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Abstract 

This paper investigates how language functions as a vehicle for culture and identity in R. K. 

Narayan’s short-story collection Malgudi Days (1943). Through a linguistically informed 

stylistic and sociolinguistic analysis of selected stories, the study explores how narrative voice, 

dialogue, register, idiom, and deixis construct local cultural worlds and social identities in the 

fictional town of Malgudi. Drawing on sociolinguistic theories of language and identity 

(Edwards, 2009; Bourdieu, 1991), postcolonial frameworks (Ashcroft, Griffiths & Tiffin, 1989; 

Bhabha, 1994), and stylistics (Leech & Short, 2007), the paper argues that Narayan’s linguistic 

choices do cultural work: they naturalize an Indian socio-cultural worldview, present layered 

identities (regional, caste/class, generational), and negotiate Anglophone literary forms with 

indigenous narrative content. The paper concludes that Malgudi Days is a fertile site for 

examining the interplay between language, culture, and identity in Indian English fiction. 

Keywords: R. K. Narayan; Malgudi Days; language and identity; sociolinguistics; stylistics; 

postcolonial literature; Indian English. 

Introduction 

Rasipuram Krishnaswami Narayan (1906–2001) is one of the foundational figures of Indian 

English fiction. His Malgudi stories — concentrated, economical, and rooted in a small South 

Indian town — register the everyday using deceptively simple language that conceals complex 

cultural meaning (New Yorker, 2006). Scholars have long commented on Narayan’s 

characteristic irony, humane realism, and his ability to represent “Indianness” without 

rhetorical excess (Mukherjee, 2000; Narasimhaiah, 1969). This research focuses on Malgudi 
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Days as a linguistic text: how do lexical choices, dialogue patterns, narrative stance, and 

pragmatic implicature in the stories work to construct local culture and individual/social 

identity? Research questions guiding this paper: 

What linguistic devices does Narayan employ to represent Malgudi’s social and cultural 

world? 

How do dialogue and register encode social identities (class, age, gender, caste/ritual 

roles)? 

In what ways does Narayan’s English negotiate colonial/Anglophone literary forms while 

retaining local cultural sensibility? 

Literature Review 

Scholarship on Narayan has addressed his narrative technique, portrayal of the Indian milieu, 

and cultural thematic concerns (Narasimhaiah, 1969; Raizada, 1969; Mukherjee, 2000; 

Raghavacharyulu in Naik, ed., 1985). Meenakshi Mukherjee’s essays emphasize the “anxiety 

of Indianness” in Indian writing and the strategies by which Indian authors write culture into 

English (Mukherjee, 2000). C. D. Narasimhaiah’s critical studies foreground Malgudi as a 

microcosm of Indian society (Narasimhaiah, 1969). Stylistic studies of Narayan often note his 

use of free indirect discourse, irony, and vocabulary selection to articulate social nuance 

(Parameswaran, 1974; George, 2013). Studies that explicitly link language and identity in 

Indian fiction (e.g., Rosemary Marangoly George, 2013) show how language choices 

contribute to national and regional imaginaries. The sociolinguistic literature provides key 

concepts for analysis. John Edwards (2009) conceptualizes identity as multiple, dynamic, and 

constructed through language; Pierre Bourdieu (1991) explains the relationship between 

linguistic practices and social power; Claire Kramsch (1998) emphasizes the cultural meanings 

encoded in language. Postcolonial theory (Ashcroft et al., 1989; Bhabha, 1994) further helps 

interrogate Narayan’s negotiation of colonial language and indigenous worlds. Although many 

critics have analyzed Narayan’s themes and narrative techniques, fewer studies focus 

specifically on the fine-grained linguistic means by which culture and identity are enacted in 

his short stories. This paper aims to address that gap. 
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Theoretical Framework 

The theoretical framework of this study is grounded in the interdisciplinary perspectives of 

linguistic stylistics, sociolinguistics, and cultural linguistics, which together provide a 

comprehensive approach for analyzing language as a vehicle for expressing culture and identity 

in R.K. Narayan’s Malgudi Days. According to Michael Halliday’s Systemic Functional 

Linguistics (SFL), language is a social semiotic system through which meaning is shaped by 

context, culture, and interpersonal relationships. This framework enables the examination of 

how Narayan uses linguistic structures—such as dialogue, lexical choices, and narrative 

voice—to represent the socio-cultural environment of South India. Additionally, Dell Hymes’ 

