficult for her to keep
her part out of her mind .In the novel we can notice a critical situation when Nanda retreats to
Carignano. When the novel opens we find that she is thoroughly disillusioned with all her emotional
bonds, whether matrimonial or filial. She felt lonely and neglected. Her husband’s life long affair
with Miss David was a source of agony throughout her life. This creates a sickness in soul and she
distrusts the social relevance of all attachments and affairs.

Nanda dominates the narrative. She was acting so many roles simultaneously. She had
grabbed the roles of a hostess, wife, mother, tailor and queen. But this was a kind of burden on her
shoulders as most of them oppose each other. Nanda thinks her work as a burden for she realizes that
no one, not even her husband is going to acknowledge this as he is in love with another woman .She
never receives emotional and mental sustenance from her husband. She was fed up with the
monotonous and the endless chores in the life of a house wife. Nanda kaul’s life has two sides- the
public and the private. The former is characterised by the role of an ideal mother, a house wife, an
organizer of parties and the centre of her husband’s social life. The latter is life of silence, memory
and feelings .Nanda’s longing for psychic stillness leads her to cargnano. She retreats to her basic
feminine quality —going to search of a realm where she can stay still and be peaceful. The main
reason for Nanda’s frigidity is kaul’s illegal relationship with miss David. Often a conflict in the
relationship arises because of the conflict between the polygamous desires and the partner’s demand
for a monogamous relation.Women’s psyche is more possessive than that of men and hence Nanda,
like any other woman expects monogamy from Mr.Kaul. When she realizes that the unexpected is in
store for her , the conflict arises in their wedlock. For Nanda, just like most of Anita Desai’s female
protagonists, the conflict gets intensified and becomes a controlling force on the state of the deeper
levels of the mind.The frigidity and the conflict in her psyche thereafter are the basic characteristics
of women’s essential soul. Her psyche frigidity even leads her to overdeveloping the animus side.The
masculine side comes in the place of her genuine or feminine nature of devotion and surrender.
Though Nanda’s long cherished wish is to have identity of her own ,her peculiar psyche possessed by
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the animus never leads her to an autonomous personality.Nanda’s love life and sex life are attached
with one man alone whereas those of Mr.Kaul are with different women.Thus there is a split between
sex life and love life,and this causes a psychic split in Nanda. Nanda has undergone psychic
oppression due to her husband’s infidelity. This is revealed at the end of the novel. The patriarchal
social set up allows such lapses on the part of men. It is the wives, who suffer a lot due to this set
up.Nanda longs for a free and isolated life. Along with the outward life of Nanda as the vice
chancellors wife, Anita Desai portrays her inner life. Her mind even after reaching the carignano is
not tension free. The protagonist’s intimacy with the nature develops more intense than her
relationship to her male partner .She refuses her previous but exhausted role as a mother and wife and
retreats into a landscape. She puts on isolation as a mark of self defence against her previous
domestic world of pain,sorrow and psychic struggle and likes to be in the company of nature. The
second section of the novel opens with Raka’s unwelcome arrival. Nanda expresses what she thinks
of the child’s name; “Raka- what an utter misnomer, thought Nanda Kaul.....Raka meant the
moon ,but this child was not round face, calm or radiant”(Fire on the mountain,39).This reveals that
her reaction to her grandchild does not arise from concern or affection. It is more and more from an
analytical tendency based on mental distance.Raka is reclosed by nature and that is what attracts
Nanda. She often compares herself with Raka and her maternal love overcomes her detachment.This
is one of the occasions when she shows her basic feminine nature . A woman is not made up of stone
or brick.She is the every earthly being .Nanda finds fantasy world to escape from reality.Her
psychicworld is far away from her real physical world. Desai ,through the moon image gives an idea
of the various strong forces that pull the protagonist to diverging situation and directions and shows
how her psychic workings change in these situations. Fire on the Mountain is the storyof the lifelong
frustration of a woman caused by an unhappy marriage. Even in her chosen life at Carignano, Nanda
recalls how she had been ignored by her husband. She feels loneliness even in the midst of people
including her husband and a large number of children and grandchildren. Even in her last moments ,
she utters what is in her troubled psyche. In spite of all her psychic problems ,she lives with her
husband without any grumbling. Her mind is made such a manner that she is ready to resign to the
world of her husband though is quite undesirable to her. Her thoughts that float through her mind,
when she lived with her husband are made known to the readers only much later. When her children
settled in life and career , she was ignored. This created a sense of alienation and emptiness in her
mind. Darkness and negligence overpower her psyche. This causes ego-depression .Mentally she
remains an alien in the family dynamics. This can be ascribed to the inertia of her psyche and tis
causes psychic split. If we observe the mental state of Nanda closely we can notice that her psyche
was ever longing to be alone in peace. But she had to wait, wait for a long time to meet with her
mental desire thought not fulfilled. She waits till the demise of her husband. The common basic
characteristic of woman such as love of nature, motherly feeling, self -sacrificing , love and eagerness
to do feminine tasks are not alien to Nanda .She is a woman who gives respect to the sacred nature of
marriage. She retreats to a place of isolation ,identifies her shadowy character and become
defenceless.
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13. An alternative literacy movement and literature: A Case of Malabar
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Arabimalayalam, is a lingua franca that developed in the Malabar region of Kerala. In the later
period, it gave rise to a creole called Mappila Malayalam under the Mappila (Muslims of
Malabar/Kerala) community. The language still survive in Kerala as a variety of Malayalam. The
prominent feature of Arabimalayalam is that it uses Arabic and Persian orthographic symbols with
some modifications and adaptations for scripting Malayalam. This lingua franca, as it grew into a
creole called Mappila Malayalam, with loaned words from neighbouring South Indian languages like
Tamil, Tulu, Kannad etc., has subtle politics and culture immersed in its history. The development and
functioning of this language can be taken as one of the earliest intellectual anti-colonial/feudal
measures taken out by one single community in Kerala. With this language, the Mappilas devised an
alternative literacy movement based on the rich literature they developed in it. Before we look into
the details of the alternative literacy strategy developed by Mappilas, let us look at the surrounding
cultural and political scenario of the Malabar region.

Kerala and Arabia: history of connection

Kerala's connection with the Arabic speaking world goes back to the pre-Islamic period, to the
BCEs. Merchants from the Arabic-speaking world has been here since 4th century BCE. Islam as a

religion is reaching Kerala only towards the end of 7th century. Excavations on a prevalent music
genre called "mapplila paattu" (Mappila song) shed more light onto this. After the death of prophet
Muhammed, there were conflicts within the Islamic world, both ideological and political.
Dissatisfaction with the selection of Caliphs ended up in dividing muslims to Shias and Sunnis. The
Shias, when expatriated from the Euphrates-Tigris valley in the post-prophet era, traversed to Yemen
and established a well developed culture with Ma'bar (70 km south of the present capital San'aa) as
their centre. The Sayeds, a group in Shias, continued their journey and made settlements in various
parts in the world including many Indian states. Bengal, Andhra Pradesh, Tamilnadu and Kerala
housed many of such travelers. The Shia settlements in Kerala show a lot of examples for cultural
borrowing from Arabian countries, especially Yemen. The very name of Malabar for a region with
high population of Muslims in northern Kerala, is assumed to have derived from the settlement the
"Sayeds from Ma'bar" made in Kerala. Apart from this similarity in name, there are a lot of other
features which Malabar Muslims (Mappilas) share with the Yemeni social life, ranging from the
"kallimundu" (lungi) to the famous "malappuram kathi" (knife). There are families in Malabar which
still have connections with families in Yemen. The depth of relation this cultural mingling bears hints
the other possible exchanges happened. From that platform, it is reasonable to assume that there was
a large import of Sufi stories, Arabian music, Arabic language and literature and of course, Semitic
myths and religious beliefs too. Mappila paattu (Mappila songs) has such an origin. It can also be
assumed that the varieties of native language scripted with Arabic letters (Arabi-Malyalam, Arabi-
Urudu, Arabi-Telugu, Arabi-Bengali, Arabi-Tamil etc.) would have had its origin in the era of Arab
merchant settlements.

The colonial history of Kerala

Another aspect we have to have a glimpse of is the colonial history of Kerala. Through the
high middle ages to the late middle ages, Arabs dominated the trades with Kerala. Though this was
not a colonial dominance, the maritime interactions had its dominating impacts on the Kerala culture,
especially in the coastal regions where the Arabs interacted with the natives more. The trade winds
changed direction by 1500s, as the Portuguese anchored their vessels along Kerala costs in 1498.
Taking advantage of the internal conflicts between the two prominent nation-states in Kerala, Cochin
and Calicut, the Portuguese propelled their vessels in and stood by the Cochin side. But by 1571, they
were defeated out of the lands and the internal conflicts intensified to new levels. The Dutch East
India company, who also came in taking advantage of these fights, were sent back by constant wars
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with the militia of Travancore state by 1741. And gradually, Travancore became a dominant state in
Kerala. This remained until the Mysore Kingdom conquered the northern Kerala in the mid 18"
century. In this time, the British who had already established their presence in northern India, were
engaged in conflicts with the Mysore kingdom. This resulted in the Mysorean cession of Malabar in
1792 and the British took over the controle. The other two states, Cochin and Travancore, were made
into the Princley states under the British ruled Madras Presidency.

Arabimalayalam- Rise and History

There are different accounts on the origin or rise of Arabimalayalam in Kerala. Historians
have connected it mostly with the advent of Islam. I would like to propose a different perspective to
that in this paper. As we said, Kerala had a long rooted contact with the Arab speaking lands. The
merchant visitors from those lands had won the good impression of kings of the spice land too. For a
long and effective business relationship, a smooth communication platform was inevitable. It might
have been the visitors' attempt to learn the native language for a better involvement with the native
community, that tilted the land for the inception of Arabimalayalam in Kerala. And same would be the
case in other states like Bengal, Andhra Pradesh, Tamilnadu etc. If we assume the context, it would be
something like, the Arabic speaking visitors hear Malayalam and in their attempt to learn that
language quickly as possible, they tried to jot the verbal language down in the orthographics they are
familiar with, here Arabic. Having the Malayalam words readable for their purpose, they are better
equipped to act in verbal discourse with the natives and thereby for improved marshalling of
business. In other words, Arabimalayalam was a lingua franca, developed by the Arabic speaking
merchants in the Malayalam speaking Malabar. In the later periods, there is a shift happening from
this lingua franca to a creole, viz. Mappila Malayalam. The historical turn of that can be assumed as
below. Gradually, and clearly, in the reverberations of conversions to Islam, the intimacy the natives
have for the visitor-settlers, probably instigated by the communion developed from the sharing of
same religion, the esprit de corps, deepens until it reaches the climax with the natives adopting the
lingua franca developed by the incomer as their orthography. The factor of religion comes onto stage
at this juncture. Here it is a historical coincidence that the language of the merchant-settlers with
whom the native community actively involved and the language of the Muslim missionaries
happened to be the same. Now the factor of esprit de corps comes out as the soul reason. But that is
only the tip of the ice berg. The socio-cultural scenario has to be looked at as well, to get an answer
for the question why did the Mappilas went for a comparatively difficult process of learning a new
orthography abandoning the easily learnable and first-hand orthography of the language they speak.

Malabar: Social Scenario

Rise of Arabimalayalam is not a natural development happened over time. There are some
other factors also at play and are rather crucial in their role. To understand it, we need to look the
social scenario of the Mappila community and their period little closely. This is the period when the
Bhraminical civilization reaches its culmination in Kerala, the period of the zenith of caste system.
The landed-class had their full right on the lives of the landless. Inequality had contaminated the air
they breath. The downtrodden where smothering. Robin Jeffrey's account gives a glimpse of the
ghastly state of social situation. "...a Nair may approach but not touch a Namboodiri Brahmin: a
Chovan [Ezhava] must remain thirty-six paces off, and a Pulayan slave ninety-six steps distant. A
Chovan may remain twelve steps away from a Nair, and a Pulayan sixty-six steps off, and a Parayan
some distance farther still. A Syrian Christian may touch a Nair (though this is not allowed in some
parts of the country) but the latter may not eat with each other. Pulayans and Parayars, who are the
lowest of all, may approach but not touch, much less may they eat with each other. "

Arrival of Islam to Kerala

It was to this troubled stormy sea, another batch of Arabs introduced a lifeboat in the form of a
religion of equality- Islam. They promised an alleviation to the drowning slaves of caste system.
There blows a wind of change. Coming years witness a massive conversion to the religion of the
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incomers, especially from the communities in the lower rung of the caste hierarchy. Here, we should
consider one very crucial factor. There is a popular belief that conversion to Islam in this era was due
to the theological greatness of the religion. It cannot be completely true. There might be religion-
internal factors in it, but that is not the end of the story. The main motive of the conversion was the
gift of equality Islam offered. The equal consideration of all human souls- the pivotal value the
propagators of Islam heralded in that time to that particular community. The upholding of human
values bricked up on the platform of equality, offered a new birth to the people of the lower castes
who were living their days cursing their evil birth. It offered a new meaning to their being. Naturally,
a platform which offers such a big change would win the hearts, particularly in an era when the
miseries of castism being at its peak. The converted people were disencumbered from the castist
obligations and observances. When the Pulayns and Parayans had to stand away from the king in
meters, Mappila could sit beside him. This new empowered identity gave the boost for conversions.
The feudal barricades, cobwebs and entanglements held the majority aback though.

Arabimalayalam: a Political move

People who have converted into Islam in Malabar, Mappilas, have been enjoying a privileged
social life with their first mosque built in 629 AD®. Their life was brighter as they stood as the
intermediary between the Arab/Muslim merchants and the Kerala Agriculture-owners. The converted
agriculture labourers dropped their labour and took up the new job as export agents. Gradually, trade
became the signature of Mappilas of Malabar, and they completely abandoned agriculture. This bright
times did not last very long for the them. The large colonial vessels in the seaports of Kerala cast a
cloud over the hitherto bright Mappila sky. Changes in the international market, especially new power
equations and colonialist partitions of the world had brought Portuguese vessels onto the Kerala
shores. With much bloodshed, Portuguese snatched the trade monopoly from the Arabs and ruled it
over. The exemption of Arabs from the sea waters of Kerala hurt the sentiments of Mappilas. They
started revolting against the Portuguese, and unfortunately ended in losing their role as intermediary.
Loss of job, religious sentiments etc irked the Mappila temper. In addition to that, unlike the Arab
traders, the Portuguese traders came with a colonization agenda. This intensified the native hatred
against them. The long history of anti-colonial struggles of Mappilas has its beginnings here. Starting
from the sea-war against the Portuguese invasion to Malabar in 1498, it stretches till the Malabar
rebellion of 1921 against the British government-Hindu landlord nexus. Banishment of Arabs from
the seas of Kerala gave Mappilas a religious insecurity. The absence of the source of their faith gave
them an identity challenge. It was the need of the hour that Mappilas had to unite. This historical
juncture can be considered the springboard of many a developments that shaped the Mappila
"community" of Kerala. Thoughts about formalizing their religious faith into a community springs
here. The need of a language to give the community a clear identity was necessary. Immediately, the
esprit de corps they had developed with the Arab merchant-settlers advised them to adapt the lingua
franca they had developed into a language. The community was already taught with Arabic by
Muslim missionary, as it was necessary for their religious life. By the late middle ages, most of the
Mappilas had Arabic literacy. This led to the birth of the creole, Mappila Malayalam from the lingua
franca Arabimalayalam. Gradually this creole was modified and developed to include all the sounds
of Malayalam and beyond.

There happened immense borrowings from other languages such as Arabic, Persian, Tamil,
Tulu, Telugu etc. as these were the language-lands Mappilas had connections through a common
denominator, the Arab/Muslim travellers. The Arabs had already marked their presence in these
language territories and that defined an across-the-border communion between all the places they go.
Presence of these loaned words became the signature of the Mappila Malayalam. The language had to
broaden its phonetic inventory inorder to adapt these loans. That means, the script system of
Arabimalayalam was not only the adoption of Arabic alphabets to write Malayalam, instead there

1 https://www.keralatourism.org/muziris/cheraman-juma-masjid.php
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were modifications made on each side to include sounds or letter that one of the two languages lacks.
With this imported sounds and script, Mappila Malayalam stood different from other varieties of
Malayalam. The growth of this language was not an independent process. It was carried out along
with the literary or artistic production that was done in it. Mappila Malayalam opened up a vast
horizon of artistic works, majority of it was in the form of prose and poetry. By 17" century, Mappila
Malayalam had developed a well grown literary genre in it. The poetic style and artistic quality of
earliest of identified Mappila literary specimen, muhiyudhin maala, is a living justification for this
argument. Though any works predating it has not been identified yet, a blinding abundance of works
after it establish the language sound and solid. The Mappila Malayalam literature covered almost all
walks of life, mostly in the form of prose and poetry. Themes and topics of it spans over religion,
science, fictions and history.

Politics of language

An immediate question would be why Mappilas would reject Malayalam orthography to
rebellion against imperialism. The ideology of rejecting one particular orthography and accepting
another has nothing to do with the linguistic factors of the particular languages. There was no
language chauvinism or prejudice at play here. It was purely cultural and political. An aspect of the
cultural turn of it was that, Malayalam, especially with the taste of Sanskrit, wore the gown of a blue
blood lord with all evil aspects of casteism attributed to it. Hatred against the grave social system
force-implemented by the 'Sanskritised-Malayalam speaking' upper class ignited an emotional
rebellion against that social class. As time flies by, there happened a change in the political scenario
of the land. The English has gained power, both of economy and governing. British imperialism
clawed the cast-mauled society. Naturally, the landed aristocracy acted as the British hammers. All
this culminated with the lower class of the natives getting a double burden on them - the colonial
suppressions from the English and the already existing casteist social system implemented by the
landed aristocracy. They realized that a revolt against the new suppressive dominations should start
from a revolt against the foundations of these institutions, that is their language. Rejection of the
languages of both the imperialist forces -the British and the land-lord - became the anti-suppression
cult. So, there was a prominent cultural and political requirement behind the use of Arabimalayalam.
Thus the new affiliation and conflicts painted a political colour on the language. Thus, a lingua
franca grows beyond the confinements of a purely business purpose to a level of foundation to
literary aspirations of a community along with the basic language function- identity of a community.
From there, it further grows to an amazing tool against colonialism with its immense contributions in
a community's nationalist ventures.

Alternative lireracy-Methods

With this we can fairly assume that there are reasons as cultural or political requirement
beyond the influence and scope of religion, in the development and maintenance of Arabimalayalam,
and later, Mappila Malayalam. The determination evident in this is that, because of rejecting the
English/modern education, Mappilas should not lag in cultural advancements or acquiring
knowledge. Development of a compatible stream of knowledge in a language accessible to any one
without the intricacies of casteism was a cultural as well as a political necessity. Making up the both
sides, cultural and political, Mappilas made the alternative coin to trade out the colonialist supremacy
on native culture and polity. Completing the requirements, Arabimalayalam stood as the spinal cord
of a community in its ventures to support Indian anti-colonial movement in that era.

Era of literary revolts and rejections

With this back up of a language, Mappilas were better equipped for a covert revolution against
the colonial power. They fought against all tools of colonialist imperialism starting from the soul of
it- the English language. They rejected the education the British brought. They declined the
renaissance it promised. They disputed out the imperialist definitions of knowledge and power. This
full-fledged defiance against the British colonial strategies even went to the creation of what can be
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called a ‘poetic counter theory’, through the development of a whole body of Mappila literature in
Arabimalayalam.

Rejection of English education

Mappilas rejected the English/modern education. It is not that the Mappilas did not get the
English education, it is that they rejected it, an informed choice. The Mappilas had all the
opportunities to take up English education, to an extend better than some other communities as they
had no barriers of casteism to stand in the way. But they decided to reject the imperialist dole outs.
They were not ready to accept the British as their master. Thus Mappilas were not availing the so
called "modern education" the English offered. There were even religious fatwas stating that "English
is the language of Hell", and thereby strongly prohibiting any association with it. Since it is apparent
that, Islam, theologically, does not dishonour English as a language, the only motive behind such
fatwas were purely political mobilization. In that way, it was a sheer expression of hatred toward
colonialist imperialism and clearly not an instance of linguistic chauvinism. Here, the crucial point is
that, though there were some social setbacks, this rebellion against the "modern education" did not
throw them back to a pagan culture. And the secret behind this was the parallel education system the
Mappilas developed.