Ethnography of Communication theory, which emphasizes the significance of speech 

community and communicative competence, supports the exploration of how characters in 

Narayan’s stories reflect local cultural norms through language patterns, idioms, and speech 

acts. The study also draws on Edward Sapir and Benjamin Lee Whorf’s Sapir-Whorf 

Hypothesis, which argues that linguistic forms shape cultural perception and identity, thus 

suggesting that Narayan’s use of Indian English and indigenous vocabulary construction 

reflects a uniquely Indian worldview within colonial and post-colonial linguistic influences. In 

the area of stylistics, the concepts of foregrounding and deviation proposed by Geoffrey Leech 

and Mick Short help analyze Narayan’s narrative strategies and stylistic creativity rooted in 

regional culture. Furthermore, Stuart Hall’s concept of cultural identity, which views identity 

as fluid, dynamic, and socially constructed, supports the interpretation of how Narayan’s 

characters negotiate tradition and modernity through their linguistic behavior. By integrating 

these theoretical perspectives, the study investigates how Narayan’s fictional world employs 

language not merely as a communicative instrument but as a symbolic structure reflecting the 

collective identity, cultural values, and social realities of Indian life. This study synthesizes 

three strands of theory: 

Stylistics and Narrative Linguistics: Leech and Short (2007) and Toolan (2001) provide 

methods for close linguistic reading of narrative texts: lexical frequency, register analysis, 

deixis, point of view (narrative stance), and discourse pragmatics (implicature). These tools 

reveal how linguistic form produces interpretive effects. 

Sociolinguistics of Identity: John Edwards (2009) and Penelope Eckert (2000) conceptualize 

identity as formed in interaction; language varieties and choice index membership in social 
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groups. Bourdieu’s (1991) idea of linguistic capital helps explain how certain registers mediate 

prestige and cultural authority. 

Postcolonial Cultural Theory: Ashcroft, Griffiths & Tiffin (1989), Homi Bhabha (1994), and 

Stuart Hall (1990) assist in analyzing how postcolonial writers negotiate language, hybridity, 

and cultural representation. Narayan’s English is a case of language negotiation: Indian content 

and Anglophone literary forms interact to generate identity effects. 

Methodology 

This paper uses a qualitative, text-based methodology combining close stylistic analysis, 

pragmatic discourse reading, and sociolinguistic interpretation. Selection: five representative 

stories from Malgudi Days were chosen for close study — “An Astrologer’s Day,” “The Guide” 

(note: novel, but Narayan’s stories like “The Guide” theme recurring), “Swami and Friends” 

stories (representative short pieces), “A Horse and Two Goats,” and “The Blind Dog.” (Where 

necessary I cite the precise story.) These stories illustrate recurring patterns: narrative voice, 

use of dialogue, interplay of English and vernacular idioms, deixis and spatial anchoring of 

culture, and identity construction. 

Analytical steps: 

Lexical analysis: recurring words/phrases, idioms, and culturally keyed lexical items. 

Dialogue/register analysis: examine how characters’ speech signals social roles. 

Discourse pragmatics: identify implicatures, irony, and narrator’s stance. 

Cross-referencing with theoretical sources to interpret how linguistic choices enact identity 

and culture. 

Linguistic Features & Cultural Representation in Malgudi Days 

R.K. Narayan’s Malgudi Days demonstrates how linguistic features can function as powerful 

tools for representing regional culture and social identity in Indian society. Narayan employs 

Indian English, colloquial expressions, culturally embedded idioms, and code-switching to 

authentically reflect the speech patterns of ordinary South Indians. For example, in “The 

Missing Mail,” Thanappa’s conversational tone—“Why, what is the hurry? They are young 

people, they can wait”—illustrates the Indian English discourse marker “why” used to express 
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informal intimacy and solidarity, revealing a culture where personal relationships are valued 

over institutional duties. Similarly, “An Astrologer’s Day” employs exaggerated idioms such 

as “Your life was nearly cut short”, reflecting the persuasive rhetorical style of street 

astrologers and a cultural belief in fate and prophecy. Narayan also uses cultural vocabulary 

and code-switching, such as “bhajan,” “pipal leaf,” and “charas” in “Naga,” inserting 

indigenous lexical items that foreground Indian ritual and folk practices while preserving 

authenticity. The hierarchical structure of Indian society is revealed through politeness 

strategies and speech acts, such as the mistress’s imperatives—“Come here. Do this.”—and 

the servant’s deferential response “Yes, Amma” in “A Willing Slave,” demonstrating power 

distance and culturally conditioned respect norms. Additionally, Narayan incorporates India’s 

oral storytelling tradition through rhythmic repetition and hyperbole in “Ishwaran the Story-