Education beyond madrasas

The only formal education Mappilas acquired was the religious education from madrasas. An
amazingly pleasent contradiction of this was that, even without the formal education, there happened
to have a home-literacy culture in addition to the madrasa education, which created a parallel literacy
system to the English education. This induced the production of a wide range of secular literary
publications in Arabimalyalam and were delivered to each household door to door. There were whole
books on short stories, poetry, novels, history, and mathematics as there were on theology. And
nothing other than theological books were taught in the madrasas. Everything else was meant for
'extra reading', clearly an extra-religious project. This alternative-literacy system was their culture,
not just a system of education. In the nooks and huts of Kerala which haven't seen the light of
"modern education”, girls in veil were reciting the lines of Persian poets. Poetry was the most
popular genre in Mappila literature. Translation was another active field. Many great works from
Arabic and Persian were translated to Malayalam, and wrote them in Arabimalayalam. Sanskrit and
Tamil also came under its purview. They texted their own poems and stories also. The themes of
poems covered almost all walks of human life; birth, marriage, death, imprisonment, subjugation,
revolution etc. They wrote letters, praises and eulogies in the form of songs. They gave it thythm and
rhyme. The present day letter-songs (kaththupaattukal), chain-songs (maalapaattukakal) etc. are
living examples. Books released in Arabimalayalam on history, science, mathematics, linguistics,
medicine and theology were manifestation of immense hard work and deep knowledge. Books like
"Aayirathonnu ravukal” (One Thousand and One Nights), "Fatahul Fataah"” (world history),
"Malabar charitram” (Malabar history), "Vikramaaditya kadhakal" (Vikramaditya stories),
"Ashtangahridayam" (Ashtanga Hridayam ), "Muslim Panchangam" etc. were some of the great

works came out in for a reading outside the four walls of madrasas. By the 19th century, there were
fifteen Arabimalayalam printing press across Kerala. This alternative literacy system was ardently
accepted in the Mappila populace of Malabar, in nineteenth and early twentieth centuries. The social
leaders of then were adamant that the community should not fall short in knowledge due to the lack
of modern/English education. For that they produced all sorts of ethnic knowledge and world
literature in Arabimalayalam.

Anti-colonial themes

Anti-colonial literature was a prominent branch of Mappila literature. Mappilas became a
major threat to the imperialists with their "community-internal” literature being pungently anti-
colonial. The book "Thahriid" written by Sainudhin Maqdum 1 (1467-1521) called for "holy war"
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Jjihad against the Portuguese. Sheik Sainudhin l's Thuhfathul mujahidiin, and khazi Muhammed's
fatahul mubiin, etc. are rich with anti-colonial propaganda. These writings also celebrate the brave
men who fought and died against the colonial forces. It laments the brutal measures the Portuguese
unleashed against the Mappilas and ignites the community for a revolution. Many songs and stories
came out that glorify the brave men among them and urged the common man to rise against the
colonial forces. This trend of literary-revolt and mobilization continued against the British also. The
fatwas released in Arabimalayalam against the British are historical examples for this. The 1921
Madras gazette banned the publication or possession of a book published in Arabimalayalam titled
"Muhimmathul mu'aminiin" for criticising British colonialism using the Islamic ideology. War songs
that contextualized Islamic Holy wars to Kerala context, eulogies, calls for jihad etc. were recurring
themes in the literature. The emancipatory potential conceived in the shift from the primary
devotional-song style to anticolonial-song style during the colonial era was tremendous.

The social insulator

This new language gave an insulation/cover to the community, from both the imperialist
forces. Their efforts to stand different from the common Malayalam speaking community and their
need to be inaccessible to native spies of the British were made possible with this community-internal
language. In that way, unlike the general unificatory function of a language, Arabimalayalam can be
seen as a dividing language. A language that insulated the speech community from its social
community. This independent status necessitated them a parallel literary stream in their language, the
price of which is debated. Mappilas, therefore, developed a community-internal literacy system and
measures. The best example for this is that, during this period, in a marriage proposal, if the bride is
unable to read any two lines from muhyudhin maala in Arabimalayalam, the bride was considered
unqualified. While this muhiyudhin maala was not taught in madrasas.

Nationalism and Language

An interesting point is that, the Mappilas did not attempt to create a microcosm of Arabia in
Kerala. The history shows us that in most of the lands where people converted largely into Islam, the
native tongue has been replaced by Arabic. The spread of Arabic replacing Qibti (Coptic) language in
Egypt and replacing Aramaic and Syriac in Syria and examples for this. But the case in Malabar is
different. At this point, why the community did not convert to a complete Arabic speaking community
remains as a historical question. This is where the nationalist aspect of the language choice comes
forward. Unlike many West-Asian and North-African countries, where converted Muslims replaced
their local languages with Arabic, Mappilas stood by their native tongue. Though they could have
easily adopted Arabic, which they had to master for their religious existence, as their tongue, the
Mappilas opted not to. The superficial modification they brought in was clearly political in this
scenario. Being an attempt to withstand the imperialist supremacy on native intellect, the
Arabimalayalam publications covered all branches of knowledge required for the sustenance of a
society without the help of the imperialist aids. A striking feature of this parallel literacy was that it
drew a clear-cut distinction between the religious and secular education. The non-inclusion of poetry
and related streams in the madrasa curriculum was an act of making the religious education and
extra-religious education (or secular education) different. With this, Mappilas attempted on
countering the westerner's dominance-by-knowledge tool by producing all sort of ethnic knowledge
and artistic expressions in their own tongue.

Conclusion

If the Arabic part of Mappila Malayalam is removed, what we get is not Malayalam, its more
than Malayalam. That means, Mappila Malayalam was not just a transcription of Malayalam with
Arabic phonemes. There were additions and modifications that were taken into Malayalam, and that
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too not just from Arababic, but from Persian, Yemeni, and many south Indian languages too. That
forces us to assume that Mappila Malayalam is a creole derived from the lingua franca,
Arabimalayalam. The results of this language adaptation and the resultant cultural framing that the
community had to accept are viewed differently. These different perspectives, as it did through out the
course of history of community, engage in continuing debates up to date. The community reformers
had to face a tough challenge from one section of the society at the age of reformation. And the
validity of the arguments raised as requiring a change in the community's language policy and social
standpoints are still questioned. Present day Muslim populace of Kerala divide into factions that stand
pro and anti to the Arabimalayalam movement. It has been widely pointed out by many later
historians that the communal backwardness of the Mappilas was highly influenced by the
Arabimalayalam period. The relentless combats with the colonial forces of different ages is the main
reason in it. The anti-colonial attitude and imprudent rejection of colonial favours brought them in
conflict with the colonial modernity. Excessive glorification of anti-colonial struggle made the
Mappilas "fanatic." The rejection of modern education by the first generation had its negative effects
perpetuated. The categorization of education into religious and secular and prioritization of the former
and disregard to the latter brought a setback in academic field. The limits the insulating nature of
Arabimalayalam put on extra-community interactions secluded the community in a social platform of
growth and advancements.
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14. Cultural Traumatize: A Psychopathological Dynamics of Immigrants in Jhumpa Lahiri’s
The Namesake

I. Rufus Sathish Kumar, Ph.D Research Scholar, Bharathiar University, Coimbatore
Dr. K. Ravichandran, Associate Professor of English, Thiruvalluvar University, Vellore

Jhumpa Lahiri, the first Asian to win the Pulitzer prize and the one to bag honors like Trans-
Atlantic Award (1993), O.Henry Award (1999), PEN/Hemingway Award (1999), Addison Metcalf
Award (2000), The New Yorker’s Best Debut of the year(2000), M.F.K Fisher Distinguished Writing
Award (2000), and Guggenheim Fellowship(2002), is the daughter of Indian immigrants who
underwent manifold migrations (from India to England to America) and finally settle in America,
mostly prompted by the pull factors viz. a good life. Her first published collection of short stories is
‘Interpreter of Maladies’ and her first novel is ‘The Namesake’ which received rave appraisals.
Mutually these works have as the causal subject, the experience of the exile. As an Indian living in
the U.S., she has the experience of growing up concurrently in two worlds and in two cultures.
Jhumpa Lahiri, the second-generation Indian immigrant in the U.S. brings out the disconcerting
contradictions and issues through her writings to the readers. Cultural traumatize is defined as injure,
wound or shock made by the disarticulation of culture. It deals with the cultural trauma and the
affiliations of cultural disarray in two countries. This article deals with the psychopathological
dynamics of Immigrants in the novel ‘The Namesake.” The term psychopathology is the study of the
origin, development and manifestation of mental or behavioral disorders and closely associated with
one’s character. Thus, the characters in the novel picture their throbbing behavioral posture towards
the change in their obtainable culture.

In ‘Namesake’ Lahiri carves about the experiences of a Bengali American family drummed
between cultures, identities, and languages, trying to find their own spaces and selves. In many
respects, the novel symbolizes an extension of the last story in the collection called ‘The Third and
the Final Continent’ in which a Bengali immigrant looks back on his first years in America. In ‘The
Namesake’, once more she uncovers the identical text. Crossing the border is not only the meeting of
the two races but it is altercation of the two value systems, two-isms, as well. As Jhumpa Lahiri
herself says, ‘My mother has lived outside India for nearly 35 years; my father nearly 40. Since 1969,
they’ve made their home in the United States. But there were invisible walls erected around our
home, walls intended to keep American influence at bay. Growing up, | was admonished not to
“behave” like an American, or worse to think of myself as one.’™ In her debut novel ‘The
Namesake’, Jhumpa Lahiri seems to be carrying forward the subject of the torment of the individual
because of the fanciful and fond wishes of one’s family and the working and doings of the society.
The novel can be roughly divided into three parts: in the first part that deals with Gogol’s roots,
Gogol is named and the long cycle of parental anticipation and grapple with past and seemingly
inaccessible relationships begins; in the second part, Gogol modifies his name, goes away from home,
makes novel relationships and builds a bordered space that excludes his roots; in the third part, after
the decease of Ashoke, Gogol literally and metaphorically comes back ‘home’ and begins to
comprehend the magnitude of his roots.