Teller,” where Ishwaran’s dramatic claim “He could make you see ghosts where there were 

none” highlights folk narrative performance. Cultural wisdom emerges through metaphors and 

proverbs like “Words are like arrows; once they are released, they cannot return” in “Under 

the Banyan Tree,” symbolizing traditional values of restraint, dignity, and moral responsibility. 

Through these linguistic techniques, Narayan presents language as both a communicative tool 

and a cultural archive that preserves the identity, beliefs, and lived experiences of the people 

of Malgudi. 

Narrative Voice and Cultural Distance: Narayan typically employs a third-person, mildly 

ironic, and omniscient narrator who balances sympathy and distance. This narrative stance 

often positions the reader as both insider and observer, enabling a cultural hermeneutic: we are 

introduced to local rituals and idioms but are guided to interpret them humanely (Narasimhaiah, 

1969). The narrator’s occasional glosses of vernacular terms act as paratextual translations that 

keep the cultural flavor while making it accessible in English (Leech & Short, 2007). 

Example: In several stories the narrator uses restrained irony to present social foibles — this 

pragmatic modality (tone) is achieved through syntactic brevity and understatement rather than 

explicit moralizing. The result is a cultural intimacy that both preserves local specificity and 

meets Anglophone readership expectations (Mukherjee, 2000). 

Dialogue: Register, Indirectness, and Social Roles: Dialogues in Malgudi Days often 

demonstrate sociolinguistic stratification: lower-status characters speak in more colloquial, 

elliptical turns with localized idioms; more educated characters use slightly elevated English 
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with conventional politeness formulae. Narayan’s dialogues use indirectness, euphemism, and 

formulaic proverbs — features that reflect local communicative norms (Edwards, 2009). For 

example, in “An Astrologer’s Day,” the interchange between the astrology client and the 

astrologer relies on ritualized politeness and indirectness; the characters encode social identity 

in their speech acts (speech acts of consultation, bargaining, and face-work). Analysis of back-

channeling, interruptions, and hesitations (represented in the text) reveal power differentials 

and cultural expectations regarding respect and authority (Bourdieu, 1991). 

Code, Lexical Choices, and Indian English Features: Narayan’s English is predominantly 

standard, but it incorporates Indianized lexical items (e.g., “sari,” “babu,” “benares”), culturally 

loaded metaphors, and proverbs that index the regional culture. The occasional use of 

untranslated vernacular provides authenticity and signals local identity. Scholars (Mukherjee, 

2000; Iyengar, 1973) have noted Narayan’s subtle use of “Indianness” in English: he avoids 

heavy register mixing but allows localized lexical markers to evoke cultural specificity. 

Narayan’s frequent use of diminutives and colloquial terms in dialogue (“uncle,” “Aiyah,” 

“sir”) produces affective closeness and social hierarchy simultaneously. This dual function 

aligns with sociolinguistic models of identity construction: language choices both reflect and 

constitute social belonging (Edwards, 2009). 

Deixis, Spatial Anchoring, and Malgudi as Cultural Microcosm: Deictic expressions 

(here/there, this/that, names of places) in the Malgudi stories root events in spatially specific 

cultural settings. Malgudi functions as a semiotic space whose material landmarks (station, 

lamp post, temple, tea shop) are consistently evoked. These spatial deictics stabilize cultural 

meaning and provide a sense of community continuity (George, 2013). Malgudi is 

simultaneously particular and archetypal: through repeated, minutely observed deictic anchors, 

Narayan constructs a town whose cultural rhythms are intimately expressed in language — the 

market’s calls, temple bells, and schoolroom discourse each have characteristic registers. 

Pragmatics, Irony, and Cultural Critique: Narayan’s pragmatic devices — irony, 

understatement, and implicature — often effect gentle cultural critique without alienating 

sympathy. The narrator’s ironic remarks are subtle and typically delivered by understatement 

rather than invective, inviting readers to infer cultural norms and tensions. For example, 

characters’ failure to act ethically in petty social contexts is often represented by dry, ironic 

narration that highlights human foibles but preserves dignity. 
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Identity: Individual, Social, and National Dimensions: Narayan’s characters inhabit 

multiple identity positions simultaneously: local (Malgudi resident), religious/ritual (Hindu 

roles, caste cues), occupational (shopkeeper, teacher), and increasingly national (subject to 

colonial modernity). Language mediates these identities: the use of formal English registers 

often marks institutional roles (teacher, clerk), while vernacular speech marks familial and 

community identity. Postcolonial theory helps read Narayan’s negotiation of Anglophone 

literary language: Narayan writes in English but constructs a local voice, representing a hybrid 

identity that mirrors the in-between space described by Bhabha (1994). Narayan’s restraint and 

local focus complicate binary readings of colonial mimicry; instead, his language enacts a 

selective assimilation of English forms to render regional Indian identity (Ashcroft et al., 1989). 

Case Studies: Close Readings 

Below are two short close readings to illustrate the analytical method. 

 “An Astrologer’s Day” — Face-work and Pragmatic Deception 

“An Astrologer’s Day” (Malgudi Days) narrates an astrologer who, through a chance 

encounter, recognizes a man he once thought he had killed. The story’s climactic irony is 

enacted through controlled dialogue and narrative perspective. Linguistically, the astrologer’s 

speech mixes ritual formulae and commercial pragmatics, demonstrating the hybrid social role 

(religious advisor and small-businessman). The narrator’s minimal intrusions heighten 

dramatic irony: the reader is given enough pragmatic cues to infer the astrologer’s internal state 

even as the surface dialogue remains formulaic and conventional. The use of indirect speech 

and polite formulae masks the power of revelation. Pragmatic implicature does the narrative’s 

heavy lifting: the astrologer’s measured responses, the client’s evasions, and the narrator’s 

detached reporting combine to produce layers of identity (public face vs. private history) 

(Leech & Short, 2007). 

 “A Horse and Two Goats” — Cross-cultural Miscommunication 

In “A Horse and Two Goats,” Narayan dramatizes a cross-cultural misunderstanding between 

an American tourist and Muni, an impoverished villager. Linguistically, the story foregrounds 

communicative failure: divergences in register, referential frameworks, and cultural 

presuppositions lead to dramatic hilarity and pathos. The American’s formal, lexicalized 
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English fails to map onto Muni’s local discourse; the mismatch in deixis and cultural scripts 

results in mutual misinterpretation. Here language indexes both global asymmetry 

(modern/postcolonial) and local identity rooted in folk life. This story shows how Narayan uses 

literal and pragmatic contrasts to dramatize identity collisions. The narrative’s humor emerges 

from language mismatch, but the underlying commentary is on unequal power and the re-

framing of local value through global markets (Ashcroft et al., 1989). 

Finding and Discussion 

The findings of this study reveal that R.K. Narayan’s Malgudi Days employs language as a 

central device for constructing cultural identity and representing the socio-linguistic realities 

of Indian life. The analysis demonstrates that Narayan’s use of Indian English, colloquial 

idioms, culturally specific vocabulary, and pragmatic speech patterns reflects the everyday 

spoken language of South Indian society, thereby strengthening the sense of familiarity and 

authenticity in his fictional world. The study finds that Narayan intentionally incorporates 

deviations from standard British English to assert an indigenized linguistic identity, supporting 

the postcolonial view that language can be reclaimed to express localized experience. Examples 

such as Thanappa’s informal utterance “Why, what is the hurry? They are young people, they 

can wait” in “The Missing Mail”—illustrate conversational rhythm and the cultural value 

placed on interpersonal warmth over bureaucratic protocol. Similarly, idiomatic and dramatic 

expressions like “Your life was nearly cut short” in “An Astrologer’s Day” reveal the 

persuasive and performative nature of culturally embedded verbal traditions. The presence of 

indigenous lexical items including “bhajan,” “pipal leaf,” and “charas” in “Naga” 

demonstrates how code-switching functions as a marker of cultural identity, resisting linguistic 

homogenization while embedding Indian conceptual worlds within English narrative space. 