In take of alcoholic wine of any kind by Ashoke’s neighbours gave a bitter experience and a
cultural stigma for the Indian couple in America. When Ashima was admitted in the labor ward,
Ashoke found that his friends were waiting with cigars, and a bottle of champagne. Ashoke find
indifferent to such indulgences. He neither smokes nor drinks alcohol of any kind. This kind of
practice is found abundant in the novel. The usage of champagne in the normal life of Americans is
totally against the Indian traditional and culture. “....a nurse has announced that one of them has a
boy or a girl. There are handshakes all around, pats on the back, before the father is escorted away.
The men wait with cigars, flowers, address books, bottles of champagne. They smoke cigarettes,
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ashing onto the floor” (NS.12) “Instead of cereal and tea bags, there were whiskey and wine bottles
on the top of the refrigerator, most of them nearly empty. Just standing there had made Ashima feel
drunk” (NS.32) To the maximum a reader can find a absolute cultural traumatize in the Namesake.
When Alan, Judy, Amber, and clover came to see the baby, the Indian couple shocked seeing their
practice of bringing alcohol and using it in front of the infant that too in neighbours home. Whereas in
India, these kind of customs are not found and encouraged. However, for his friend’s satisfaction
Ashoke acted like drinking the champagne. “Alan sets down a garbage bag full of Amber and
Clover’s old baby clothes, uncorks a bottle of cold champagne. The foaming liquid splashes onto the
floor, is poured into the mugs. They raise their mugs to Gogol, Ashima and Ashoke only pretending
to take sips”. (NS.33)

R.K.Narayan is one of the most famous Indian writer in English uncovered the equivalent
approach as Jhumpa Lahiri mirrored in her writings, through his novella named ‘The x = x + 1
syndrome’ which portrays a typical illness that is faced by an Indian who goes abroad after
graduating from big institutes like the IITs or IIMs. As he says, ‘When an Indian professional
becomes a ‘Non-Resident Indian’ in the United States, he soon starts suffering from a strange disease.
The symptoms are a fixture of restlessness, anxiety, hope and nostalgia. The virus is a deep inner
need to get back home’. Like Shakespeare said, “The spirit is willing but the flesh is weak”. [2IAs
said, the novel The Namesake received rave reviews both in India and abroad. The Week praised it as
“It hits many familiar themes; the uneasy status of the immigrant, the tension between India and
United States and between family tradition and individual freedom... a coming-of-age novel”. 3]
Migration is a process that results in the innovation of countless cultural stigma and agony of an
individual or a family. This will generate a deficient in a sense of belonging both in the home and
host lands. The principal character in the novel, Ashima feels the sense of deficient in belonging both
in the home and host land because of exodus from India to America. Ashima is shown as finding
solace in thoughts about India and in the watch “which is a bon voyage gift from her parents slipped
over her wrist, the last time she saw them, amid airport confusion and tears”. (NS.4)

The novel is a kaleidoscope of the diverse hues of human associations, the conflicts and
confusions of the characters emotional pains and afflictions as she portrays the theme of cultural
dilemmas and the displacement of migrants. Ashima feels spatially and emotionally dislocated from
the comfortable “home” of her father. The majority of the time she remains lost in the memories of
her “home”, thinking of the activities going on there. She expends her time re-reading Bengali short
stories, poems, and articles from Bengali magazine she had brought with her. However, the most
horrifying experience for her is “motherhood in a foreign land. For it was one thing to be pregnant, to
suffer the queasy mornings in bed, the sleepless nights, the dull throbbing in her back, the countless
visits to the bathroom. Throughout the experience, inspite of her growing discomfort, ...... so far
from home, unmonitored and unobserved by those she loved without a single grandparent or parent or
uncle or aunt at her side and to raise a child in a country where she is related to no one, where she
knows so little, where life seems so tentative and spare”(NS.6)Lahiri elicits the perplexing and
intricate expedition an emigrant family makes in order to have a better life in a land, which offers
numerous opportunities to anyone willing to try. It offers glimpses into the harsh realities that
immigrants have to face while they make an effort to incorporate into the culture of a foreign country,
as well as not overlooking their identifiable values and mores. Aruti Nayar says, Lahiri in her novel
“brings alive the multiple selves, construct so painstakingly to make sense of the unknown world that
is as much a land of opportunities as it is of conflict and confusion” [ The discomfort and the cultural
traumatize experienced by Ashima has also been uttered in lucid terms when it is said that Ashima
spent hours in the apartment napping and sulking, rereading her parent’s letters and the same five
Bengali novels and that for Ashima: “Being a foreigner is a sort of lifelong pregnancy-a perpetual
wait, a constant burden, a continuous feeling out of sorts. It is an ongoing responsibility, a parenthesis
in what had once been ordinary life, only to discover that that previous life has vanished, replaced by
something more complicated and demanding. Like pregnancy, being a foreigner, Ashima believes, is
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something that elicits the same curiosity from strangers, the same combination of pity and respect.”
(NS.49, 50) The above-cited passage from the text shows us the cultural menace experienced by the
character. The character’s mental behavior towards the outlandish culture is revealed with the
testimony. She feels that it is a lifelong pregnancy for her to lead a life in America with an odd
culture. She suffered a lot compare to her husband since she is a homemaker. Ashoke escaped from
the anxiety owing to his profession. Therefore, the victim here is Ashima.

Loneliness is one of the blazing tribulations of the expatriate community in the nation of their
choice. In the novel in reference, the Bengali Indian couple Ashoke Ganguli and Ashima Ganguli
experience this issue copiously on landing in Cambridge; of the two, it is the wife who undergoes this
stress more than the husband does. For the first time in her life, she slept lonely and underwent the
pain of loneliness in a strange place where she cannot find any known faces. Then she tries to see her
husband through the window but fails. As seen in the text, “It is the first time in her life she has slept
alone, surrounded by strangers; all her life she has slept either in a room with her parents, or with
Ashoke at her side. She wishes the curtains were open, so that she could talk to the American
women”. (NS.3)Ashima realizes that Americans prefer their privacy to public declarations of
affection. Eight thousand miles away in Cambridge, she is always nostalgic of her relatives in India.
She bewared to raise her child in the midst of society so called reserved and abandoned. The mental
misery and the distress in her behavior towards the foreign culture are articulated through this
statement. These words have come out of her after a protracted tolerance with the American Culture.
After Gogol’s birth, she says to Ashoke, “I’am saying I don’t want to raise Gogol alone in this
country. It’s not right. I want to go back”. (NS.33) When Ashoke realizes her anguish, he himself
feels culpable for bringing Ashima into an alien country. Ashima suffers from a sleep deprivation in
the hushed house with a newborn.

The cultural traumatize and its consequences can be seen at two echelons, first, from the point
of view of the parents, Ashima and Ashoke, and second, from that of the children, Gogol and his
sister Sonia, the American born second generation Indian-American. Only a typical middle class
Indian mother knows how much it would affect her soul when she learns her children take to
American ways, which are totally anathema to her social and religious beliefs and practices. When
Ashima’s son Gogol dates the American girl Maxine and goes to spend his vacation with the girl’s
parents, Ashima feels the gorge in her soul. The conversation as follows: “I’'m going to spend a
couple of weeks in New Hampshire.” “Oh”, his mother says. She sounds at once unimpressed and
relieved. “Why do you want to go there, of all places? What’s the difference between New
Hampshire and here?” “I’m going with a girl I'm seeing”, he tells her. “Her parents have a place
there.” Though she says nothing for a while, he knows what his mother is thinking, that he is willing
to go on vacation with someone else’s parents but not see his own.” (NS.145) Americanized children
are given emancipation to silhouette their life individually after they come to go a particular age
group. Dating girls, spending holidays with their friends, hugging the peer group is the acceptable
culture for them. However, this kind of European culture never ought to be encouraged by Indian
parents at any cost. Seeing the culture, Indian parents advised their son Gogol with the evident.
Because they know many Bengalis in America, who have married American women, ended in
divorce. Gogol’s parents are taken-a-back when he tells them that marriage is the last thing in his
mind. “He pities his parents when they speak to him this way, for having no experience of being
young and in love”. (NS.117) To the extent, the culture of America has given these Indian parents a
great headache. According to the text, it is said that Gogol spent a night with his girl friend. The
cultural shock is seen in the novel through the behavior of the character Gogol. It is a sin to have sex
before marriage in India and Indians in maximum stick to it. Sex between two willing adults is a way
of life in America. This is so normal in America. These kinds of cultural dislocation and foreignness
are intolerable for the Indian parents. The text says: “They’d made love for the first time in a doubled
bed. They’d gone out for their meals, neither of them able to afford the items on the room service
menu”. (NS.119)
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Indian parents are also terribly concerned about the welfare of their children. Seeing that
Gogol is going steady with Maxine, his parents are very much upset. As Maxine is a typically
American woman, Gogol’s parents are “His parents are diffident around Maxine, at first keeping their
distance, not boisterous as they typically are around their Bengali friends.” (NS.148) Growing up
with ties to all the three countries Lahiri has lived with a sense of homelessness and an inability to
belong to any of these countries. At a press conference in Calcutta in January 2001, she describes this
failure of belonging, “No country is my motherland. I always find myself in exile whichever countr
I travel to, that’s why I was tempted to write something about those living their lives in exiles.” Bl
Caught between the two cultures, the characters appear to be returning to their roots towards the end
of the novel. Ashima, true to the meaning of her name, is all set to go beyond the boundaries as she
decides to stay for six months in India and six months in America. Therefore, she is “true to the
meaning of her name, she will be without borders, without a home of her own, a resident everywhere
and nowhere” (NS.276) Russell King, John Connell and Paul White rightly argue that for “some
groups, migration is not a mere interval between fixed points of departure and arrival, but a mode of
being in the world- ‘mi rancy’.[G] “Migrants”, says Salman Rushdie, “straddle two cultures.... Fall
between two stools.” ¥ The immigrants face difficulty in copying with a new culture, which is
entirely different from theirs. The immigrant children or rather, the second-generation immigrants
find it more confusing when they get themselves caught between two different cultures. Lahiri
himself has commented on her status as a child of immigrant parents. She says: “I wanted to please
my parents and meet their expectations. | also wanted to meet the expectations of my American peers,
and the expectations I put on myself to fit into an American society. It’s a classic case of divided
identity.....”[8] It is not only the Indian suffer in other country, the immigrants from any culture feel
the same quandary. For example, Graham, Moushumi’s fiance, during his visit to Calcutta, found the
Bengali customs and culture “taxing” and “repressed” as there were no drinks and he could not “even
hold her hand on the street without attracting snares.” (NS.217) Even Gogol and Sonia do not feel “at
home” in Calcutta where their parents find solace and console. Whereas Ashman feels miserable
“starring at the clouds as they journey back to Boston.”(NS.87)

In all the probabilities there could not be any teleological explanation for the condition of the
exile, alienation, living in-between and it is a condition, which largely disables human agency. The
individual efforts to bring in meaninglessness seem to be futile. This is also the realization of Gogol-
the narrative’s point of “focalisation” towards the end: “There was the disappearance of the name
Gogol’s great-grandmother had chosen for him, lost in the mail somewhere between Calcutta and
Cambridge. This had led, in turn, to the accident of his being named Gogol, defining and distressing
him for so many years. He had tried to correct that randomness, that error. And yet it had not been
possible to reinvent himself fully, to break from that mismatched name.” (NS.286-287) In conclusion,
Ashoke and Ashima’s sojourn in the US has not been a happy one; though they have earned some
money, they have no joy. Gogol, their son spends most of his youth in dating not only young girls but
also a married woman. This is according to our culture is said to be an animalistic one. The only
expectation is Sonia who had a normal life inspite of this foreignness. In so many ways, Gogol’s
family life feels like a string of accidents, “In so many ways, his family’s life feels like a string of
accidents, unforeseen, unintended, one incident begetting another” (NS.286) Hence, it is no doubt
that psychopathological distress and cultural traumatize occupied their family because of the cultural
displacement and foreignness. Thus, this article emerges to bring out the causalities made by the
multi-regional customs of the present world.

Abbreviation Used: NS — The Namesake
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15. Alternate History: A Particle in Speculative Fiction

Ramu Yarlagadda, Research Scholar, Acharya Nagarjuna University, Guntur
Dr.Venkata Raghu Ram Mantri, Professor of English, Head, Department of Sciences and Humanities

Section-1: Alternative history: Origin and Scope

Alternate historyor alternative history or historical fiction is a subgenre of fiction (science
fiction, literary fiction or historical fiction depending on the story's emphasis) in which the story takes
place in a world where something in our history is different that what it is ... basically a key moment
in history diverged from what we know it to be.In French, Italian, Spanish, and German, the genre of
alternate history is called uchronie / ucronia, which has given rise to the term Uchronia in English.
This neologism is based on the prefix u- and the Greek for time, chronos. An uchronia is defined as a
time that does not exist or a "non-time".

Origin: "Alternate History" was coined in 1954 and was first used in 1977. In writing an alternate
history, the author makes the conscious choice to change something in our past. According to Steven
H Silver, Alternate history should satisfy three parameters:

1) The story must have a point of divergence history of our world prior to the time at which the
author is writing,

2) a change that would alter history as it is known, and

3) an examination of the ramification of that change.

From the beginning, an alternative history has animmense feasibility to merge with
innumerable fictional tropes involving cross-time travel between alternate histories or other psychic
awareness of the existence of our universe. Cross-time, time-splitting, and alternate history themes
have become so closely interwoven that it is impossible to discuss them fully apart from one another.
Several genres of fiction have been confused as alternate histories. Science fiction set in what was the
future but is now the past through the words ofMoon-watcher inArthur C. Clarke's 2001: A Space
Odyssey, For a long time, intoxicated by victory, Moon-Watcher stood dancing and gibbering at the
entrance of the cave. He rightly sensed that his whole world had changed and that he was no longer a
powerless victim of the forces around him.” *and Winston,inNineteen Eighty-Four byGeorge Orwell,
who said that if a story was set in the future when it was written, but now is set in the past, it does not
become alternate history. Alternate history is not only an intentional alteration of the historical time-
line, but also an examination of what that change might mean.Alternate history also does not include
secret history ... where things that are not known to have happened, but would not change history if
they did. “To the future or to the past, to a time when thought is free, when men are different from
one another and do not live alone—to a time when truth exists and what is done cannot be undone:
From the age of uniformity, from the age of solitude, from the age of Big Brother, from the age of
doublethink—greetings!.”” Alternate history is either related to or distinct from counterfactual history-
the term used by some professional historians when using thoroughly researched and carefully
reasoned speculations on "what would have happened when ..." as a tool of academic historical
research.

Section-2: Historical view of Alternate history

The foremost view of an alternate history hasmade in the work namelyAbUrbe Conditaby
Livy who hadventuredan alternative in 4™ century BC as the theme of expansion the empire of
Alexander, the Great, towards westward instead of eastward. Tirant lo Blanc (1490) an epic romance
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in which “Tirantprescomiat del Rei, de la Reina, de Felip e de la Infanta. E, recollidatota la gent,
donaren les veles al prosper vent e navegarenab bon temps e la mar tranquil-le, que un mati se
trobarendavant la ciutat de Constantinoble.” * the authorJoanotMartorelltells the story of the valiant
knight Tirant when the loss of Constantinople to the Turks. One of the best and earliest works of an
alternate history might be the French Louis Geoffrey’s Histoire de la MonarchieUniverselle:
Napoléon et la Conquéte du Monde (1812-1832) (History of the Universal Monarchy: Napoleon and
the Conquest of the World) (translated in 1836), which imagines Napoleon's First French Empire
victorious in the French invasion of Russia in 1811 and in an invasion of England in 1814, later
unifying the world under Bonaparte's rule. In English, "P.'s Correspondence” was the foremost
complete alternate history byNathaniel Hawthorne in 1845 which recollected the tale of a man who is
considered "a madman™ due to his perceiving the reality in which long-dead famous people are still
alive such as the poets: Burns, Byron, Shelley, and Keats, the actor Edmund Kean, the British
politicians George Canning, Arthur Wellesley, Duke | of Wellington, and also Napoleon Bonaparte.
Aristopia (1895) the first novel-length alternate history in Englishby CastelloHolfordis another
attempt to portray a utopian society as “In Utopia there was political liberty, a complete democracy,
while England, under the Tudor tyrants, was fast losing the little political liberty she ever had. Under
the cover of Utopia, More penned a scathing denunciation of the tyranny of Henry and his servile
judges. And this, too, within the very court of the king and under the eye of his ministers. No wonder
that the author of Utopia paid for his devotion to liberty and humanity with his head, on Tower Hill.”
*in North Americawhich was not as nationalistic as Louis Geoffroy's work.

Section-3: New Trends in Alternate history

The utmost number of new trends in an alternative history had appeared in 20™ century
writings such asMen Like Gods (1923)through which H.G. Wells had referred “All the peace and
fixity that man has ever known or will ever know is but the smoothness of the face of a torrent that
flies along with incredible speed from cataract to cataract. Time was when men could talk of
everlasting hills.””and saidseveral Englishmen who had transferred into an alternate universe
featuring anidealistic Britain, Charles Petrie's If: A Jacobite Fantasy (1926),and a series of essays had
been collected from some of the leading historians of the periodlike British historian Sir John Squire
in his anthology namely If It Had Happened Otherwise(1931). The other testimony of alternate
history is the experimental use of parody since 1930s. The most prolific American humouristJames
Thurberhad taken offthe alternate history stories about the American Civil War in his 1930 story. The
same approach had been taken by Robert A. Heinlein in his 1941 novelette,Elsewhen. At the time of
World War II, several alternate history propaganda stories were popular about the possible winners
namely Nazis, British and Americans which might be produced both by British and American authors
who depicted Nazi invasions of their respective countries as cautionary tales.Time travel has been
continued to be a popular theme among the alternate history writers. Vary among the writers is in two
ways, one is fulfilled by some writers who had created two histories; the other is the future that
existed before the time travelling event. H.G. Wells' cross-time/many universes was fully developed
by De Campwhose story "The Wheels of If* (Unknown Fantasy Fiction, 1940)had been described the
nature of hero which is repeatedly shifted from one alternate history to another. In the late 1940s and
the 1950s, writers such as H. Beam Piper, Sam Merwin Jr. and Andre Norton wrote thrillers in which
all alternate histories are co-existent and travel among them. As far as the alternate history is
concerned this type of concept was provided as a convenient frame for packing a miscellany of
historical alternatives into a single novel.A veryfew writings like Larry Niven'sAll the Myriad Ways,
focus on the reality of all possible universes - “No. There ‘was no luck anywhere. Every decision was
made both ways. For every wise choice you bled your heart out over, you made allthe other choices
too. And so it went, all through history. ”®which have no moral significance.The timeframerolesof the
selected writings can neither be brave and clever nor be skilled, but fortunately lucky enough to be on
the cosmos and witness the course of events that havehappened. The Man in the High Castle (1962)
by Philip K. Dick “And yet, in the sunlight, the silver triangle glittered. It reflected light. Fire,
Mr.Tagomi thought. Not dank or dark object at all. Not heavy, weary, but pulsing with life. The high
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realm, aspect of yang: empyrean, ethereal. As befits work of art. Yes, that is artist's job: takes
mineral rock from dark silent earth transforms it into shining light-reflecting form from sky.”” was an
alternate history whichhad shown the victory of Nazi Germany and Imperial Japan in2" World War,
which had vary from real-world history in several facessuch as one of its characters and the author,
depicts a reality in which the Allies won the war. Isaac Asimov's short story What If-- is about a
couple who can explore alternate realities by means of a television. The same idea wasintensely
shown in anothernovel of his The End of Eternity (1955) in which the "Eternals” can change the

realities of the world.

Protestantism had clearly shown in the 20" century in the Republic of New England through
some popular-fiction versions of alternate history such as The Alteration (1976) by Kingsley Amis but
major events in the Reformation had taken place in some other colonial countries of Asian continuant
and other parts of the world. The new trends in latest versions of speculative fiction had been shown
in a few works: A Different Fleshby a prolific author and master of Alternate History, Harry
Turtledovein which America was not colonized from Asia during the Pleistocene period; In the
Presence of Mine Enemies, in which the Nazis had got the conquer in 2" World War; and Ruled
Britannia, in which the Spanish Armada had succeeded in conquering Britain during the Elizabethan
periodwhich had presented through the historical works of William Shakespeare that would have
motivated the Britons to rise up against the Spanish conquerors. It is evident that the
contemporariesof Shakespeare like S.M. Stirling, Kim Stanley Robinson, Harry Harrison, Howard
Waldrop, and others had presented the historical facts through their alternate history works. The
immediate moment of 2"*World War, Several writers for instance James P. Hogan, NormanSpinrad
had supposed to inject time splitters from the near future through their works: The Proteus Operation
and The Iron Dream (1972) respectively. The latter one was deliberated to be a science fiction novel
which moderated Adolf Hitler’s ruling after fleeing from Europe to North America in the 1920s. The
United Kingdom made peace with Hitler before the involvement of the United States in 2"World
War which had projected in a series of works namely Small Change by Jo Walton and The Indians
Won (1970) by Martin Cruz Smith had presented an independent American Indian nation following
the defeat of Custer.