The study also finds that Narayan’s linguistic choices reflect social hierarchies and cultural 

norms, especially through politeness strategies and power-based speech acts. In “A Willing 

Slave,” the contrast between the mistress’s curt imperatives “Come here. Do this” and the 

servant’s submissive reply “Yes, Amma” illustrates deeply rooted structures of class, authority, 

and patriarchy that shape identity positioning. Moreover, the oral storytelling rhythm observed 

in “Ishwaran the Story-Teller”, marked by exaggeration and sensory imagination, reflects the 

performance culture of Indian folk narratives, emphasizing entertainment, bonding, and 

communal memory. Another significant finding is Narayan’s use of cultural metaphors and 
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proverbs, such as “Words are like arrows; once released, they cannot return” in “Under the 

Banyan Tree,” reinforcing collective moral and ethical values. These textual patterns confirm 

that Narayan represents culture not through explicit social commentary but through the subtle 

workings of speech, interaction, and shared wisdom. Thus, language in Malgudi Days emerges 

as both a structural and symbolic force that articulates the everyday life, emotional experiences, 

and cultural worldview of the Indian middle-class community. 

Overall, the findings demonstrate that Narayan creates a linguistic bridge between English and 

Indian cultural identity, challenging linguistic colonialism and validating local speech as a 

legitimate narrative medium. Through realistic characterization and culturally embedded 

dialogue, Malgudi Days portrays identity as relational, dynamic, and shaped by community 

belonging rather than individualistic self-assertion. The discussion suggests that Narayan’s 

language use is central to his literary contribution, establishing English not merely as a 

borrowed colonial tool but as a medium of indigenous consciousness and cultural affirmation. 

The linguistic analysis reveals three principal findings: 

Language as Cultural Index: Narayan’s lexical and pragmatic choices reliably index 

Malgudi’s culture. Minimal vernacular insertion, culturally loaded proverbs, and spatial 

deixis cohere to create a vivid cultural world that feels authentic without heavy translation. 

Language and Social Stratification: Register and dialogue patterning enact social 

identities and hierarchies (occupation, age, gender). Narayan’s language encodes subtle 

social signals rather than explicit social critique, making the stories fertile ground for 

sociolinguistic reading. 

Negotiation of Anglophone Form: Narayan’s use of English is a strategy of negotiation: 

he uses a predominantly standard English narrative voice but allows localness through 

idiom and speech. This reflects the hybrid identity of Indian English literature: locally 

grounded yet globally readable. 

These findings support the idea that Narayan’s fiction constructs cultural identity not by overt 

theorizing but by doing cultural work through language itself. 

Conclusion 
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R. K. Narayan’s Malgudi Days demonstrates the capacity of narrative language to perform 

cultural and identity work. Through careful lexical choice, conversational realism, narrative 

stance, and pragmatic nuance, Narayan encodes the cultural rhythms of South Indian small-

town life and stage identities at multiple scales. The stories exemplify how Indian writers use 

English to preserve local specificity while engaging with global literary readerships. Future 

research might apply corpus linguistics to Narayan’s oeuvre to quantify stylistic features across 

stories, or compare Narayan’s language strategies to those of his contemporaries (Mulk Raj 

Anand, Raja Rao) to trace differing linguistic enactments of Indianness. This study establishes 

that R.K. Narayan’s Malggudi Days demonstrates how language functions not merely as a 

communicative tool but as a cultural and identity-forming force within literary representation. 

Through his strategic use of Indian English, culturally rooted idioms, indigenous vocabulary, 

and oral storytelling techniques, Narayan successfully indigenizes English and reshapes it into 

a medium capable of expressing the social realities, emotional landscapes, and cultural values 

of ordinary South Indian life. The analysis reveals that Narayan’s linguistic choices 

authentically portray the rhythms of daily conversation, community relationships, social 

hierarchies, and traditional belief systems, thus forming a vivid cultural tapestry anchored in 

the fictional town of Malgudi. His characters express identity through their speech patterns, 

politeness strategies, and narrative discourse, illustrating how language negotiates the tension 

between tradition and modernity in postcolonial India. By embedding cultural concepts and 

local expressions within an English narrative space, Narayan reclaims the language of the 

colonizer and transforms it into a voice of indigenous self-representation. Ultimately, Malgudi 

Days affirms that language, culture, and identity are inseparable components of human 

experience, and Narayan’s linguistic craft stands as a significant contribution to Indian 

literature in English, offering a profound model of cultural authenticity and literary sovereignty. 