As well, Philip Roth had made a stare at an America where Franklin D. Roosevelt is defeated
in 1940 and Charles Lindbergh was elected, leading to rise up fascism and anti-Semitism in the U.S.
in his novel The Plot Against America (2004). And pioneering author in speculative fiction was
MichaelChabon had contributed his novel The Yiddish Policemen's Union (2007) to the genre of
alternate history which was explored a world in which the State of Israel was destroyed in its
infantstage and many of the world's Jews instead live in a small strip of Alaska set aside by the U.S.
government for Jewish settlement. A time travel splitter variant has been being involved entire
communities which are transported from the present (or the near-future) to the past or vice-versa by a
natural disaster. Island in the Sea of Time trilogy in which S. M. Stirling had explored that Nantucket
Island and all its modern inhabitants were transported to the age of Bronze to become the world's first
superpower. And JohnBirmingham's novel Axis of Time trilogy dealt with the culture of United
Nations when a naval task force from 2021 finds itself back in 1942 helping the Allies against the
Empire of Japan and the Germans.Many science fantasies and other fantasies are set in a world that
has a history somewhat similar to our own world with magic. The fantasy,Three Hearts and Three
Lionswritten by PoulAndersonin which the Matter of France is history and the fairy folk is real and
powerful. Jonathan Strange &MrNorrell,An alternative history novel writtenby SusannaClarke,has
taken place in an alternative version of England where a separate Kingdom ruled by the Raven King
“the Raven King —who was not a fairy, but an Englishman had a somewhat regrettable habit of
abducting men and women and taking them to live with him in his castle in the Other Lands.® “and
founded on magic existed in Northumbria for over 300 years. Not only at the time of English Civil
Warbut at the age of Oliver Cromwell and Charles I, PatriciaWrede's fantasy works decided that the
Great Britain has a Royal Society of Wizards as well as Paul Anderson's A Midsummer Tempest has
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explored that William Shakespeare was remembered as the Great Historian through both an alternate
history and an earlier Industrial outcome.

Prior to the early 19" century, England had banished "makers" who were Ben Franklin the
finest maker of the continent,George Washington an English army commander and "Tom" Jefferson
the first president of "Apallachee”, to the North American continent under the control of Oliver
Cromwell in Orson Scott Card’s The Tales of Alvin Maker, an alternate American novel which
projected the political division of the continent is considerably misrepresented with two large English
colonies: one aligned with England, and the other governed by exiled Cavaliers. The contemporary
world of fantasy speculates many works of fantasy of magic which were able to make it function
when the magical version of our world's history is set in times of 20™ century. The distinction
between alternate history and a form of secret history (as when Josepha Sherman's Son of Darkness
has an elf living in New York City, in disguise) is projected in works likeMagic by Robert A.
Heinlein, Incorporated where a construction company can use magic to rig up stands at a sporting
event and Paul Anderson's Operation Chaos and its sequel Operation Luna, where genies are serious
weapons of war, here the use of magic throughout the United States and other modern countries
makes it clear as not secret history. The sequel clarifies this as the result of a collaboration of Einstein
and Planck in 1901, resulting in the theory of “rheatics".

Section-4: Conclusion

Alternate history writers are not just confined to Europe and the USA, there has long been a
staple of Japanese fiction with such authors as Futaro Yamada, RyoHanmura writing novels set in
recognizable historical settings not only with supernatural but also science fiction elements. In 1973,
Ryo Hanmura wrote Musubi no Yama Hiroku,a masterpiece of Japanese speculative fiction,which
recreated 400 years of Japan's history from the perspective of a secret magical family with psychic
abilities. Twelve years later, author Hiroshi Aramata wrote the groundbreaking Teito Monogatari
which re-imagined the history of Tokyo across the twentieth century in a world heavily influenced by
the supernatural. In short, Alternate history is one of the subgenres of speculative fiction which plays
a pivotal role to project the world’s history admixture of science elements, fantasy with magic and
psychic themes of historical figures who have played steadfast roles in history. There is a genuine
dearth of research in this field. When stereotyping of characters is difficult and when there is a
dominant counter-narrative strain in the writings, a refreshing look is necessary to test our established
theoretical frameworks to analyse and research Analytical history.
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16. World of Women in Jaishree Misra’s Novels

Introduction

In most of the societies families are traditional and male dominated. The women in these
families have a designed role which does not allow any room for individualism, identity and
assertion. Same tradition and domination can be observed even in literary field. For many centuries
men dominated literature. We can understand these things clearly when we read Virginia Woolf’s
essay “A Room of One’s Own.” Virginia Woolf in her extended essay “A Room of one’s own”
argues for the literal and figural space for women writers within a literary tradition dominated by
patriarchy. The title of the essay comes from Woolf’s conception that: “...a woman must have money
and a room of her own if she is to write fiction”. (p 4)The title also refers to any author’s need for
poetic license and the personal liberty to create art. The essay throws light on many aspects of
women and the problems of women writers. It examines whether women were capable of producing,
and in fact free to produce work of the quality of William Shakespeare, addressing the limitations that
past and present women writers face. She denies the thinking of the gentlemen regarding the women
writers of the nineteenth century. “... female novelists should only inspire to excellence by
courageously acknowledging the limitations of their sex.” (p70)

Most of the men in their writings represented women in some fixed roles. They have given an
image of womanhood, where a woman is a good daughter, caring sister, ardent lover, devoted wife,
loving mother etc.... sacrificing her dreams and wishes for the welfare of the family and guarding the
honour and reputation of the family. The early nineteenth century women novelists also followed the
same tradition of representation of women in their writings. Virginia Woolf mentions about these
women novelists in her essay as: “...they came to set their thought on paper — that is that they had no
tradition behind them or one so short and partial that it was of little help.” (p 70) In the same essay
she explains the circumstances that lead the women to write novels rather than any other form of
literature. “There is no reason to think that the form of the epic or of the poetic play suit a woman any
more than the sentence suits her. But all the older forms of literature were hardened and set by the
time she became a writer. The novel alone was young enough to be soft in her hands — another
reason, perhaps why she wrote novels. Yet who shall say that even now ‘the novel” (I give it inverted
commas to mark my sense of words’ inadequacy) who shall say that even this most pliable of all
forms is rightly shaped for her use? No doubt we shall find her knocking that into shape for herself
when she has the free use of her limbs; and providing some new vehicle, not necessarily in verse, for
the poetry in her. For it is the poetry that is still denied outlet.” (p 72)Woolf also writes how she longs
to read the books on the problems of women written by woman rather than men writing about the
women. “Where shall I find that elaborate study of the psychology of women by a woman?”- (p 73)
In the fifth chapter of the essay we can observe the note of optimism and acknowledges women
writing on various subjects like histories, biographies, travel, scholarship, research, philosophies,
science and economics: “I had come at last, in the course of this rambling to the shelves which hold
books by the living; by women and by men; for there are almost as many books written by women
now as by men....that women no longer write novels solely... There are books on all sorts of subjects
which a generation ago no woman could have touched... And though novels predominate, novels
themselves may very well have changed from association with books of a different feather...She may
be beginning to use writing as an art, not as a method of self-expression.” (p 4)
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Fulfilling the dreams of Virginia Woolf, twentieth century emerged as a new era as it
produced many women writers in and around the world who portrayed the women in different
dimensions. Particularly Indian women novelists have given a new dimension to the Indian literature.
It made a remarkable change in the attitude and perspective of the women writers. These women
writers started to express their concern for women and their problems. The themes in their novels are
about the miserable plight of women suffering under the insensitive husbands, fathers and other male
members of the society. Their novels also talk about the women who question the age old traditions
and want to seek individual growth and how they try to discover and rediscover meaning to their life.
They started to writeupon a variety of subjects related to the women. Through their contributions they
are creating awareness for the modern women all over the globe.

Indian English writing started with authors like Sarojini Naidu, NayantaraSahgal, Rama
Mehta, Kamala Das, Anita Nair, Susan Viswanathan, Kamala Markandaya, and Anita Desai. The
year 1990 became very remarkable because India became a popular literary Nation as a number of
women authors made their debut in this era. Chitra Banerjee Divakaruni, SunitiNamjoshi and
AnuradhaMarwah Roy used realism as main theme of their novels. The list of Indian women
novelists also comprises popular names such as Bharati Mukherjee, NergisDalal, Krishna Sobti, Dina
Mehta, Indira Goswami, MalatiChendur, Gauri Deshpande, NamitaGokhale, Ruth Jhabvala, Shobha
De, Arundhati Roy, JhumpaLahiri, Kiran Desai and many more...The present day women novelists
are shifting their genres to popular fiction which revolves around the lives of the educated, urban,
English speaking elite women. The characters are middle class and above middle class with
aspirations of social and economic mobility. These growing breed of writers are not afraid of
experiments, they are sharing their deepest personal stories with the readers. The fact that they are
bestsellers is just another dimension of their success stories.

JaishreeMisra is one among them who is introduced to the world of writers through her first
book ‘Ancient Promises’, which started as a biography and became a best seller in India. The book
has invited publicity to Misra through interviews and reviews that appeared in several newspapers
and magazines from India, London and Australia. Written originally in English, it drew wide
attention when it was published into Misra’s native language, Malayalam, and into Greek and
German. Like ‘Ancient Promises’ (2000), Misra’s other books present a true picture of the problems
faced by urban women in India. Some of her other novels are Accidents like Love and Marriage
(2001), Little Book of Romance (2001), Afterwards (2004), Rani (2007), Secret & Lies (2009)
Secrets & Sins (2010) and Scandalous Secret(2011). Jaishree Misra was born in Delhi to a Malayali
family. When Misra is a year old, her family moved to England for a two-year stay but most of her
childhood was spent in Delhi and Bangalore. She did her M.A.English Honors from Kerala
University. As a Keralite, and growing up in an army family in Delhi, she grew up with a western
lifestyle. She fell in love as a teenager, but traditionally was forced into an arranged marriage with
another Keralite. The marriage was a failure and became worse with the birth of a daughter who has
severe learning disability. She experienced how the society treated her daughter and determined to
move to a more sympathetic environment. She applied for thescholarships in abroad. In 1990 she
moved to England, acquired two post-graduate diplomas, one from the University of London in
Special Education and the second from the London College of Printing in Broadcast Journalism. She
worked with the special needs children and teenagers and with the Social Services. She also worked
as a local journalist at the British Broadcasting Corporation (BBC). She was a film classifier for the
British Board of Film Classification (BBFC). Later she came in touch with her childhood sweetheart
who had never been married. After a bitter divorce and custody battle for her child, she married the
man she first met as a schoolgirl in Delhi. Misra’s long term desire is to start a residential place for
young women with learning disabilities in India. She is a close relative of late Thakazhi Sivasankara
Pillai, a famous Malayalam writer and Jnanpith awardee. Her experiences, close association with
women and deep understanding of their behavior have enabled her to grasp the intrinsic implication
of sympathy. She interwove women in her life and their real life experiences together and profoundly
Language in India www.languageinindia.com ISSN 1930-2940 17:9 September 2017
Dr. Sharada Allamneni and Dr. S. D. Sasi Kiran, Editors
Contemporary Literary Perspectives 91



http://www.languageinindia.com/
http://www.indianetzone.com/43/dina_mehta.htm
http://www.indianetzone.com/43/dina_mehta.htm

expressed herself through the characters of her novels. Misra's keen observation of daily activities and
incidents in life has been constantly portrayed in her novels. The themes revolve around love, loss,
marriage, relationships, and the things that take place in our lives.Misra is an expert in changing
genres and calls commercial fiction as her ‘natural home’. She stated, “I’d been doing the Indian
writer thing of thinking | have to be more literary than | really am. But | enjoyed writing this book
and the veering away to popular fiction was easy.... Commercial fiction works very quickly and it’s
easier to write. The pressure comes with the speed with which they want you to write”. Misra added
that she was inspired by popular fiction, and writers like Marian Keyes and Joanna Trollope who
have attempted social problems in a ‘chatty’ and ‘accessible’ way. [10]

Misra exposes the theme of romantic love and marriage in ‘Ancient Promises’, ‘Accidents
like Love and Marriage’, ‘Afterwards’ and ‘Rani’. In ‘Secrets & Lies’, childhood and the bonding
among the women and their support to one another helps them to go to the extreme ends in need is
explored. ‘Ancient Promises’ is a semi-autobiographical story of a woman, Janaki, who was an
affectionate and a dutiful daughter. The book portrays the story of a woman and her agonizing
journey. Janaki has been forced to let go of her first love and into an arranged marriage. Her husband
and his family are insensitive towards her and her daughter turning Janaki, from a compassionate
lover into a restless and miserable wife. She becomes a helpless mother in despair who constantly
searches for her own identity. However, she finally ends up to be a woman who pursues her rightful
share of happiness that she deserves.

‘Afterwards,” a story of love and loss, Rahul Tiwari takes a vacation from London to Kerala
in India. He least expects for a life-changing event to occur during a vacation. But a casual glance
over the fence at his neighbor Maya changes his life forever. That single glance was just enough to
make him never look back and not to return to London. Rahul finds a great friend and partner in
Maya as he takes an unexpected role of a savior to Maya. Maya is a married woman who is stuck in a
loveless marriage with a suspicious husband. The situations in her life force her to turn to Rahul for
help. Maya becomes bold enough to leave her husband and India with Rahul and her one-year-old
daughter Anjali.Misra writes of the great power of love, joy and heartbreak that is involved in giving
oneself to another which has the greatest transforming power in one’'s life, for better or for worse.

‘Secrets and Lies’ is about four women Anita, Zeba, Bubbles and Sam who are beautiful,
intelligent and secretive. She describes the strong bond of friendship among these four women that
started in their childhood days. Their friendship starts out at a very young age at a school in Delhi,
continues as they grow to be adults, and got married. They are friends for more than twenty
years. Anita, Bubbles and Sam move to London while Zeba remains in India. Anita is a top journalist
working for the BBC, Bubbles is a pampered but bored wife of a billionaire, and Sam is a wife of a
corporate lawyer. Zeba becomes a famous Bollywood actress and lives a luxurious life in India. In
spite of their success as adults in the society, a secret has always haunted their lives all through the
years, until they come together for their school reunion. They confront the secret that has stayed with
them to haunt their adult lives.

‘Secrets & Sins’, Misra examines the life of a Bollywood star, Aman Khan, who meets a girl,
Reva Singh, at a university and deeply in love with each other. Even though they are in love, Reva
chooses Ben to become her husband over Aman, rejecting him, as she felt Ben is more reliable. Both
Reva and Aman watch each other as Reva turns out to be a great novelist in London while Aman
continues to excel being a Bollywood super star. However, a Cannes film festival brings them face to
face and puts them in an awkward situation where they have to make a major decision to follow
either their hearts or their heads.

“A Scandalous Secret” is the story of a mother-daughter relationship in the shadow of a dark
secret. It is the story of an 18 year old named Sonya who sets out to confront her biological mother,
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Neha, for giving her up for adoption soon after her birth. Neha had become pregnant when she was an
undergraduate at Oxford University, but was persuaded to give up the baby. She returned to India and
kept the entire matter a secret, not even sharing it with the man she eventually marries. Eighteen years
later, when Sonya is set to launch herself into university life, she writes to her biological mother to
ask her all the questions she had always wished to. In all her novels, Misra writes about the new
generation women with a broad outlook and a positive attitude towards life. Even though they face a
variety of problems, in the end the women solve them and turn their lives accordingly for a happy
ending. The women in JaishreeMisra’s novels know how to turn the worse situation into better one.

Childhood

Misra skillfully depicts the childhood of women and their experiences at school and college
life in all her novels. In ‘Secrets and Lies’, she writes about the friendship among four girls that
continues when they grew older. It reveals the co-operation among them when they are in
trouble. When a new member enters, the curiosity and jealousy of the four girls is exposed in a
descriptive way. The entry of Lily D’Souza make the girls envious as they realize that she is a
stunning beauty and intelligent too. Misra takes the opportunity to expose the influential role of a
teacher or the principal in students’ lives. Victoria Lamb, as a principal of St.Judes, serves and
maintains the school's reputation for 50 years. She plays an important role in turning stylish and well-
spoken young women of upcoming rich Delhi business families into women of sophistication even
though the parents merely want their daughters to speak proper English. In this book, a reader gets a
good grasp of the role of teachers or principals in shaping the lives of the students. Moreover, it
reminds us of personal experiences in our lives as we see girls growing into women. The writer
depicts the nurture at school and college through the relationships, which are developed among girls
in a comforting and encouraging atmosphere that was provided.

Marriage

Marriage is an important event in human life. It is sweet and noble and represents a permanent
bond. It starts the great journey of life when two individuals with different temperaments and
identities undertake to tread the same path together. Marriage is the one of the major theme Misra
constantly portrays in all her novels. Unfortunately, the characters in all her novels confront a
loveless marriage. Even though all the marriages in her novels are arranged marriages, there is a
breakdown in it, reflecting the breakdown in the Indian society. For breakdown, there will be many
reasons and all are depicted in a proper way. In ‘Secrets and Lies’, Bubbles realizes that her husband
is involved with his assistant James. She then understands why she was a choice of her in-laws, who
are billionaires and why sometimes the staff shows silent sympathy towards her. Many times, she is
too polite, kind, and considerate of everyone else. She understands her husband's situation as she
notices that he is much happier when he is with James. Bubbles do not feel that there is any need for
her to be considerate anymore and takes an important decision that gives her real happiness. She calls
her fitness trainer Giovanni who feels that the very sight of her was enough to make him the happiest
man in the world. In ‘Ancient promises’ Janaki had a very happy childhood but an unexpected
arranged marriage ends her up with a disturbed marriage and a divorce. However, one should not
come to the wrong conclusion that the book confirms that arranged marriages are a disaster. One has
to realize that Janaki has a great family of parents, grandparents and extended family that helps her
deal with her broken marriage and come to understand life. The story ends for good in this book as
she finds her true love and marries him.
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Women and their bonding

The problems of women are similar whether they are in India or abroad. The writer explicitly
explores this fact that women take bold decisions in challenging situations in her books frequently.
All of the characters are above middleclass and rich, intelligent, smart, beautiful and self-confident
from an urban environment. In spite of their high economic status, they suffer as they experience
difficult times and situations but learn not brood over them. With the support of their friends, they
solve their problems and make their lives happy to suit their attitudes and situations. In Misra's
novels, one can observe the writer giving a new shape to her characters by breaking the stereotype
women of olden days and reveals a new woman of the present culture. The stereotypical way of
women sitting alone, wailing for their problems in a desperate mood and accepting the fate or destiny
has changed tremendously in the present days. This aspect of women’s lives has been given more
importance in an entirely different outlook by Misra in all of her books. One can notice that the
support systems overcome the bias of caste, creed, religion and money and help their friends to
overcome their problems.

Conclusion

The author has an incredible style of writing. All her novels are modern in their outlook and
full of Indian spirit and values. JaishreeMisra’s works fall under the category of popular fiction. She
moves away from the literary world and comfortably moves into the world of serious readers. She
writes straight forward narratives which are natural, original and true to life. The novels reveal the
writer’s keen observation of the society and draw the attention of readers even though the scenes shift
between India and London. Misra is a vivid writer who has experienced what she writes. Here own
complex life reflects in her novels. Her writings do not imply that arranged marriages are wrong and
bring disaster. Her focus is on women and the present day situations. As women have become more
and more independent, they are able to see themselves out of certain situations for better lives. Misra
exposes the change in the attitudes of women who no longer accept unhappiness in their lives as fate
and thrive in it. Instead they make necessary changes for a happier and better life. Women are more
skilled than ever and are exercising their independency in making decisions and taking risks for better
future. Misra writes mostly about the urban women and the problems that they face in India. Even
though Misra’s women do not represent the majority of women in India, it is encouraging to see the
changes that are being brought into the lives. Further Misra writes how education transforms women
to be more inclined to take risks in life that affect relationships - love, loss, marriage and divorce. In
her books, she addresses the change of roles of women from being a daughter to a care giver of older
parents and from a stay at home miserable wife and mother to be an adventurous woman unleashing
herself into the real world to face the challenges to survive and have a better and happier life.
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17. Joseph Conrad’s “Heart of Darkness” is the intersection of European colonialism and
Racism

Peddineni Parvathi, Lecturer in English, Govt Degree College for Women, Guntur

Joseph Conrad, christened Jozef Teodor Konrad Nalecz Korzeniowski, was borne to Polish
parents on December3, 1857. In 1902, two of his best books, Youth and Heart of Darkness, together
with a novella, The end of the Tether, were published in book form as Youth. For Conrad, the aim of
art was to capture one moment of life and freeze it, so that mankind might pause and see such a
moment for the truth it contained. Heart of the Darkness has as its basis a true historical account of
European exploration and colonialism. Throughout Conrad's career Heart of Darkness remained one
of his most popular and highly regarded works Conrad, who had experienced himself at first hand the
actual practices of colonialism, was aware that the noble and exalted intentions and the so-called
humanitarian missions to other countries were merely a facade to extract the bounty of ivory,
diamonds and gold available there in fabulous quantities. The motive to civilize those ignorant
natives was the pretext to exploit the land for profit.