References  

1. Reena Rajput and Kiran Tripathi “Exploring the cultural and social significance of 

R.K. Narayan’s Malgudi Days” (2024). IJITM/EPRA Journal.  

2. “The Master of Malgudi” (2006). The New Yorker (profile and critical essay on 

Narayan).  

3. “The Train Had Just Arrived at Malgudi Station” (1962). The New Yorker profile.  

http://www.languageinindia.com/


15 
 

================================================================== 

Language in India www.languageinindia.com ISSN 1930-2940 Vol. 26:1 January 2026 

Dr. Ravindra Goswami 

Language, Culture, and Identity: A Linguistic Study of R. K. Narayan’s Fiction with 

Reference to Malgudi Days 

4. Agnihotri, G. N. (1984). “R.K. Narayan: The Pure Artist.” (essay collected in 

critical anthologies).  

5. Alam, F. (2006). “Sexuality and the Fiction of R. K. Narayan.” Journal Article 

(Taylor & Francis).  

6. Ashcroft, B., Griffiths, G., & Tiffin, H. (1989). The Empire Writes Back: Theory 

and Practice in Post-Colonial Literatures. Routledge.  

7. Bhabha, H. K. (1994). The Location of Culture. Routledge.  

8. Bourdieu, P. (1991). Language and Symbolic Power. Harvard University Press.  

9. Dharmendra Singh (2011). “Critical Reviews of R. K. Narayan’s Literature.” 

JASRAE.  

10. Edwards, J. (2009). Language and Identity: An Introduction. Cambridge University 

Press.  

11. George, R. M. (2013). “R. K. Narayan and the fiction of the ‘ordinary Indian’.” In 

Indian English and the Fiction of National Literature. Cambridge University Press 

(chapter).  

12. Hall, S. (1990). Cultural Identity and Diaspora. In J. Rutherford (Ed.), Identity: 

Community, Culture, Difference (pp. 222–237). Lawrence & Wishart.  

13. Iyengar, K. R. S. (1973 / rev. ed.). Indian Writing in English. Asia Publishing House.  

14. Kamol, H. N. (2020). “Thematic and Stylistic Aspects in R.K. Narayan’s Novels.” 

Vidhyayana e-Journal.  

15. Kramsch, C. (1998). Language and Culture. Oxford University Press.  

16. Leech, G., & Short, M. (2007). Style in Fiction: A Linguistic Introduction to English 

Fictional Prose (Revised ed.). Pearson/Longman. 

17. Mey, J. L. (2001). Pragmatics: An Introduction (2nd ed.). Blackwell. 

18. Mukherjee, M. (2000). The Perishable Empire: Essays on Indian Writing in 

English. OUP/University Press.  

http://www.languageinindia.com/


16 
 

================================================================== 

Language in India www.languageinindia.com ISSN 1930-2940 Vol. 26:1 January 2026 

Dr. Ravindra Goswami 

Language, Culture, and Identity: A Linguistic Study of R. K. Narayan’s Fiction with 

Reference to Malgudi Days 

19. Naik, M. K. (ed.). Perspectives on Indian Fiction in English (contains essays on 

Narayan). (Abhinav / various editions).  

20. Narasimhaiah, C. D. (1969). The Swan and the Eagle. Indian Institute of Advanced 

Study.  

21. Narayan, R. K. (1935). Swami and Friends. (Novel). 

22. Narayan, R. K. (1943). Malgudi Days. Indian Thought Publications. 

23. Narayan, R. K. (1945). The English Teacher. 

24. Narayan, R. K. (1958). The Guide. 

25. Narayan, R. K. (1970). A Horse and Two Goats and Other Stories. 

26. Parameswaran, U. (1974). “Rogues in R.K. Narayan’s Fiction.” Literature East & 

West, XVIII, 203–215.  

27. Penelope, E. (2000). Eckert, P. Linguistic Variation as Social Practice. (for identity 

theory). 

28. Raizada, H. (1969). R. K. Narayan: A Critical Study of His Works. Young Asia 

Publications.  

29. Toolan, M. (2001). Narrative: A Critical Linguistic Introduction. Routledge. 

http://www.languageinindia.com/