In this novella, Marlow is an adventurer and the narrator of the tale devoted primarily to a
journey to the mysterious Dark Continent or the literal heart of darkness, Africa. The superficial view
of the tale is simply the confrontation with exotic natives, treacherous dangers of the deep forests,
brutal savagery and even cannibalism. Basically this is Marlow’s story and a record of things seen
and done. This is a sensitive and vivid travelogue which, while describing a journey, is an angry and
satiric document on the absurd and brutal exploitation by European colonial powers. This novella is
implicitly concerned with the social, cultural and psychological workings of the cultivated and
civilized Europeans left to the uncivilized wilderness. This is a great memorable intersection of
European colonialism and racism which encountered many nations for many decades in History.

The novella details the story of the seaman Marlow who, fresh from Europe, is sent on a boat
journey up the Congo River to relieve Kurtz, the most successful trader in ivory working for the
Belgian government. Prior to their personal encounter, Marlow knows and admires Kurtz through his
reputation and his writings for civilizing the African continent and sets out on the journey excited at
the prospect of meeting him. However, Marlow's experience in Africa inspires revulsion at the
dehumanizing effects of colonialism, a disgust that culminates when he discovers that Kurtz has
degenerated from an enlightened civilizer into a vicious, power-hungry subjugator of the African
natives. At a station Marlow meets the Company's chief accountant who tells him of a Mr. Kurtz, and
explains that Kurtz is a first-class agent. Marlow leaves with a caravan to travel on foot some two
hundred miles deeper into the wilderness to the Central Station, where the steamboat that he is to
captain is based. Marlow is shocked to learn that his steamboat had been wrecked two days before his
arrival. At the company’s station Marlow watched some Africans digging the mine and their faces
show their pain, abandonment and despair. The work was going on and that is the place where some
of the helpers (Africans) had withdrawn to die. Marlow says about their condition: “They were dying
slowly—it was very clear. They were not enemies, they were not criminals, they were nothing earthly
now. Nothing but black shadows of disease and starvation, lying confusedly in the greenish gloom.
Brought from all the recesses of the coast in all the legality of time contracts, lost in uncongenial
surroundings, fed on unfamiliar food, they sickened, became inefficient, and were then allowed to
crawl away and rest’.(Page 18). Marlow saw a white thread tied to the neck of dying African. Marlow
wonders at that and thinks ‘Why? Where did he get it? Was it a badge? —an ornament-a charm-a
propitiatory act? Was there any idea at all connected with it? It looked startling round his black neck,
this bit of white thread from beyond the seas.” The manager explains that they needed to take the
steamboat up-river because of rumours that an important station was in jeopardy and that its chief,
Mr. Kurtz, was ill. Marlow describes the Company men at this station as lazy back-biting "pilgrims",
fraught with envy and jealousy, all trying to gain a higher status within the Company, which, in turn,
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would provide more personal profit; however, they sought these goals in a meaningless, ineffective
and lazy manner, mixed with a sense that they were all merely waiting, while trying to stay out of
harm's way. After fishing his boat out of the river, Marlow is frustrated by the months spent on
repairs. During this time, he learns that Kurtz is far from admired, but is more or less resented (mostly
by the manager). Not only is Kurtz's position at the Inner Station a highly envied position, but
sentiment seems to be that Kurtz is undeserving of it, as he received the appointment only by his
European connections.

Once underway, the journey up-river to the Inner Station, Kurtz's station, takes two months to
the day. On board are the manager, three or four "pilgrims™ and some twenty "cannibals” enlisted as
crew. They come to rest for the night about eight miles below the Inner Station. In the morning they
awake to find that they are enveloped by a thick, white fog. From the riverbank they hear a very loud
cry, followed by a discordant clamour. A few hours later, as safe navigation becomes increasingly
difficult, the steamboat is hit with a barrage of sticks—small arrows—from the wilderness. The
pilgrims open fire into the bush with their Winchester rifles. The native serving as helmsman gives up
steering to pick up a rifle and fire it. Marlow grabs the wheel to avoid snags in the river. The
helmsman is impaled by a spear and falls at Marlow's feet. Marlow sounds the steam whistle
repeatedly, causing the shower of arrows to cease. Marlow and a pilgrim watch the helmsman die,
and Marlow forces the pilgrim to take the wheel so that he can fling his blood-soaked shoes
overboard. Marlow presumes (wrongly) that Kurtz is dead. In a flash forward, Marlow notes that
the International Society for the Suppression of Savage Customs commissioned Kurtz to write a
report, which he did eloquently. A handwritten note, which was written later by Kurtz, states
"Exterminate all the brutes!" (Later, Kurtz entreats Marlow to take good care of the pamphlet.)
Marlow does not believe Kurtz was worth the lives that were lost in trying to find him. After putting
on a pair of slippers, Marlow returns to the wheel-house and resumes steering. By this time the
manager is there, and expresses a strong desire to turn back. At that moment the Inner Station comes
into view. At Kurtz's station Marlow sees a man on the riverbank waving his arm, urging them to
land. Because of his expressions and gestures, and all the colourful patches on his clothing, in
between which possessions are shuffled, the man reminds Marlow of a Harlequin. The pilgrims,
heavily armed, escort the manager to retrieve Mr. Kurtz. The harlequin-like man, who turns out to be
a Russian, boards the steamboat. The Russian is a wanderer who happened to stray into Kurtz's camp.
Through conversation Marlow discovers just how Kurtz could be, how the natives worshipped him,
and how very ill he had been of late. The Russian admires Kurtz for his intellect and his insights into
love, life, and justice, and suggests that he is a poet. The Russian seems to admire Kurtz even for his
power—and for his willingness to use it. Marlow suggests that Kurtz has gone mad. From the
steamboat, with a binoculars, Marlow can observe the station in detail and is surprised to see near the
station house a row of posts topped with severed heads of natives (Africans) who were supposedly
the rebels or enemies of Mr. Kurtz. This shows the cruelty of Mr. Kurtz. “ Rebels’, ‘enemies’,
‘ciminals’, and ‘workers’, are the names given to African Natives by the European exploiters.
Marlow observed a head closely. “-and there it was, black, dried, sunken, with closed eyelids-a head
that seemed to sleep at the top of that pole, and, with the shrunken dry lips showing a narrow white
line of the teeth, was smiling...” (p69)

The manager said that Mr. Kurtz’s methods had ruined the district. Marlow understood the
cruelty of Mr.Kurtz. He felt that there was nothing exactly profitable in those heads being there on the
posts. They only showed that Mr. Kurtz lacks restraint in the gratification of his various lusts. He
becomes a savage in that Dark Continent plundering ivory. He is away from civilization and even
from medical facilities. With the help of the natives who are always naked he formed a gang of
robbers in order to plunder ivory. Around the corner of the house, the manager appears with the
pilgrims, bearing Kurtz on an improvised stretcher. The area fills with natives, apparently ready for
battle. They were all naked human beings with spears in their hands, with bows, with shields, with
wild glances and savage movements. Marlow can see Kurtz shouting on the stretcher. But he is very
weak. Marlow says about his condition: “His covering had fallen off, and his body emerged from it
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pitiful and appalling as from a winding sheet. | could see the cage of his ribs all astir, the bones of his
arm weaving. It was as though an animated image of death carved out of old ivory.” (P72). Though
Mr. Kurtz is very weak, his quest for accumulation of more and more ivory does not allow him to be
calm and peaceful. Previously he plundered a lot of ivory from the Africans and other Europeans in
Africa, but now feels deprived and wants more ivory. He is always eager to do any sort of crime in
order to accumulate ivory in that continent. But he does not know that he is going to die because of
his illness. As Mr. Kurtz is seriously ill and there are no medical facilities, Marlow decides to take
him to London in the steamer. But Mr. Kurtz has no idea of going to civilized world. He wants to be
in Africa and plunder more ivory. After midnight, Marlow discovers that Kurtz has left his cabin on
the steamer and returned to shore. Marlow goes ashore and finds a very weak Kurtz making his way
back to his station—although not too weak to call to the natives. “He can’t walk-he is crawling on all
fours.” (P78). Marlow appreciates his serious situation, and when Kurtz begins in a threatening tone,
Marlow interjects that his "success in Europe is assured in any case"; at this, Kurtz allows Marlow to
help him back to the steamer. Marlow observes him closely and says; “I saw the inconceivable
mystery of a soul that knew no restraint, no faith, and no fear, yet struggling blindly with itself.....
had only supported him, his bony arm clasped round my neck-and he was not much heavier than a
child.” (P81)The next day they prepare for their departure. The natives, including the native woman
whom  Marlow considers as the African Mistress of Mr. Kurtz, once again assemble on shore and
begin to shout. They did not want Mr. Kurtz to be taken away from them. Marlow, seeing the
pilgrims readying their rifles, sounds the steam whistle repeatedly to scatter the crowd on shore. Only
the woman remains unmoved, with outstretched arms. The pilgrims open fire. The current carries
them swiftly downstream. Marlow says about Mr. Kurtz:“Sometimes he was contemptibly childish.
He desired to have kings meet him at railway-stations on his return from some ghastly nowhere,
where he intended to accomplish great things.” (P 84)Kurtz's health worsens, and Marlow himself
becomes increasingly ill. The steamboat having broken down and being under repair at the head of an
island. This delay was the first thing that shook Kurtz’s confidence. Kurtz gives Marlow a packet of
papers with a photograph—the lot tied together with a shoe-string saying that the manager may steal
those papers. Mr. Kurtz becomes very weak and says “I am lying here in the dark waiting for death”.
(P84) Marlow saw on his ivory facet the expression of somber pride, of ruthless power, of craven
terror-of an intense and hopeless despair. Marlow wonders whether Kurtz will live his life again in
every detail of desire, temptation and surrrende during that supreme moment of complete knowledge.
He cried in a whisper at some image, at some vision-he cried out twice, a cry that was no more than a
breath: "The horror! The horror! ” (Page 84). Marlow understands that Kurtz is dead. Even before
death, Mr.Kurtz does not repent. He does not value any human relationships. He does not think of any
of his relatives or friends or even his fiancée in Europe who is civilized. He wants to create horror in
the minds of his enemies even before his last breath. Marlow blows out the candle and tries to act as
though nothing has happened when he joins the other pilgrims, who are eating in the mess-room with
the manager. In a short while, the "manager's boy" appears and announces in a scathing tone: "Mistah
Kurtz-he dead." (Pag